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Yuusepsurer y Hosom Cajy, Akajemuja yMeTHOCTH
sanja.filipovic73@gmail.com

YMETHOCT 1 HAYKE O ObPA30BABY - IUJbEBU 1 IIEPCIIEKTVBE
OBPA30OBAKA HACTABHMKA YMETHOCTHU

O0pa3oBame HACTABHUKA YMETHOCTH j€ BHILEICIECHHMjCKA MPAKca HA YMETHHYKUM (aKyITeTHMa
y CpoOuju. Tlporpam o00pa3oBama HACTABHHKA JIMKOBHE KYITYpe HA BHUCOKOIIKOJICKAM
ycraHoBama y Pemybmumm CpOuju 1o cama je OMo 3acTyIUBEH caMO Kao Cajapikaj Iporpama
00pa3oBama JTHKOBHHX yYMETHHKA, NPUMEHEHIX YMETHHKA W Iu3ajHepa. [locnenmux rojvHa,
TIOJI0K4] HACTABHUKA, Pee(MHICAE HErOBHX YJIOra U MHULMjATHOT 00pa30Bama ce MCHha Kao
pesynTar peopme caBpeMEHOT HHCTUTYIIMOHATHOT 00pa3oBama y EBpomu, kKao U MOTHHCHBAE
Copboncke u Bonomcke Ieknapaiuje, KOjiu ¢y YTHIAIM U Ha HOBOYCBOjEHU 3AKOH O GUCOKOM
obpazosarwy (2020). TlocebHo cy 3HauajHa cTparemka jJokymeHTa [Ipasuinuyy HarmoHamHor
caBera 3a BHCOKO oOpasoBame (HCBO) koju nedmHHIIy MUHHMANHE KpUTEPHjyMe 3a 3Bambe
HACTaBHHKAa KOjH OCTBApyjy HACTaBy Ha BHMCOKOLIKOJCKMM YyCTaHOBaMa, IOTOM Hay4He,
YMETHHYKE M CTpy4YHE OONAaCTH Y OKBHPY 00pa30BHO-HAy4HHX, OJHOCHO OOPa30BHO-
YMETHHYKHX 110JbA M JIUCTY CTPYYHHX, aKaJEeMCKUX M HAyYHHX Ha3MBa Ca HA3HAKOM 3Bamba
oxroBapajyher cremeHa cryauja w3 onroBapajyhux oOpa3oBHO-HAYYHHX U OOpa3oBHO-
YMETHIHYKUX 00nacTi. Mako cy 3aKoHCKe perynaTiBe jacHO Ae(MHUCaHe y morneay o0pa3oBama
HACTABHHKA, IHXOBOT AHTAKOBakba HA BHCOKOLIKONCKAM YCTaHOBAMa, Ka0 M CTYJH)CKHX
Tporpama, TOCTaBba CE MUTAhE KBATUTETA CAIpKaja KOje aKTYelNH! TPOTrpamMu 3a 00pa3oBame
HACTAaBHHMKA YMETHOCTH HyJe: Y KO0joj MepH aJIeKBaTHO MpumpeMajy Oynyher HacTaBHHKa, a y
CKNajy ca HaBEJCHWM CTpATCIIKUM JOKyMeHTHMa, Mel)y kojuma cy u  Cmandapou
komnemenyuja Hacmasnuka (2011), mMOTOM NPUPOAOM YMETHHYKE MUCUMIUIMHE, Kao U
CaBpeMEHUM MapajurmMama o0pasoBama’ Y OBOM paly ce aHAIM3Mpajy HaBeleHa NHUTamba U
IpeACTaB/bajy MPOrpaMu 3a 00pa3oBame HACTABHUKA YMETHOCTH (JMKOBHHX YMETHOCTH,
NPUMEHEHUX YMETHOCTH W Jau3ajHa) y PemyOmumu Cpbuju y3 kputhuke peduexcuje u
TIperopyKe 3a moOoJblIamke y CKIIaly ca CaBpeMEHHM 00pa30BHUM KOHIIETIIIHjama.

K.Tl)y'-ll'le pe4n: BUCOKOIIKOJICKO 06pa3013aH)e, CTaHgapau KOMHCTCHHI/Ija, MCTOMKa HACTaBE,
HaCTaBHUK YMETHOCTH
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ART AND EDUCATION SCIENCES — GOALS AND PERSPECTIVES
OF ART TEACHER EDUCATION

The education of art teachers is a multi-decade practice at art faculties in Serbia. The education
program for art teachers at higher education institutions in the Republic of Serbia has so far been
represented only as the content of the education program for fine artists, applied artists and
designers. In recent years, the position of the teacher, the redefinition of their roles and initial
education has changed as a result of the reform of modern institutional education in Europe, as
well as the ratification of the Sorbonne and Bologna declarations, which also influenced the
newly adopted Law on Higher Education (2020). Particularly important strategic documents are
the Regulations of the National Council for Higher Education (NCHE), which define the
minimum criteria for the title of teacher who teach at higher education institutions, then
scientific, artistic and professional fields within the educational-scientific, i.e. educational-artistic
fields and the list of professional, academic and scientific titles with an indication of the title of
the corresponding degree of study in the corresponding educational-scientific and educational-
artistic fields. Although the legal regulations are clearly defined in terms of teacher education,
their involvement in higher education institutions, as well as study programs, the question arises
of the quality of the content that current programs for the education of art teachers offer: To what
extent do they adequately prepare future teachers, and in accordance with the aforementioned
strategic documents, among which are the Standards of Teacher Competence (2011), then the
nature of the artistic discipline, as well as modern paradigms of education? This paper analyzes
the mentioned questions and presents programs for the education of art teachers (fine arts,
applied arts and design) in the Republic of Serbia with critical reflections and recommendations
for improvement in accordance with modern educational concepts.

Keywords: higher education, competency standards, teaching methodology, art teacher
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Anexcanapa [anaaun

Vuusepsutet [IpuBpenna akanemuja, Hosu Can
@akynrer caBpeMeHnX yMeTHOCTH, beorpan
aleksandra.paladin@fsu.edu.rs

TEJIEBU3NICKH MY3UYKU JOKYMEHTAPU3AM V ®YHKIUIN
OUYYBABA KVJITYPHOT HACJIEBA

KyntypHo Hacnelje mpencrapiba HEPACKUINBU IO TPAAMIMje CBAKOT Hapona. Mako y HaydHoj
JUTEPATYpH HE MOCTOj! jeAMHCTBEHA JeMHHUIMja T CBE OBaj 110jaM 03HAYaBa, IITO YKazyje U
Ha KOMIUIEKCHOCT FerOBOT TyMauerha, KPo3 3aKOHCKE PEryJIaTiBe OHO ce ofpeljyje y KOHTeKCTy
MaTepHjallHuX ¥ HeMaTepujaiHuX pecypca HaclneheHHX W3 NMPOLLIOCTH, YAME Ce TPENo3Haje U
HEOTXOJHOCT HErOBOI O4yBama. Y KOHTEKCTY CaBPEMEHOr APYIITBA Y KOME MEIHjH UMajy
BEOMa Ba)XHY YJIOTY y OOJIMKOBAbY Pa3NMYATHX CTaBOBA ayIUTOPUjyMa, HEONIXOAHO j€ yKa3aTH
1 Ha HHXOBY BXHOCT y (JOPMHUpary OJHOCA CAaMOT JPYLITBA MpeMa KynTypHoM Hacnely. OHo
Ce Yy MEIMjCKHM OKBHpHMA MpENo3Haje Kao HCTOpujcka rpalja, Kao MOKYMEHT, KOjH HMa
CUMOOJTIYKY BPEIHOCT M MOJKE TTOCTATH TeMa 32 O0JIMKOBAE PA3TMINTHX MEJH)CKUX (opmara.
V TOM CMHCIy WHTEPECAHTHO je aHAIM3UPATH PA3IMYMTC KOHIENTE TENECBU3MjCKOT
JIOKyMECHTApU3Ma Koju ce 0aBH MY3MKOM Kao KynTypHHUM Haciehem W ykasatm Ha Moryhe
MoJielIe TpaHCTO3MIMje OamTHHe y je3uk Menwja. [lomenyro he Owtm carmemaHo kpo3 nBa
cepujana Pagno-renesmsuje Cpouje (PTC) — Cpncka mysuxa kpo3 éexose i Beoepad y mysuukum
3ousarsuma 20. sexa.

Kibyune peun: kynTypHo Hacnele, Menuju, 1okymMeHTapu3am, Mysuka, PTC
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TELEVISION MUSICAL DOCUMENTARY IN THE FUNCTION
OF PRESERVING CULTURAL HERITAGE

Cultural heritage is an inseparable part of the tradition of every nation. Although in the scientific
literature there is no single definition of what this term means, thus pointing to the complexity of
its interpretation, it has been determined through legal regulations in the context of material and
immaterial resources inherited from the past, and the necessity for its preservation has been
recognized. In the context of modern society in which the media play a very important role in
shaping the different attitudes of the audience, it is necessary to point out their importance in the
formation of the relationship of the society itself, towards the cultural heritage. It is recognized in
the media framework as a historical material, as a document, which has a symbolic value and can
become a topic for shaping different media formats. In this sense, it is interesting to analyze
different concepts of television documentary that deal with music as cultural heritage and point
out to possible models of transposition of heritage into the language of the media. This will be
reviewed in two series of the Radio and Television of Serbia (RTS) - Serbian music through the
centuries and Belgrade in the musical events of the 20th century.

Keywords: cultural heritage, media, documentary, music, RTS
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Vuusepauter y [lpunrunu ca npuspeMeHnM ceauireM y KocoBckoj Mutpouim,
@akynTeT yMETHOCTH

vera.obradovic@art.pr.ac.rs

KIIABJAMJA NCAYEHKO U1 / NI TEMEJbU BAJIETCKOI' AHCAMBJIA
HAPOJIHOT ITO30PHIITA V BEOTPALY

[ToBomom croroauuimbuie Oanercke ymerHoctd y CpOuju, pam ce 0aBH HMCTPaXHUBAHEM
zenosama Krmaemuje Mcauenko, ocobeHe ymeTHuue u mpse Kopeorpadxume Hapopsor
TIO30PUIITA, KOja je CUMOMOTUYKH yjeautbyjyhu 3Hamba MmiacTHuHe, MOJIEpHE U KJIACHYHE UIpE,
Kao U riyMaukor cuctemMa CTaHHCIAaBCKOT, HCTpakuBana ,,fyOoKe 3akoHe cBora mokpera“. Kao
riymuna urpana je ca Hemwuposuu-Jlanuenkom y Pycuju. IlomTto je wucruiana 3Hauaj
MHIMBUIYAIHOCTH U JIMYHOT HCKYCTBA, HEOJBOJUBOCT YIIOTE OJ IMYHOCTH, IEHO IPOMHUILIBAHE
Oanercke urpe notephyje ce CUMOMOTHYKH MOBE3aHUM Ca TIyMaykoM TexHukoM. [logetkom XX
BeKa, JONpHHENa je OCHHBAaWY aHcambma Oeorpaickor Oamera HapomHor mozopumra y
beorpagy, amm mapajokcaiHO, TH NpPENHMHHAPDHH TEMEJbH YUYMICHH Cy Ha OCHOBaMa
ITACTHYHOT OaneTa, cloOOMHOT TOKPETa, Tj. CKCIPECHBHOCTH M MOJEPHOCTH Y WIPH, IITO j€
yOp30 MPOM3BENO BENHKE MONEMHUKE y CPICKOj jABHOCTH, KYNTYPHHUM M HHTENCKTYaJTHHM
kpyrouMa. Kiaenmmja McadeHko je BIACTHTH YMETHHUYKH M IEJArollkd paj y aHcamOIy u
['mymauko-6anerckoj mkonu HapoaHor Mo30pHIlTa 3aCHIBANIA HA YUCHHMA BETHKAX EBPOMICKUX
pedopmaropa ymeTHHuKe Urpe, Kao mro cy: Opauncoa [encapr, Emun XKaxk-/lankpos, Mcumopa
JHaukan, Pynond Jlaban. [lyny nerenujy mpe meHor jponacka y beorpan mcre urpauke u
cuencke npuHuune u3 EBpone y Cpbujy npexena je Mara Marasunosuh, koja ocraje 6e3
IpyXkeHe HHCTUTYLMOHANHE MPWIMKE 1a pajgd W CcTBapa ca yMeTHMIMMa y HapomHom
no3opumTy. L[k OBOr MCTpaXxUBama je Ja ce OCBETIM 3HAa4aj W IOTPHHOC PYCKE YMETHHIE
OeorpackoM Oanety 1 BeroBoM Hactanky, Knasnuje VcaueHko, kao 1 1a yKake Ha HOTSHIMja
NPEMEHE HaBEACHOT CUMOMOTHYKOT TIPUCTYIIA Y 0aNeTCKoj U TITyMayKoj Iearoruju.

Kmbyune peun: Knasyuja Vcauenko, baner HapoxHor mozopwinra, kiacuyHa urpa, miacTHIHA
Oaner, MoiepHa Urpa
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CLAUDIA ISSATSCHENKO AND/OR THE FOUNDATIONS OF THE BALLET
ENSEMBLE OF THE NATIONAL THEATER IN BELGRADE

On the celebration of the centenary of the art of ballet in Serbia, this article deals with the
research of Claudia Issatschenko, a special artist and the first choreographer of the National
Theater, who explored the "deep laws of their movement" through the symbiotic combination of
the knowledge of plastic, modern and classical dance with Stanislavski's acting system. As an
actress, she performed with Nemirovich-Danchenko in Russia. As she emphasized the
importance of individuality and personal experience, the inseparability of the role from the
personality, her understanding of ballet dance is confirmed by its symbiotic connection with
acting technique. At the beginning of the 20th century, she contributed to the founding of the
Belgrade Ballet ensemble of the National Theater in Belgrade, but paradoxically, these
preliminary foundations were created on the basis of plastic ballet, free movement, expressivity
and modernity in dance, which soon led to great polemics in the Serbian public, cultural and
intellectual circles. Claudia Issatschenko based her own artistic and pedagogical work in the
ensemble and in the Acting Ballet School of the National Theater on the teachings of the great
European reformers of artistic dance, such as: Frangois Delsart, Emil Jacques-Dalcroze, Isidora
Duncan, Rudolf Laban. A whole decade before Issatschenko's arrival in Belgrade, Maga
Magazinovi¢ brought the same dance and stage principles from Europe to Serbia but had no
institutional opportunity to work and create with the artists of the National Theater. The aim of
this research is to shed light on the importance and contribution of the Russian artist Claudia
Issatschenko to the Belgrade Ballet and its creation, and to show the potential of applying the
mentioned symbiotic approach in ballet and acting pedagogy.

Keywords: Klavdija Isachenko, Ballet of the National Theater, classical dance, plastic ballet,
modern dance
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IMAPAJIEJTHE CECHJE / PARALLEL SESSIONS

HACIIEBE KOCOBA U METOXUJE / HERITAGE OF KOSOVO AND METOHIJA

Josan J. Anexcuh

Vuusepsutet y [lpumrrunn ca npuBpeMeHnM ceaumreM y KocoBekoj Mutpouim,
®unozodeku dakyrer

Jovan.aleksic@pr.ac.rs

W3BEIITAJU BEOI'PAJICKE ITAMIIE O CBEHAHOM YCTOJIMYEBY
ITATPHUJAPXA CPIICKOI' IMMUTPHUJA YV ITIERKOJ ITATPUJAPLININ

Creapamem KpamesctBa Cp0a, XpBara u CinoBenana 1. nenemOpa 1918. roguse crBopenu cy
YCIIOBU 3a BAaCMOCTaBJbame jemuHcTBa CpICKe MaTpujaplidje, YMju Cy ce MACJIOBH, YCIen
HCTOPHjCKHX OKOJHOCTH, BEKOBMMA HANA3WIM y OKBUPY Pa3NMYMTHX OpKaBa. 3BaHUYHO
yjenumere Cpricke mpaBociaBHe HpKBe U3BpiieHo je 12. cenrembpa 1920. roqune y cabopckoj
JBOpaHH marpujapmujckor asopa y Cpemckum Kapnosuuma. 3a npBor natprjapxa 00HOBIbEHE
Cpricke matpujapumje n3adpaH je JoTaIalliby apXUeHcKon beorpaacku 1 Mutporonut Cpouje
Jumurpuje (ITanosuh). beroo ycromuueme npso je mianupano 3a Cracosnan 1921. roause,
3aTHM U 32 pa3He mpa3Huke TokoM 1922. u 1923. roxuse, 1a 61 ce Ha Kpajy JOHETA OTyKa 1a
Ce Taj CBEYaHW YMH JIOTOAM Ha mpasHuk Ycmema [Ipecsere boropommme 28. aBrycra 1924.
roguHe. Manudecranuja yBohewa mnarpujapxa umutpuja y ,,Tpor Cseror Case“ mon
ceonoBuMa [lehke marpujapmuje Ouia je jeqHa o ,,BeCTH TOAMHE™ y TAJANIBUM OEOrpaaCKuM
IITAMIIAHUM MeIujuMa. AHanu3a cajpxkaja BUXOBUX M3BEINTAja MpPEACTaBba IJABHU
HCTPaXXKMBAYKM M3a30B Haier paja. Ilopex Hammca Georpajcke ITamIe, XeypuCTHYKY OCHOBY
Haller pYKONHCAa 4YWHE [OCTYIIHH HCTOPHjCKM W3BOPH U pe(epeHTHa ucToprorpadeka
JuTepaTypa.

Kbyune peun: ycronmueme, narpujapx cprcku Jnmurpuje, [ehka natpujapumja, 6eorpajacka
IITamna
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REPORTS OF THE BELGRADE PRESS ON THE CEREMONY
ENTHRONMENTATION OF PATRIARCH DIMITRIJ OF
THE SERBIA IN THE PATRIARCHY OF PEC

With the establishment of the Kingdom of Serbs, Croats and Slovenes on December 1, 1918, the
conditions were created for the restoration of the unity of the Serbian Patriarchy, which, due to
historical circumstances, had been distributed among different states for centuries. The formal
unification of the Serbian Orthodox Church took place on September 12, 1920, in the Assembly
Hall of the Patriarchal Court in Sremski Karlovci. The Archbishop of Belgrade and Metropolitan
of Serbia, Dimitrije (Pavlovi¢) was elected the first Patriarch of the re-established Serbian
Patriarchate. His coronation was initially scheduled for Ascension Day 1921, then for various
holidays during 1922 and 1923, and finally it was decided to hold the coronation on August 28,
1924, the Feast of the Dormition of the Mother of God. The manifestation of the coronation of
Patriarch Dimitrije on the "Throne of Sveti Sava" under the arch of the Patriarchate of Pe¢ was
one of the "news of the year" in the Belgrade print media of those days. The analysis of their
reports represents the main exploratory challenge for our work. In addition to the headlines in the
Belgrade press, the available historical sources and the relevant historiographical literature form
the heuristic basis of our work.

Keywords: coronation, Serbian Patriarch Dimitrije, Patriarchate of Pe¢, Belgrade press
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PYKOBEJABE Y IIECMAMA U3 IIPU3PEHA TIETPA BOPHEBURA —
AHAJIUTUYKH HTOI'JIEX

Ilecme u3 Ilpuspena (IpBM U JAPYrM LHUKIYC) MY3UUKOI Iefarora ¥ kommosutopa Ilerpa
‘Bophesuha, mpencTaBmajy CBOjEBPCHY PEMHHHCHEHIM)y HAa  PYKOBETHY TpaJMIH]y
MOKPAUEBCKOT THIIA Ca TMpUMecaMa CIeNU(UYHOT METOXHJCKOT (MPU3PEHCKOT) HIAHOMA.
Hacrane cemamaeceTMx W 0CaMAECETHX TOJMHA MPOLUIOT BEKAa ONOHHPAjy TalallmbeM
AKTYEITHOM MY3HYKOM TPEHYTKY M BiajajyhiuM CTHICKMM OpHjeHTalijaMa, Kako Mo KOMIIO3H-
IMOHO] TEXHHUIM KOja je Y HhHMa NPUMEHEeHa, TaKo M MO0 CBOJEBPCHOM OIHOCY KOMIIO3HTOpa
npema (HOJKIOPHO] TPAJHUIH]H ca M3Pa3HTHM AyTOXTOHUM (JToKamHuM) obenexjuma. Kao jenan
0J1 PETKUX 00pa30BaHUX My3Hyapa CPIcKe HALMOHATHOCTH ToT BpeMeHa Ha KocoBy n Metoxuju
[Terap DBophesnh HacToju 1a XopckuM oOpagaMa MPU3PEHCKUX HAPOJHMX Tecama yKake Ha
BKHOCT HETOBama M OUyBama (OJKIOPHE TPamuIHje, a MPEKO e M CPICKOT HAIMOHATHOT
uaeHTHTeTa. Y pajy he OMTH MCTpaXXeHH M MPUKA3aHU MOCTYIIM yMeTHIUKe o0paje doikiopa
y KOpEeNaluju ca yrnopeaHOM aHATM30M CPOIHMX TmpuMepa u3 MokpamueBux pykosetd. Lnsmb
OBOT pajia je 1a yKake Ha CBOjEBPCHE M HEOCIOpHE yTHuaje pykoBeTHOr Mmopena CreBaHa
Moxkpamwua y anocrpodupanum uukiaycuma I[lerpa DBophesuha ca moceOHMM akIeHTOM Ha
CTUJICKO-BPEMEHCKH M KYITYPHH KOHTEKCT Y KOME CYy OHH HaCTaJH.

Kibyune peun: xopcka My3uka Qonkiopre nposenujernmje, CreBan Mokpamall, pyKoBeTHH
mozen, [lerap Dophesuh, metoxujcku nuom
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GARLANDING IN THE SONGS FROM PRIZREN BY PETAR DORDEVIC —
AN ANALYTICAL VIEW

The Songs from Prizren (1st and 2nd cycle) of music educator and composer Petar Dordevi¢
remind in some ways of the garland tradition of Mokranjac, with some traits of a specific idiom
of Metohijan (Prizren). They were composed in the 1970s and 80s and defy the then current
musical moments and prevailing styles, whether in terms of the compositional techniques used or
the relationship between the composer and the folklore tradition with certain autochthonous
(local) traits. As one of the few educated Serbian musicians in Kosovo and Metohija at that time,
Petar Pordevi¢ wants to emphasize the importance of preserving and maintaining the folklore
tradition for the choral rendition of local folk songs from Prizren and thus the preservation of
Serbian national identity. In this paper, the individual steps of the artistic realization of folklore
are analyzed using examples from Mokranjac's garlands. The aim of this text is to point out
certain irrefutable features of Stevan Mokranjac's garland model that had an influence on the
above mentioned cycles of Petar Pordevi¢, focusing on the style, time and cultural context in
which they were created.

Keywords: choral music of folkloric origin,StevanMokranjac, garland model, Petar Djordjevic,
Metohijan idiom
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DELATNOST NIKOLE MITICA NA PLANU ODRZIVOSTI
MUZICKO-KULTURNOG NASLEDA

Istrazivanja muzickofolklornog materijala Kosovskog Pomoravlja, vr$ena od etnomuzikologa sa
Fakulteta muzicke umetnosti u Beogradu u periodu od 2016. do 2022. godine, rezultirala su
dragocenim uvidima u muzicko stvaralastvo ove oblasti. Na planu negovanja instrumentalne
tradicije posebno se istice aktivna delatnost Nikole Miti¢a, rodenog 1987. godine u Silovu.
Izvodenje ovog poliinstrumentaliste ispoljava se kroz njegovu vestinu sviranja na fruli, gajdama,
kavalu, dvojnicama, okarini, klarinetu i saksofonu. Repertoar, izvodacki stil i javna
predstavljanja na kulturnim scenama Kosova i Metohije kvalifikuju Nikolu Miti¢a kao
prezentera muzickog nasleda i kao prepoznatljivog nosioca instrumentalne prakse u pripadajucoj
lokalnoj zajednici. Pored primenjenog biografskog metoda, u radu ¢e posebna paznja biti
posvecena pitanjima revitalizacije, edukacije i prezentacije tradicionalnih muzic¢ko-kulturnih
vrednosti u savremenim okolnostima.

Kljuéne redi: Nikola Miti¢, Silovo (Kosovsko Pomoravlje), instrumentalna praksa,
revitalizacija, edukacija, prezentacija
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THE ACTIVITIES OF NIKOLA MITIC IN TERMS OF THE SUSTAINABILITY
OF MUSICAL AND CULTURAL HERITAGE

The research of musical folklore material of Kosovsko Pomoravlje, conducted by
ethnomusicologists from the Faculty of Music in Belgrade in the period from 2016 to 2022,
revealed valuable insights into the musical creativity of this area. The activity of Nikola Miti¢,
who was born in Silovo in 1987, is particularly noteworthy in terms of cultivating the
instrumental tradition. The performances of this poly-instrumentalist show his skills on the flute
(frula), bagpipes, kaval, double whistle (dvojnice), ocarina, clarinet and saxophone. Repertoire,
performance style and public appearances in the cultural scene of Kosovo and Metohija qualify
Nikola Miti¢ as a presenter of musical heritage and a recognizable carrier of instrumental
practice in the local community. In addition to the applied biographical method, the paper pays
special attention to issues of revival, formation and presentation of traditional musical and
cultural values in modern circumstances.

Keywords: Nikola Miti¢, Silovo (Kosovo Pomoravlje), instrumental practice, revitalization,
education, presentation
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3HAYAJ IIECAMA 3A CPIICKO JPVIITBO KPO3 UCTOPUJY Y OUYBABY
HAIIMOHAJIHOI' MAEHTUTETA, C OCBPTOM HA KOCOBO I METOXUJY —
“NOIOAVHE Y ITPU3PEHY”

Kpo3 ayry cprcky UCTOpHjy MOXKEMO BUIETH KaKo Cy MHOT€ HAapOJHE eNCKe MecMe YTHLale Ha
ocBellinBame W MOAM3AmbE MOpalla, Poa0sby0Iba, JYHAITBA U YOjCTBA KOJ CPIICKOT HApOAa.
Benuku je Opoj TakBHX €0Ba U Iecama Koje Cy MpexHBeNe OyTry U TypOyJeHTHY MCTOPH]Y, a
NPHCYTHE Cy Yy HApoAy M JaHac. Y CPICKMM HApOIHMM IleCMama, Koje MMajy KOHOTALujy
ponosby0Iba, MOXKE Ce BUIECTH jeJaH UCTOPHjCKM KOHTHHYHTET, ca CBHM 30MBAEBHMa Koja Cy
obenexuna onpehene mcropmjcke mepuonae. Tako cy mecMe KOCOBCKOT IHKITyCa OTEBANE IO
jemaH BpeMEHCKH TOK M MCX0J cyko0a u3mely cpricke u Typcke Bojcke. M3 Tor pasnora BeTMKu
je Opoj mecama Koje ce 3acHMBajy Ha KOCOBCKOM MHUTY U KocoBckoj Oumn oxurpanoj Ha KocoBy
nospy 28. jyHa 1389. romune Ha BumoBman, ma ce mecMe KOCOBCKOT IHMKIyca CBPCTaBajy y
HajycrieNnja YMETHHYKA OCTBapeHa Haile HapojHe emuke. OBaj paj ce 0aBU pacBeT/baBamEM
3HAYaJHOCTH Tecama 3a CPIICKO IPYIITBO, KaKo KPO3 HCTOPH]Y, Tako u JaHac. Moxe ce pehu na
HapoJHe eINcKe MecMe, HapoAHe necMme Koje nmesajy o KocoBy, ma jaHac u pen necme, Mucinehu
ce mpBeHcTBeHO Ha mecMmy “Jloromuue y Ilpuspeny” mysuuke rpyme beorpaacku cuuImkart,
MMajy jeIHaK [UJb U 33jeITHUUKY Hejy - a TO je, ia YKaxy Ha 3HauajHocT KocoBa u Meroxuje u
CMICA0 OTICTAHKA CPIICKOT HApO/ia Ha HeMY.

Kmbyune peun: KocoBo n Meroxuja, [Ipuspen, kyntypHo Hacnelje, HAllMOHATHH WMCHTUTET,
necMe
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THE SIGNIFICANCE OF POEMS FOR SERBIAN SOCIETY THROUGHOUT HISTORY IN
PRESERVATION OF NATIONAL IDENTITY WITH REFERENCE TO KOSOVO AND
METOHIA - “NEXT YEAR IN PRIZREN*

In the long Serbian history we can see how many epic folk poems contributed to the revival and
increase of morality, patriotism, heroism and bravery among the Serbian people. There are a
large number of such epics and poems that have survived a long and turbulent history and yet are
still present among the people today. In the Serbian folk poems, which have patriotic
connotations, one can observe a historical continuity with all the events that have marked certain
historical periods. Thus, the poems of the Kosovo cycle sang about the entire timeline and
outcome of the conflict between the Serbian and Turkish armies. For this reason, there is a large
number of poems based on the Kosovo myth and the Kosovo battle that took place on June 28,
1389 on Vidovdan on Kosovo Polje, which is why the poems of the Kosovo cycle represent the
most successful artistic achievements of our folk epics. The purpose of this paper is to shed light
on the significance of the poems for Serbian society, both in history and in the present. It could
be said that the epic folk songs, the folk songs singing about Kosovo, and even rap songs today
referring to the song "Next year in Prizren" by the musical group "Belgrade Syndicate" have the
same goal and the same idea - to point out the importance of Kosovo and Metohija and the
essence of the survival of the Serbian people in this area.

Keywords: Kosovo and Metohija, Prizren, cultural heritage, national identity, songs
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KOCOBCKUN MOTHUBHM V MOAEPHOJ 1 CABPEMEHOJ UT'PU

V nokymajy 1a npatum cimke cehama y kopeorpadujama Mare Mara3nxoBuh ka0 €BHAEHTHOCT
M OMNIITY B&XHOCT METOJOM aHaIW3e MOKpera y Kopeorpadujama Kocoska degojka, Majxa
Jyeosuha n Monumea y I pauanuyy, Kao 'y aHATH3H MOKpETa HEHUX Kopeorpaduja MpeHeTHx
ca (otorpaduja Kao T0KyMeHaTa BPEMEHa, TIOTBPMIO CE Jia ce KOHCTAHTHO TIPOBIIAYM 0COOCHA
pazamneTocT — u3Mel)y WHIMBUIYaNHOT U KOJIEKTHBHOT cehamba, PUTYaTHOT W JyXOBHOT, H3Mel)y
Tema W JyIle, 3eMaJbcKOr M HeOeckor — uMMe Ta ocoOeHa pasamerocT IocTaje differentia
specifica xopeorpagexkor omyca Mare Marasuxosuh. Motusu necama KocoBckor mukityca win
IberomeBor opckoe eujenya mpetoueHux y cdepy Hrpe cy ocBeIOYeHH y Kopeorpadujama
Mare MarasuHoBull, TPUNITHXOM — KOjH je Ca4yMIbeH OJl TpH Kopeorpadwuje: Jeaucaska, majka
Obunuha (1926), Cupm majke Jyeosuha (1927), Moaumse y Ipavanuyu (1927) u nge
kopeorpaduje Cmusbane Maunykuh (Cupm Majre Jyeosuha n Hepa yoosuya). Takohe najem
OCBpT Ha CBOjy Kopeorpadujy ca motuBuma KocoBcke Outke y npeacraBu Can kocogcke Hoh,
pabeny y pexuju Ilerpa Boxosuha, ca Iletpom Kpamem n Ilerpom boxosuhem y rnaBHuM
ynorama, Ha ctuxoBe tberomesor /opckoe sujenya u My3uky WUBane Credanosuh, npemMujepHo
mBeneHe y bynsa [pax Teatpy u oxmpskane Ha pemeproapy 3Besmapa Teatapa 1989. rommme.
OHO 1ITO Mperno3HajeM y aHaNu3M TOKpeTa M3 JOKyMeHTanuje u ca Qotorpaduja HaBeaeHNX
Kopeorpaduja, U3 pa3TMIMTHX BPEMECHCKHX TEPHOJIA, jeCy HEMHHOBHO, Cluke celiama Koje cy
3a0eNeKeHe Y CPICKOM KOJNEKTHBHOM CBECHOM M HECBECHOM, M OTKPHBAjy HHU3 CYMPOTHOCTH
TNPEMNO3HATIPUBMX Y EICKOM H MOCTUYHOM, MYIIKOM H JKCHCKOM TNPHHIMIY, MOjMOBHMA
HEOECKOT U 3eMaJbCKOT, 3eMaJbCKOT 1 O0XKAHCKOT, KPXKOT' ¥ MOJIMTBEHOT, 60pOeHor U Xpabpor.

Kibyune peun: Monepua urpa, Can Kocoscke nohiu, Morumea y I'pauanuyu, Gpecke CprucKux
Manactupa, Cupm majxe Jyeosuha
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KOSOVO MOTIFS IN MODERN AND CONTEMPORARY PLAY

In an attempt to follow the images of memory in the choreographies of Maga Magazinovi¢ as
evidence and general importance using the method of movement analysis in the choreographies
Kosovo girl, Mother Jugovi¢ and Prayer in Gracanica, as well as in the analysis of the
movements of her choreographies as documents of time, handed down from photographs, it was
confirmed that there is a constant tension between individual and collective memory, ritual and
spirituality, between body and soul, earthly and heavenly - which makes this peculiar crucifixion
the differentia specifica of Maga Magazinovi¢'s choreographic work. The motifs of the songs of
the Kosovo Cycle or Njegos's Garland of the Mountain translated into the sphere of dance, are
evidenced in Maga Magazinovi¢'s choreographies,a triptych consisting of three choreographies:
Jelisavka, Mother of Obili¢ (1926), Death of Mother Jugovi¢ (1927), Prayer in Gracanica
(1927), and two choreographies by Smiljana Manduki¢ (Death of Mother Jugovi¢ and Play of
Widows). 1 also give an overview of my choreography with motifs of the battle in Kosovo in the
play Dream of a Kosovo Night, directed by Petar Bozovi¢, starring Petar Kralj and Petar
Bozovi¢, to the text of Njegos's Garland of the Mountain and the music of Ivana Stefanovic,
premiered in the Budva City Theater and in the repertoire of the Zvezdara Theater in 1989. What
I recognize when analyzing the movements from the documentation and photographs of the
aforementioned choreographies from different periods are inevitably images of memories stored
in the Serbian collective consciousness and unconscious, revealing a series of opposites
recognizable in the epic and poetic, in the masculine and feminine principle, in the concepts
celestial and terrestrial, earthly and divine, fragile and prayerful, struggling and courageous.

Keywords: modern dance, Kosovo night dream, Prayer in Gracanica, frescoes of Serbian
monasteries, The death of Jugovic's mother
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O 3HAYAJY UHJIUBUAYAJIM3AIUIE BAINTUBEBA
HA KOCOBY 1 METOXWNJN

Paj uctpaxyje u BpejHyje Harope MojeAMHAla KOjU Cy NONMPUHENH OuyBamy U adupMaluju
Haczeha KocoBa n Metoxuje. Tymauehu nenoBame MOBEpeHHKa, 4yBapa U KycTOCA CIIOMEHHKA,
Ka0 ¥ OHMX KOJH CY MM NPETXOJMIN MM Cy CIEAMIN BUXOB pajl, mokasahieMo KakBa je yiora
TOjeMHIIa y CHCTEeMCKO] 3alUTUTH Hacieha u BaH me. buhe ocBeT/beHa OeTaTHOCT JTMYHOCTH
nonyr [lerpa JI. Ilerpouha, Kpcre 3usrapesuha, Henmesbka BupujeBuha, Poxcanze
Tumotujesuh, Mnanena Mupuha u apyrux. YiibyunBame ApyIITBEHE 3aje[HHUIA, a HAPOUUTO
nocBehieHNX MojeIMHALA BUIU Ce JETOM OpyuimeeHe 3auimume Hacieha Koja ce y MOCTeAmBEM
JelieHrjama ToACTHYe ¥ MehyHapoJIHHM KOHBEHIMjaMa M MPOjeKTHMa odyBama OamTuHe. Paj
TPET03Haje BAKHOCT WHAMBHAYANM3AIM]e OATHHEHA, MOCCOHO HAa TEPUTOPH|H HA KOjOj je Y
CaBPEMCHOM TPEHYTKY OTEKAHO JeNoBarbe foMahie ciry:x0e 3amThTe.

Kibyune peun: 6amtumere, KocoBo n Meroxuja, ouyBame Hacieha
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ON THE IMPORTANCE OF INDIVIDUALIZATION OF INHERITANCE IN
KOSOVO AND METOHIJA

The paper investigates and evaluates the efforts of individuals who contributed to the
preservation and affirmation of the heritage of Kosovo and Metohija. By interpreting the actions
of trustees, guardians and curators of monuments, as well as those who preceded them or
followed their work, we will show the role of the individual in the systemic protection of
heritage and beyond it. The activities of individuals such as Peter D. Petrovi¢, Krsto Zivgarevic,
Nedeljko Virijevi¢, Roksanda Timotijevi¢, Mladen Miri¢ and others will be highlighted. The
involvement of public communities, and especially dedicated individuals, is seen as part of the
social protection of heritage, which in recent decades has been encouraged by international
conventions and heritage conservation projects. The paper recognizes the importance of the
individualization of inheritance, especially in the territory where the presence of the Serbian
protection service is difficult at the moment.

Keywords: inheritance, Kosovo and Metohija, preservation of heritage
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SVEKRVINO ORO KAO IDENTITETSKI MARKER SRPSKOG
PLESNOG NASLEDA U KOSOVSKOM POMORAVLJU

Svekrvino oro predstavlja neizostavan deo svadbenog rituala u Kosovskom Pomoravlju. Ovaj
ples se izvodi na pocetku svadbe u okviru inicijalnog ritualnog segmenta koji se u narodu naziva
»zaigruvanje®. , Zaigruvanje” predstavlja kompleks obicaja vezanih za pripremu glavnog Cina
vencanja, u okviru kojeg se realizuju razli€iti ritualni ¢inovi sa posebnom ulogom plesa u datom
kontekstu. Prvi pisani trag o svekrvinom oru na podrucju Kosovskog Pomoravlja poticu iz ranih
pedesetih godina 20. veka. U knjizi pod nazivom Narodne igre VI iz 1951. godine Ljubica i
Danica Jankovi¢ su zapisale invarijantne obrasce koraka i melodije Citavog niza ora koja su se
izvodila u okviru ,,zaigruvanja“ u Ranilugu (Gnjilane), sa posebnim isticanjem uloge svekrvinog
ora u ovom delu rituala. Podaci iz aktuelne prakse, dobijeni u toku terenskih istrazivanja, koja se
na prostoru Kosovskog Pomoravlja sprovode u okviru istrazivatkog projekta Katedre za
etnomuzikologiju Fakulteta muzicke umetnosti u Beogradu, ukazuju na vitalnost svekrvinog ora
i svadbenog rituala uopste. Rad donosi etnografske kvantitativne 1 kvalitativne podatke o
aktuelnoj participatornoj plesnoj praksi u okviru ,,zaigruvanja“ na osnovu terenskog metoda
uceS¢a sa neposrednim posmatranjem i primenjenih tehnika pojedinacnih polustrukturisanih
intervjua. Svekrvino oro se teorijski interpretira kao specifican identitetski marker srpskog
plesnog nasleda na ovom prostoru. S obzirom na to da izvodjenje navedenog plesa po pravilu
podrazumeva nastavak kodifikovanog ritualnog plesanja uz razliite vokalno-instrumentale
numere, svekrvino oro se je postavljeno u fokus ovog rada kao element od fundamentalnog
znacaja za odrzavanje kontinuiteta rudimentarne plesne tradicije na ovom podrucju.

Kljuéne reéi: svekrvino oro, oro, svadbeni ritual, ,,zaigruvanje®, identitet
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SVEKRVINO ORO AS AN IDENTITY MARKER OF SERBIAN
DANCE HERITAGE IN KOSOVO POMORAVLIE

Svekrvino oro is an indispensable part of the wedding ritual in Kosovo Pomoravlje. This dance is
performed at the beginning of the wedding as part of the initial ritual segment, which is
popularly called "zaigruvanje". "Zaigruvanje" is a complex of customs related to the preparation
of the main act of the wedding, within which various ritual acts are performed, and dance plays a
special role in this context. The first written records about Svekrvino oro in Kosovsko
Pomoravlje date back to the early fifties of the 20th century. In the book entitled Narodne igre VI
from 1951, Ljubica and Danica Jankovi¢ wrote down the invariant step patterns and melodies of
a whole series of dances performed as part of the "zaigruvanje" in Ranilug (Gnjilane), where the
Svekrvino oro played a special role in that part of the ritual. Current data from the field, obtained
during the field research which was conducted in the area of Kosovo Pomoravlje within the
research project of the Department of Ethnomusicology of the Faculty of Music in Belgrade from
2020, indicate the vitality of the Svekrvino oro and the wedding ritual in general. The paper
brings ethnographic quantitative and qualitative data on the current participatory dance practice
within the framework of "zaigruvanje" based on the field method of participation with direct
observation and the applied techniques of individual semi-structured interviews. Svekrvino oro is
theoretically interpreted as a specific identity marker of Serbian dance heritage in the area. Based
on the fact that the performance of this dance as a rule, implies the continuation of the codified
ritual dance with various vocal-instrumental numbers, the Svekrvino oro is focused as an element
of fundamental importance for maintaining the continuity of the rudimentary dance tradition in
this area.

Keywords: svekrvino oro, oro, wedding ritual, “zaigruvanje®, identity
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KULTURNO NASLEDE KOSOVA I METOHIJE U OBRAZOVANJU
KONZERVATORA-RESTAURATORA

Cilj ovog teksta je da naglasi znacaj proucavanja kulturnog nasleda Kosova i Metohije tokom
obrazovanja konzervatora-restauratora kulturnih dobara. Naglasak je na prikazu metodologije
prakticne i teoretske nastave u kojoj se proucava pokretno i nepokretno naslede Kosova i
Metohije, na predmetima Konzervacija i restauracija zidnih slika i Osnove konzervacije na
Fakultetu primenjenih umetnosti u Beogradu. Konzervatorska struka je veoma slozena i
podrazumeva sadrzajan, interdisciplinaran pristup pri obrazovanju profesionalnog kadra, koji
objedinjuje nauku i umetnost. Metodoloska praksa pomenutih predmeta razvijana je od samog
pocetka sa akcentom na zastiti ugrozenog materijalnog i nematerijalnog kulturnog nasleda
Kosova i Metohije. U nastavi se koriste tradicionalne i savremene metode: proucavanje istorije
kulturnog nasleda putem literature, pisanje seminarskih,master radova, izrada kopija zidnih slika
uz potpuno poStovanje tehnologije starih majstora, priprema 1 montaza dokumentarnog
fotografskog 1 video materijala 1 njegova prezentacija na druStvenim mrezama i internet
platformama, kao i saradnja sa stru¢njacima iz oblasti fizike i hemije. Studenti ovog modula
ucestvuju u obaveznoj letnjoj praksi koja podrazumeva rad na originalnim zidnim slikama, pod
nadzorom struénjaka u manastirima na Kosovu i Metohiji, kao Sto su Gracanica i Pecka
patrijarSija. Tokom studija oni se obucavaju za timski rad, rad u ateljeu i rukovanje slozenom
opremom, pisanje naucnih radova. Takode, razvijaju socijalne veStine i prilagodljivost
neophodne za rad na terenu: u sakralnim objektima, na arheoloskim nalaziStima, na fasadama
zgrada u urbanim sredinama. Po zavrSetku studija ovi mladi stru¢njaci mogu da odgovore na sve
izazove konzervatorsko-restauratorske problematike te sacuvaju nasu kulturno-istorijsku bastinu
za buduce generacije.

Kljucne reéi: konzervacija, restauracija, metodologija nastave, kulturno naslede
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CULTURAL HERITAGE OF KOSOVO AND METOHIJA
IN CONSERVATOR-RESTORER EDUCATION

The purpose of this paper is to highlight the significance of studying the cultural heritage of
Kosovo and Metohija during conservator-restorer education. The emphasis is on the presentation
of the methodology of practical and theoretical teaching in which the movable and immovable
heritage of Kosovo and Metohija is studied, in the Conservation and restoration of wall paintings
and Basics of conservation courses at the Faculty of Applied Arts in Belgrade. The conservation
profession is very complex and implies a meaningful, interdisciplinary approach to the education
of professional staff, which combines science and art. The methodological practice of the
mentioned subjects was developed from the very beginning with an emphasis on the protection
of the endangered tangible and intangible cultural heritage of Kosovo and Metohija . Traditional
and contemporary teaching methods are employed, including the study of the history of cultural
heritage through literature, the composition of seminar and master's theses, the reproduction of
wall paintings using the techniques of the old masters, the preparation and editing of
documentary photographic and video material and its presentation on social networks and
internet platforms, and collaboration with experts in the fields of physics and chemistry. Under
the guidance of experts in monasteries in Kosovo and Metohija, such as the Gracanica and Pe¢
Patriarchates, students in this module participate in a required summer internship that entails
working on original wall paintings. During their studies, they are trained in teamwork, studio
work, and complex equipment operation, as well as scientific paper writing. In addition, they
acquire the social skills and adaptability necessary to work in the field: in religious structures, on
archaeological sites, and on the facades of buildings in urban areas. After completing their
education, these young specialists will be able to address all conservation and restoration
concerns and preserve our cultural and historical heritage for future generations.

Keywords: conservation, restoration, teaching methodologies, and cultural heritage
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VJIOT'A CPIICKUX APXUEIIMCKOIIA U JEPAPXUIE V¥ PA3BOJY
[IPKBEHE YMETHOCTH Y 1OBA KPAJbA MUIYTHUHA

VBUIOM y NHCaHe W MaTepujalHe H3BOpe U3 100a Kpasba MUIyTHHA, yOuIbUBA je BaXKHA yiora
CPIICKHX apXMENICKONa M jepapXuje y pa3Bojy CPICKE CpPeImOBEKOBHE yMETHOCTH. l[pkBeHa
ApXHUTEKTYpa, CIMKAPCTBO U KEGIKEBHOCT MUIYTHHOBOT /1002, IPATHIIH CY CaBpeMEHE TOKOBE Y
Buzantuju u 3amanHoj EBporm. Cpricku apXMENUCKOIM M jepapXHja Cy ca CBOjUM KpaJbeM Y
YMETHHYKOM H3pa3y OCTajalid JOCIEAHH JpXkKaBHO] M HpkBeHoj momutuiu Credana Hemamwe n
Cgeror Case. OpakaB Tories Ha jegaH jieo KyarypHor Hacieha Kocosa u Meroxuje, 3ay3uma
BaXHO MecTo y HactaBu Ha [IpaBociaBHOM OorocmoBckoM dakynTeTy YHHUBep3uTeTa Y
Beorpany.

Kbyune peun: Kpass MunyTun, cpricka cpeamoBeKoBHa yMeTHoCT, [lehika apxuenuckonyja,
ucropuja Cprcke npkse, [IpaBociaBHA OOTOCTOBCKH (haKyaTeT
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THE ROLE OF THE SERBIAN ARCHBISHOPS AND HIERARCHY IN THE
DEVELOPMENT OF CHURCH ART IN THE AGE OF KING MILUTIN

Historical sources from the time of King Milutin testify to the important role of archbishops and
hierarchs in the development of Serbian medieval art. Church architecture, fresco painting and
literature followed the pattern of contemporary church art in Byzantium and Western Europe at
the time of King Milutin. The Serbian archbishops and hierarchs, together with their king,
remained faithful to the ecclesiastical and state policies of their predecessors Stefan Nemanja and
Saint Sava. This is evident and visible in their ecclesiastical art in Kosovo and Metohija. This
view plays an important role in the teaching at the Faculty of Orthodox Theology of the Belgrade
College.

Keywords: King Milutin, Serbian medieval art, Archdiocese of Pe¢, Serbian Church History,
Faculty of Orthodox Theology

39



TPAJIMITMOHAJIHO ¥ CABPEMEHO YV YMETHOCTHU Y ObPA30BAILY

Hegena ITonosuh

Vuusepauter y [lpunrunu ca npuspeMeHnM ceauireM y KocoBckoj Mutpouim,
@akynTeT yMETHOCTH

nevena.popovic@pr.ac.rs

CABPEMEHA YMETHUYKA NCTPAXKUBABA OCOBEHOCTHU
[TPOCTOPA KOCOBCKE MUTPOBUIIE 1 3BEHAHA

V pany he 6utu npescTaBibeH nmpojexar ,,JIuBIbH jyr — KyJIHCce CBAaKOJHEBHOT JKUBOTA“ KOjH je
peammsoBan 2015. romuue. Y TpojekTy cy ydecTBoBamu cTyjaeHTH Qakynrera yMETHOCTH
Yuusepsurera y [Ipuimrunu, a xoopauHatopke mpojekta oune cy Hesena [lomosuh, Anbena
Myjuuh 1 Mubana Bynarosuh. [Ipojexar cy umHuMIE TpH LenuHe: . pajuoOHMYapCKH Jieo /
NpoAyKIMja pajoBa; 2. opraHu3aunuja u3noxOe u 3. mpumpema MyOnuKaluje ¥ MEIHjcKo
npescTaBbambe. Kpo3 cepujy pajMoHMIA CTYIEHTH Cy TOKYIANTH BH3YETHAM PEYHHKOM Ja
Jemudpyjy IpocTop y KOMe XHBE U Jia 00jacHe JPYIITBEHO—KYJITYpPOJIOIIKe W reorpapcke
crenupuIHOCTH ceBepHOr jena KocoBcke MutpoBuue W 3BeyaHa. Pesynrar pagmoHuua cy
M3BEJICHN PAJIOBH y PasIAYMTUM MEIMjUMa, KOJU CY 3aTUM MPEICTABJbCHH HA H3JIOKOM Y
lanepuju dakynTera YMETHOCTH W Y KaTaNOTy W3T0XkKOE KOjH je MOPEN PEMpOAYKIHja pasoBa
cajpkao | u3jaBe cryaeHata. Llnb mpojekTta Owma je pearu3aiija u Ipe3eHTaIHja Iporpama u3
007TacTH CaBPEMEHOT JIMKOBHOT CTBAapaNalliTBa MIaIMX YMETHHKa ca mpocropa KocoBa u
MeToxuje ka0 M yKka3uBame Ha CHEHU(DUUHOCT MPOCTOpPA y KOME MJIAIH JbYIH CTYIUpajy U
xkupe. Y pamy he Outu aHanu3upaHa yMeTHWYKAa jena 14 cTyleHata, amd M HHXOB
npod)eCHOHAITHY TIYT HAKOH 3aBpiieTka cryauja. [Ipeamer pana 6uhe mocraBka uznoxoe rie je
raJlepHjcKu MPOCTOP MOCTA0 CACTaBHU JE0 IOjeIMHUX panoBa. [lopen yMETHHUYKHX BPeIHOCTH
OBOT MpOjeKTa, Ouhe aHANM3UpPaHM U CBU OHHM ACNEKTH KOjH C€ THYy HPOM3BOAmE Norabaja,
MeJIMjCKOT MPE/ICTaBIbatba i Pa3Boja MyOIHKe.

Kibyune peun: cTBapanamitBo CTyJeHaTa, YMETHHUKE mpakce, mpoctop, KocoBcka Mutposuiia,
3Beuan
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CONTEMPORARY ARTISTIC EXPLORATIONS OF THE PECULIARITIES
OF THE AREA OF KOSOVSKA MITROVICA AND ZVECAN

The paper presents the project "Wild South - the Backdrops of Everyday Life", which was
realized in 2015. The students of the Faculty of Arts, University of Pristina participated in the
project. The coordinators of the project were Nevena Popovic, Andjela Mujcic and Miljana
Bulatovic. The project consisted of three parts: 1. workshop part / production of works; 2.
organization of the exhibition and 3. preparation of publications and media presentation. In a
series of workshops, the students tried to visually describe the space in which they live and
explain the socio-cultural and geographical characteristics of the northern part of Kosovska
Mitrovica and Zvecan. The result of the workshops were works in different media. The artworks
were presented in an exhibition in the Gallery of the Faculty of Arts and in the exhibition's
catalog (reproductions of the works and explanations by the students). The aim of the project was
to realize and present a program in the field of contemporary art by young artists from Kosovo
and Metohija, as well as to point out the peculiarities of the region where young people study and
live. The work analyzes the artworks of 14 students and their professional path after graduation.
The work analyzes the exhibition environment, in which the gallery space is an integral part of
each work. In addition to the artistic values of this project, all aspects of event production, media
presentation and audience development are explained.

Keywords: student creativity, artistic practices, space, Kosovska Mitrovica, Zvecan
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HIPUCTYIIH Y YMETHHYKOM ObPA30BABY H BACIINTABY / APPROACHES IN
ART EDUCATION AND UPBRINGING

Poman H. Ynx

denepanbHOE TOCYIapCTBEHHOE OFO/KETHOE 00pa30BaATENBHOE YUPEKICHHE BEICIIETO
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[TPOPECCHUOHAJIBHOE ITOPT®OJINO CTYAEHTOB KAK CPEJICTBO OLIEHKU
MHOA3BIYHOM KOMIIETEHL[MU CTYIEHTOB B COEPE TPAIULIMOHHBIX
XVJIOXECTBEHHBIX ITPOMBICJIOB

Crathbsl TOCBSIIICHA BOMPOCY HCIONB30BAHMUS MPOYECCHOHATBHOTO MOPT(HONHO B ONCHHBAHUH
ypOBHSL  CHOPMUPOBAHHOCTH ~ MHOA3BIYHOW KOMIETCHIMH y  CTYACHTOB, H3YYaloIIUX
TPAJMLUOHHBIC  XYIOKCCTBEHHBIC  NPOMBICTBL.  PackpblBaeTcs  CyTh  MHOS3BIYHOTO
Npo)eCcCHOHANBHOr0 MOPT(ONMO, BBINOIHAEMOTO CTYJIEHTAMH, OTMEYAlOTCS OCOOEHHOCTH
BBIMIONHEHUS JTAHHOTO MOPT(OIHO M JAIOTCS KPUTEPHH, MO KOTOPHIM CO3[AETCS YCICIIHBIN
nOpTQOIHO.

KatoueBbie ciioBa: I/IHOCTpaHHHﬁ S3BIK, TIPETIOAaBAHUE HWHOCTPAHHOTO A3bIKA, MHOA3bBIYHASA
KOMIICTCHIIMA, HpO(beCCHOHaHbHOG HOpT(i)OJ'II/IO, CTYACHTBI-XYAO)KHUKHY, TPaAULIMOHHLIC
XYAOKCCTBECHHBIC ITPOMBICIIBI, Beicmras mkosna HApOAHBIX UCKYCCTB (aKaI[eMI/IH)
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Roman N. Chizh
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Saint Petersburg, Russia

PROFESSIONAL PORTFOLIO OF STUDENTS AS A MEANS OF EVALUATING
THE FOREIGN LANGUAGE COMPETENCE OF STUDENTS IN THE FIELD OF
TRADITIONAL ARTISTIC CRAFT

The article is devoted to the use of a professional portfolio in evaluating the level of formation of
foreign language competence among students studying traditional artistic crafts. The essence of
the foreign-language professional portfolio performed by students is revealed, the features of the
implementation of this portfolio are noted, as well as the criteria by which a successful portfolio
is created.

Keywords: foreign language, foreign language teaching, foreign language competence,
professional portfolio, art students, traditional artistic crafts, Higher school of folk arts
(academy)
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NASTAVA GLAZBE U KONTEKSTU SUVREMENE GLAZBENE PEDAGOGIJE

U radu se problematizira pitanje koncepcije suvremene nastave glazbe u hrvatskim osnovnim i
srednjim Skolama. Prikazana je koncepcija Nastavnog plana i programa za osnovnu skolu —
Glazbena kultura (2006) i Nastavnog programa za gimnazije — Glazbena umjetnost (1999) prema
kojima se realizirala nastava glazbe u osnovnim Skolama i gimnazijama do 2019. godine. U
okviru Cjelovite kurikularne reforme kreiran je Nacionalni kurikulum nastavnog predmeta
Glazbena kultura i Glazbena umjetnost (2019) prema kojemu se realizira nastava glazbe danas.
Radi se 0 dokumentu koji pokriva cijelu odgojno-obrazovnu vertikalu, odnosno osnovnu $kolu i
gimnaziju. Dokumentom su definirani svrha i opis predmeta, odgojno-obrazovni ciljevi ucenja i
poucavanja, struktura — domene predmetnoga kurikuluma, odgojno-obrazovni ishodi, sadrzaji i
razine usvojenosti po razredima i1 domenama, povezanost s drugim predmetima i
medupredmetnim temama, ucenje i poucavanje predmeta te vrednovanje usvojenosti odgojno-
obrazovnih ishoda. Dokument sadrzi i dva priloga, Odgojno-obrazovni ishodi, razine ishoda,
razine usvojenosti i preporuke za ostvarenje odgojno-obrazovnih ishoda po razredima i
domenama te Preporuceni (neobavezni) popis pjesama, brojalica i glazbenih djela. U radu su
prikazane razlike u strukturi i sadrzaju navedenih dokumenata, s posebnim naglaskom na
promjenama u podrucju ocjenjivanja i vrednovanja ucenickih postignuca.

Kljuéne rijeci: glazbena pedagogija, nastava glazbe, osnovna skola, gimnazija

44



TRADITIONAL AND CONTEMPORARY IN ART AND EDUCATION

SnjeZana Dobrota
University in Split, Faculty of Philosophy, Croatia

MUSIC CLASSES IN THE CONTEXT OF CONTEMPORARY MUSIC PEDAGOGY

This paper examines the issue of the concept of contemporary music teaching in Croatian
elementary and high schools. The conception of the Curriculum for Elementary Schools - Music
Culture (2006) and the Curriculum for High Schools - Music Art (1999) is presented, according
to which the music lessons in elementary and high schools were realized until 2019. As part of
the Comprehensive Curriculum Reform, the National Curriculum for Music Culture and Music
Arts (2019) was created, according to which music is taught today. It is a document that covers
the entire educational vertical, i.e. elementary and high school. The program defines the purpose
and description of the subject, the pedagogical goals of learning and teaching, the structure - the
domains of the subject's curriculum, educational outcomes, the content, and levels of adoption by
grade levels and domains, the connections with other subjects and cross-curricular topics, the
learning and teaching of the subject, and the evaluation of the adoption of educational outcomes.
The document also contains two appendices: educational outcomes, levels of outcomes, adoption
levels, and recommendations for achieving educational outcomes by grade and domains, and a
recommended (optional) list of songs, nursery rhymes, and musical pieces. The paper presents the
differences in the structure and content of the above documents, with emphasis on changes in the
area of assessment and evaluation of student achievements.

Keywords: music pedagogy, music teaching, elementary school, high school
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JUIAKTUYKO-MY3UYKE UT'PE Y @YHKINIU
CBECTPAHOTI PA3BOJA JIETETA

VKONHKO ce KOJ JIelle Y HajpaHujeM HepHojy Of[pacTamba Ha MPaBUIIaH HAUMH ycMepaBa IpoLec
yCBajamba My3HKe, Ka0 CaCTaBHOI Jiela CBAKOJHEBHHUIIE, YTOIUKO [ie U HUXOB Pa3Boj y CBAKOM
JpYrOM CErMEHTY OMTH HalpeAHUju. Y UCTOM CMHCIY, YKOJIMKO c€ KOJ Jele Y IPeIKOICKOM
nepuoay pasBuje Jby0aB IpeMa My3WLM M CBUM OJarofieTMa Koje Hpyxka, yueme he umatu
Oosbu edexat, a CBEYKYIHH pa3Boj OWTH MHTEH3MBHMjH. Y OBOM pajy hemo yka3aTu Ha 3Hauyaj
OaroBpeMeHoOr pa3Boja MY3HUKHX CIOCOOHOCTH KpO3 HIpy M yueme. Y KOPHCT OBOT paja
kopucruhiemo rpaljy Koja ce THYe METOJIMKE HACTABE MY3UUKE KYITYpE.

Kibyune peum: wurpe, Mys3uka, ydeme, NpPEAIIKOICKH TEPHOJ, WHTEIWICHIHW]a, EMOLHjE,
MOTOpHUKa
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DIDACTIC AND MUSICAL GAMES IN THE FUNCTION OF THE
COMPREHENSIVE DEVELOPMENT OF THE CHILD

If the process of acquiring music as an integral part of children’s daily lives is properly guided
from an early age, every aspect of their development will make faster progress. Similarly, if
children in preschool develop a love for music and all the benefits it provides, learning will have
a more powerful effect, and their overall growth will be more intense. In this paper, we will point
out the importance of timely development of musical abilities through play and learning. For this
work’s sake, we will make use of material related to the methodology of teaching musical
culture.

Keywords: games, music, learning, preschool period, intelligence, emotions, motor skills
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ITPABOCJIABHA IIEJAT'OTUJA Y CBETJIY IPKBEHUX YMETHOCTHU

[IpaBociaBHa Iearoryja akleHaT CTaBJba HAa y3pacTame H 000XKeHme Y0BEKa Kao cIoboxHe U
HETIOHOBJbKBE OOrOJIMKE TMYHOCTH KOja MMa Ha3HAuCHE Jia MOCTaHe MKOHA W 00pa3 boxkuju y
CBETY, Kpo3 KOjy U CBET MMa MoryhHocT cnacema y 3ajequuiu ca borom y Llpksu. YmerHoct
MOXKe OMTH CPEICTBO 33 OCTBApEHE MEJArolIKOr LMJba, KA0 BACHHTambe KPO3 YMETHOCT, 3a
JOKUBJbABahe YMETHOCTH, 33 CTBApame YMETHHYKMX Jela Kpo3 HAacTaBy M y clo0oJHOM
BpEMEHy, jep YMETHHYKA [EIaTHOCT, TOpel CBOT OCHOBHOT €CTETCKOr (heHOMEHa M LHiba Ja
Jelyje M3a30BHO M OyIM €CTETCKE eMOldje, MMa U Ca3HajHe, 00pa3oBHE, BACIIUTHE,
HH(pOpMATHBHE, MJCOJNOMIKE, KOMYHHKALMOHE, MOTHBALMOHE, a W3HAJ CBHUX Y3BHILICHE
PEUTHO3HE LHMJbEBE, A YMETHUIM MOTY Pa3jaCHHTH W JATH HEMpONa3HH OOJMK MHCTEpUjH
nenote. IIpaBocTaBHE XpaM TIpescTaBiba MPOCTOP W aMOMjEHT MOMMTBEHOT M €BXAPHCTH]CKOT
cabpama, nkony llapctBa boxwmjer, Koja CBOjUM cjajeM, JETIOTOM, MOHYMEHTaTHoIhy,
APXUTEKTYPOM, 3WJHHM CIHMKAPCTBOM, MKOHAMA CTAPO3aBETHHX W HOBO3aBETHHX jorahaja u
TNpasHUKa, HAa MEJaroliku HauyMH o0jaBibyje Omary W pagoCHy BECT CIacema, BaclHTaBa M
ycMepaBa MHCITH ¥ oceliama BEpHHX Ha HEMpOINa3He M CIIACOHOCHE BPEITHOCTH CBAKOT YOBEKA U
MOryliHOCTH 3a BEYHO MOCTOjame y 3ajenHumu ca XpuctoM. CBaku myT kana ciyxumo CBery
JIutyprujy y TOM cakpaaHOM aMOMjeHTy yMETHOCTH U JIETIOTe, NOKUBJABAMO H YYECTBYjEMO Yy
npenykycy Lapctsa boxujer. Y konTekcty Tora, 6opaBak y jenotu 00rociyx0eHor npocropa y
XpaMy, y3 TMOCMaTpame HKOHA, XKHBOINCA, AyOOpe3a, MO3amKa, BUTpaxa H JEKOpaTHUBHE
OpHAMEHTHKE, BPIIIM CHAXAH YTHIA] HA Pa3BUjafbe MEPIENTHBHUX U JIOXKHMBIbAJHUX CIIOCOOHOCTH
BEPHUX, T€ WIpa 3HAYAjHy YIOTY Y CCTETCKOM CXBaramy CTBAPHOCTH CIacema Kpo3
Oorocmyx0eHo-nKoHHIHO H300paxeme Llapcra Hebeckor y Llpkeu. CakpanHo yMETHHYKO
CTBApANAIITBO Kao IMEJArolkKy IpoIec, JIEMoToM 0oja W 00JMKa BOIM BEpHE Ka HE3aNa3HO]
ceetyoctn Oyayher Llapctsa boxwujer y ecxatony.

Kibyune peum: IlpaBocnasna mepmaroruja, Llpksa, Ceera JluTypruja, LpKBeHE yMETHOCTH,
KHUBOTIHC
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ORTHODOX PEDAGOGY IN THE LIGHT OF CHURCH ARTS

Orthodox pedagogy emphasizes the growth and deification of man as a free and unrepeatable
God-like person who is to become the image of God in the world, thereby also offering the world
the possibility of salvation through union with God in the Church. Art can be a way of achieving
a pedagogical goal, such as education through art, with the aim of experiencing art, creating
works of art, both in the classroom and in leisure time. In addition to its basic aesthetic function
and the goal of challenging and awakening aesthetic emotions, artistic activity also pursues
cognitive, educational, informative, ideological, communicative, motivational and, above all,
sublime religious goals, so that artists are able to clarify the mystery of beauty and give it a
timeless form. The Orthodox temple represents the space and ambience where prayer and
Eucharistic assembly take place, an image of the Kingdom of God, which with its splendor,
beauty, monumentality, architecture, murals, icons of events and feasts from the Old and New
Testaments pedagogically proclaims the mild and joyful news of salvation, educates and directs
thoughts and feelings of fidelity to the imperishable and salvific values of every human being
and the possibility of eternal existence in communion with Christ. Each time we celebrate the
Divine Liturgy in this sacred environment of art and beauty, we experience and participate in a
foretaste of the Kingdom of God. In this context, the beauty of the liturgical space of the temple
in the contemplation of icons, paintings, woodcuts, mosaics, stained glass, and decorative
ornaments exerts a powerful influence on the development of the perceptual and experiential
abilities of the faithful, and also plays an important role in the aesthetic appreciation of the
reality of salvation through the worship of the iconic image of the Kingdom of Heaven in the
Church. With the beauty of colors and forms, sacred artistic creation, as a pedagogical process,
leads the faithful towards the unceasing light of the future Kingdom of God in the eschaton.

Keywords: Orthodox pedagogy, Church, Holy Liturgy, Church art, Church painting
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METODE POUCAVANJA U SKOLAMA ZA KLASICNI BALET

U umjetnickim $kolama se poucavaju specijalizirane vjeStine i stjecu specijalizirana znanja
pojedinih umjetnickih podrucja. U izlaganju ¢u se fokusirati na nacine poucavanja u $kolama za
klasi¢ni balet u Zagrebu, ali i Sire, s obzirom na to da je tradicionalno poucavanje u baletu
uglavnom naslijedena vjestina koja se prenosi s koljena na koljeno i od ucitelja na ucenika, te
ucenika koji postaje ucitelj na sljedecu generaciju ucenika. Pokusat ¢u klasicnom etnoloskom i
antropoloskom metodom intervjuiranja te personalizirane etnografije, koja ukljucuje vlastito
iskustvo, ustanoviti u kojoj su mjeri metode poucavanja tradicionalno ukorijenjene, kako se
prenose, jesu li podlozne promjenama i pronalazenju novih ideja i rjeSenja te kako, osim
stjecanja specijaliziranih vjeStina plesanja baleta, djeluju na ucenike u sustavu baletnog
obrazovanja.

Kljucne rijedi: balet, skolovanje, umjetnost, metode poucavanja
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TEACHING METHODS IN CLASSICAL BALLET SCHOOLS

Art schools teach specific skills and also provide expertise in specific artistic areas. In this
presentation we will focus on the teaching methods used in classical ballet schools in Zagreb, but
also more generally, because traditional ballet teaching is essentially an inherited skill, passed on
from generation to generation and from teacher to student, and from the student who becomes
the teacher to the next generation of students. Using the classic ethnological and anthropological
method of interviewing and personalized ethnography that incorporates personal experiences,
this paper attempts to determine the extent to which teaching methods are traditionally rooted,
how they are passed down, whether they are susceptible to change and new ideas and solutions,
and how they affect students in the ballet education system apart from the acquisition of specific
ballet dance skills.

Keywords: ballet, education, art, teaching methods
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UMJETNOST I UMJETNICKO ZNANJE STRUCNJAKA
U FUNKCUI (RE)SOCIJALIZACIJE DJECE

Ovaj rad se bavi umjetnosc¢u kao metodom u radu sa djecom u socijalnoj zastiti. Cilj rada je
ukazati na znacaj umjetnickog znanja i upotrebe umjetnosti u socijalnom radu u oblasti zastite
djece delinkvenata. Predmet rada je izabran iz razloga $to umjetnost daje mogucnost izrazavanja,
aliizbog tretmanske upotrebe umjetnosti te preventivnih dobrobiti. S obzirom da je zastita djece
najodgovorniji zadatak drzave, ovim radom se Zeli aktualizovati humano djelovanje umjetnosti
na (re)socijalizaciju djece. U drustvu brzih promjena, drustvenih kriza i nesigurnosti, potrebna je
sve veca integracija umjetnosti i socijalnog rada.

Kljuéne rije€i: umjetnost, socijalni rad, (re)socijalizacija djece
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ART AND ARTISTIC KNOWLEDGE OF EXPERTS IN THE
FUNCTION OF (RE)SOCIALIZATION OF CHILDREN

This paper deals with art as a method in working with children in social welfare. The aim of this
paper is to show the importance of artistic knowledge and the use of art in social work in the
field of protecting children from offenders. The subject of the work was chosen because art
offers the possibility of expression, but also because of the therapeutic benefits of art and its
preventive effect. Considering that the protection of children is the most responsible task of the
state, this work aims to realize the humane effect of art on the (re)socialization of children. In a
society characterized by rapid changes, social crises and insecurity, a stronger integration of art
and social work is needed.

Keywords: art, social work, (re)socialization of children
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ULOGA KREATIVNOSTI T UMETNOSTI U SAVREMENOM OBRAZOVANJU

Kreativnost i umetnost imaju veliku ulogu u razvoju savremenog obrazovanja. lako se to sve vise
uvida, u praksi nije tako. Kreativnost je prisutna u obrazovanju u nizim razredima osnovne skole,
ali se na kasnijim godinama, kao i u srednjim $kolama i fakultetima smanjuje. Kreativni pristup
se vezuje samo za umetnost i ,,umetnicke predmete koji se poistovecuju sa igrom i zabavom. To
dovodi do pogresnih stavova da su umetnicki predmeti, kao Sto su muzicka kultura i likovno
vaspitanje, manje vazni. To rezultira smanjivanjem fonda pojedinih casova. Forsiranje
konvergentne na racun divergentne produkcije je sve viSe izrazenija i u visokoskolskom
obrazovanju, iako studenti veoma cene kreativnost. U istrazivanju na uzorku studenata
psihologije u Nisu vise od polovine ispitanika odgovorio je da je ,,odstupanje od uobicajenog
oblika nastave korisno“. 75% studenata voli da ,tok casa odreduje aktivna diskusija“. Da
wprofesori zaista podsticu takvu diskusiju“ smatra 42%, ali i da ,,postoje profesori koji ne vole da
studenti postavljaju pitanja“ odgovorilo je 17% ispitanika. Studenti visoko rangiraju pozitivne
faktore kreativne produkcije: entuzijazam kreativnost profesora; objektivno, kvalitetno i
pravovremeno ocenjivanje; dinamiku i zanimljivost nastave. Kao negativni faktori kreativnog
postignuéa navode: insistiranje na memorisanju; nedovoljno prakse; monotona predavanja;
dogmaticnost i1 krutost pojedinih profesora; nedoslednost u ocenjivanju i sl. (Milicevi¢, 2015).
Na osnovu saznanja u ovoj oblasti neophodno je analizirati odnos nastavnih planova i
kurikuluma prema kreativnosti. Kreativnost sve vise postaje glavni faktor razvoja ,.drustva
znanja“ i potrebno ga je ukljucivati u sistem obrazovanja, $to bi doprinelo duhovnom ali i
ekonomskom prosperitetu drustva.

Kljuéne reci: Kreativnost, konvergentna i divergentna produkcija, obrazovanje, kurikulum
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THE ROLE OF CREATIVITY AND ART IN UNIVERSAL EDUCATION

Creativity and art play a major role in the development of modern education. Although this is
increasingly recognized, in practice it is not so. Creativity is present in education in elementary
school, but decreases in later years, as well as in secondary schools and colleges. The creative
approach is related only to art and "art subjects” celebrated with play and fun. This leads to
wrong attitudes that artistic subjects, such as music culture and art education, are less important.
This results in the reduction of the funding of individual classes. The push for convergent
production at the expense of divergent production is increasingly prevalent in higher education,
even though students value creativity highly. In a survey of a sample of psychology students in
Ni§, more than half of the respondents answered that "a deviation from the usual form of
teaching is useful." 75% of the students think it is good that "the course of the lessons is
determined by active discussions". 42% believe that "professors really encourage such
discussions", but also that "there are professors who do not like students asking questions”, 17%
answered. Students rate highly the positive factors of creative production: enthusiasm, creativity
of professors, objective, qualitative and timely assessment, dynamism and interestingness of
teaching. They cite as negative factors for creative output: Insistence on memorization;
insufficient practice; monotonous lectures; dogmatism and rigidity of individual professors;
inconsistency in assessment, etc. (Milicevi¢, 2015). Based on the findings in this field, it is
necessary to analyze the relationship between curricula and creativity . Creativity is increasingly
becoming the most important factor in the development of the "knowledge society” and it is
necessary to include it in the education system, which would contribute to the intellectual and
economic prosperity of society.

Keywords: creativity, convergent and divergent production, education, curriculum
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ODUSTAJANJE UCENIKA OD GLAZBENOG OBRAZOVANJA
1Z PERSPEKTIVE NASTAVNIKA GLAZBENIH SKOLA

Specijalizirano glazbeno obrazovanje u Hrvatskoj odvija se u paralelnom obrazovnom sustavu
kroz osnovnu i srednju glazbenu $kolu. Trenutatni program glazbene Skole usmjeren je k
obrazovanju buducih glazbenih profesionalaca. Najveci broj ucenika koji pohadaju glazbene
skole odustat ¢e od formalnoga glazbenog obrazovanja i nece postati glazbeni profesionalci.
Pojava odustajanja ucenika od glazbenog obrazovanja prisutna je u razlicitim obrazovnim
sustavima razliCitih zemalja, a glazbeni pedagozi i istrazivaci prepoznaju je kao problem jer
ucenici odustaju od glazbenog obrazovanja prije nego Sto su stekli minimalne glazbene
kompetencije i prije nego Sto su mogli osjetiti uspjesnost u glazbi. Cilj ovog istrazivanja je
utvrditi pojavnost odustajanja ucenika od glazbenog obrazovanja u glazbenim Skolama u
Hrvatskoj te utvrditi koji su razlozi odustajanja ucenika iz perspektive nastavnika glazbenih
skola. Provedeno je kvalitativno i kvantitativno istrazivanje anketiranjem nastavnika zaposlenih
u glazbenim $kolama diljem Hrvatske (N=178). Analizom rezultata upitnika kreiranoga za
potrebe ovog istrazivanja izluceni su ¢imbenici odustajanja ucenika od glazbenog obrazovanja te
prijedlozi nastavnika za podrsku ucenicima u njihovu daljem glazbenom razvoju.

Kljuéne rijeci: glazbene kompetencije, glazbeni pedagozi, glazbeni razvoj, roditelji
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STUDENT WITHDRAWAL FROM MUSIC EDUCATION FROM
THE PERSPECTIVE OF MUSIC SCHOOL TEACHERS

Specialized music education in Croatia takes place in parallel with the standard education system
through primary and secondary music schools. The current music school curriculum is designed
to educate future music professionals. The majority of students attending music schools will give
up formal music education and will not become professionals. The phenomenon of students
dropping out of music education is present in different educational systems in various countries,
which music pedagogues and researchers recognize as a problem due to the fact that students
withdraw from music education before acquiring minimal musical competencies and managing
to have a sense of success in music. The aim of this research is to observe the phenomenon of
students withdrawing from music education in music schools in Croatia, as well as to determine
the reasons why students drop out, as seen from the perspective of music school teachers.
Teachers employed in music schools throughout Croatia were surveyed using both qualitative
and quantitative research (N=178). By analysing the results of the questionnaire created for the
purposes of this research, we have not only identified the reasons why students withdraw from
music education, but we have also gathered the teachers' suggestions for supporting students in
their further musical development.

Keywords: musical competences, music pedagogues, musical development, parents
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ISKUSTVA I PROBLEMI TOKOM I POSLE PANDEMIJE COVID 19 U NASTAVI
PREDMETA KOMERCIJALNA I MODNA FOTOGRAFIJA
NA FAKULTETU ZA MEDIJE I KOMUNIKACIJE

Pandemija Covid 19 je bila civilizacijski izazov u svakom aspektu drustvenog zivota. Obrazovni
procesi su bili izlozeni hitnim i masivnim metodickim i tehnickim promenama. Profesori i
studenti bili su primorani da sticu znanja i vestine na potpuno nov nacin, koji se pored toga sve
vreme modifikovao i uskladivao sa aktualnim merama i mogucnostima. Obzirom da nije mogla
postojati sistematska priprema i podrska, nastavni kadar je bio prinuden da maksimalno koristi
svoja znanja iz razlicitih oblasti, vestine i raspolozivu tehnicku opremu, kako bi bio omoguéen
obrazovni proces u izmenjenim uslovima. Uprkos okvirnim uputstvima od strane uprave
Fakulteta za medije i komunikacije, profesori su bili primorani da nastavni proces u
pandemijskim uslovima prilagodavaju specificnostima svakog predmeta. Cilj rada je da se opise
tok nastave, sa najznacajnijim problemima i iskustvima u nastavi fotografije u toku pandemije
Covid 19 u periodu od marta 2020. do juna 2022. godine. Ova saznanja i iskustva mogla bi
posluziti donosiocima odluka u obrazovanju, menadzmentu obrazovnih institucija, nastavnom
osoblju i studentima u sli¢nim situacijama kada je onemogucena ili je ogranicena mogucnost
interpersonalnih kontakata nastavnika i studenta.

Kljuéne reci: fotografija, obrazovanje, pandemija, nastava
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EXPERIENCES AND PROBLEMS DURING AND AFTER THE COVID 19 PANDEMIC
IN THE COURSE COMMERCIAL AND FASHION PHOTOGRAPHY
AT THE FACULTY OF MEDIA AND COMMUNICATIONS

The Covid 19 pandemic was a civilizational challenge in every aspect of social life. Educational
processes were subjected to urgent and massive methodological and technical changes.
Professors and students were forced to acquire knowledge and skills in a completely new way,
which in addition, was constantly modified and harmonized with current measures and
opportunities. Considering the fact that there could be no systematic preparation and support, the
teaching staff was forced to use their knowledge from various fields, skills and available
technical equipment to the maximum in order to make the educational process possible in the
changed conditions. Despite the framework instructions of the administration of the Faculty of
Media and Communication, professors were forced to adapt the teaching process to the specifics
of individual subjects in the conditions of the pandemic. The aim of the work is to describe the
course of teaching with the main problems and experiences of teaching photography during the
Covid 19 pandemic in the period from March 2020 to June 2022. This knowledge and experience
could serve educational decision makers, educational institution management, teaching staff and
students in similar situations when the possibility of interpersonal contacts between teachers and
students is impossible or limited.

Keywords: photography, education, pandemic, teaching
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NCTOPHUCKU 1 TEOPUCKH OCHOBU HA ECTETCKOTO
OBPA30OBAHME 1 COBPEMEHUTE TEHJAEHIINN

EcTeTckoTO BOCTIMTAaHHME 3aCIHO CO: MHTENEKYalTHOTO, (DU3MUKOTO, MOPATHOTO, PabOTHO-
TEXHUYKOTO M EMOLMOHANHOTO ja COYMHYBAaT KOMIUIEKCHOCTAa HAa BOCIIMTHATAa IMMEH3Hja Ha
anunocta. Co ornes Ha (paKkTOT MITO YOBEKOT He € camo homo sapiens, Tyky u homoesteticus ,
TOA 3HAYM JeKa caMo TOj UMa CIOCOCOHOCT J1a ja 3a0enesxyBa, JOXKMBYBa U CO3/1aBa yOaBHHATA.
[Ipeky 10KMBYBAmBETO U CO3JaBABHETO HA YOABOTO, YOBEKOT ECTETCKH ja OCBOjYBa U ja 00JIHKYBa
CTBAapHOCTA. 3aTOA M E€CTETCKOTO BOCIHMTAHME € COCTAaBEH M HEONXOJCH el O Pa3BojoT H
anmtgHocTa. Bo TpymoT ce 3apkyBaMe Ha pa3BOjOT Ha MIEjaTa 3a €CTETCKO BOCIHTAHHE,
TIOYHYBajKH O] TO3HATA KallOKaraTHja- BocmuTHATa men Bo CTapa ATHHA Kajie ce TeXHee KOH
XapMOHMYEH pa3B0j HA TENOTO W JyXOT, HPEKy (eyNalHOTO ONIITECTBO M MEPUONOT Ha
XyMaHM3aM H peHecaHca KOra YMETHOCTA TO JOKHBYBa CBOjOT HAjTONIEM PasBoj, a HEj3UHOTO
H3y4yBambe —HajToJeM 00pPa30BEH JIOCTPEN,  OTBOPAHBETO HA MPBOTO YMETHHYKO YUYAJIHIITE BO
1648 rox. Bo [lapu3, 10 HEOXYMAHOCTHTE W TIPETCTABAHHUIIMTE HA KIACHIM3MOT Bo ['epMaHuja
KOH KpajoT Ha 19 Bex, m mosHaTHOT (uio3od Llmnep co Herosute ,,Ilncma 3a ecrerckoro
BOCIIUTAHHE ', ¢'¢ JO MPETTCABHUIMTE HA pedopMmckaTa Mearordja KOM BakaT 3a TOJNEMH
aupMaToOpu Ha €CTETCKOTO BOCHMHMTaHHME. JleHec, Toa € COCTaBeH Jena Ha CEKOj BOCIMTHO-
00pa3oBeH MpoLECH HAJMHOTY C€ U3pasyBa IpeKy HACTABHMTE IIPEAMETH: JUKOBHO
00pazoBaHue, My3U4Ko 00pa3oBaHue, (PU3MIKO 00pa30BaHUE U TEXHUYKO 00PA30BAHEH, HO HCTO
Taka W MPeKy: eCTETCKH YpeleHa YYHMIHWIA, €CTETCKH OONHKYBAHHM Y4YeOHHIHM, €CTETCKH
ypeeHH YUHIUIIHA JBOPOBHU U .

Kotyunu 3060poBu: pa3Boj, uaeja, TEOPETCKH OCHOBH, €CTETCKOBOCIIHTAHUE
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HISTORICAL AND THEORETICAL BASIS OF AESTHETIC
EDUCATION AND MODERN TRENDS

Intellectual, physical, moral, work-technical, and emotional education in conjunction with
aesthetic education make up the complexity of a person's educational dimension. Considering the
fact that man is not only homo sapiens, but also homo esteticus, this means that he has the ability
not only to perceive beauty, but also to experience and create it. That is why aesthetic education
is an integral and necessary part of personality development.In the paper we discuss the
development of the idea of aesthetic education, starting from the well-known kalokagathia - the
educational goal in ancient Athens, which focuses on the harmony between body and mind -
through the feudal society and the period of Renaissance humanism, when art undergoes its
greatest development and its study has the greatest educational scope, and the opening of the first
art school in Paris in 1648, to neo-humanism and the representatives of classicism in Germany at
the end of the 19th century. From the beginning of the twentieth century and the famous
philosopher Schiller with his "Letters on Aesthetic Education", are the forerunners of reform
pedagogy, who are considered great proponents of aesthetic education.Nowadays it is a
fundamental part of every educational process and is best expressed in the following subjects:
art, music, but also in physical and technical education. However, it can also be observed
through an aesthetically designed classroom, textbooks, schoolyards, etc.

Keywords: development, idea, theoretical foundations, aesthetic education
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VYMETHMYKO U HAYYHO OBPA3OBAE

YV oBoM pamy ce npobieMatusyjy CIMYHOCTH M pasNuke u3Mehy HaydHOT M yMETHHYKOT
obpazoBama. [Ipn Tome ce mpau mudepernmja m3Mel)y oOpasoBama Kao CTHIAKkA 3HABA U3
onpeleHe HaydHe WM yMETHHYKE 00NacTH M 00pa3oBama Kao OOJHKOBAA JbYJICKE MPUPOJE
Kkoja hie Ha ofipel)eH HaUMH UCTPAXKMBATH CBET OKO ceOe MM CTBApaTH YMeTHHUKA Jena. Kibyunu
TojaM o KojeM hie ce y pay pactpaBibaTh je mojaM KpeaTHBHOCTH. McmuTyjeMo y K0joj MepH je
KPEaTHBHOCT BAXHA 3a HAYYHHMKA U Jia JIH j€ MCTa BPCTa KPEaTUBHOCTH MOTPEOHA U KaJia je ped o
CTBapamy y yMETHOCTH. Y BE3H ca OBOM TeMOM pacmpaBuhe ce M MUTame eHHjaTHOCTH KO
Hay4Huka W ymertHuka. [Toceban cermeHT paja Ouhe mocelieH u mpoOnemMy MMarnHanuje y
Hayld M yMeTHOCTH. Kao pesyntar oBHX MCIHMTHBama ykasahe ce Ha 3HauyajHe CIMYHOCTH
YMETHHYKE KPEaTHBHOCTH U HayYHe MHBEHTHBHOCTH.

Kbe'-lHe peun: yMETHOCT, O6p33OBaH>C, Hayka, 3Hamb€, KPEaTUBHOCT
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ARTISTIC AND SCIENTIFIC EDUCATION

This paper examines the similarities and differences between scientific and artistic education. A
distinction is made between education as the acquisition of knowledge in a particular scientific or
artistic field and education as the shaping of human nature to explore the world around them in a
certain way or to create works of art. The key concept discussed in this paper is the concept of
creativity. We explore the extent to which creativity is important for a scientist and whether the
same kind of creativity is required when it comes to creating in art. In connection with this topic,
the question of genius in scientists and artists is also discussed. A special segment of the work
will be devoted to the problem of imagination in science and art. As a result of these
investigations, significant similarities between artistic creativity and scientific inventiveness will
be pointed out.

Keywords: art, education, science, knowledge, creativity
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CPIICKA IVXOBHA MY3UKA KAO YMHHWJIALL PA3BOJA
HAIIMOHAJIHOT MAEHTUTETA

V pajy ce rOBOpH O CPIICKOj AYXOBHO] MY3HIM M HEHOM 3HAuajy Y pa3BUjamby U HETOBAbY
HAIMOHANHOT WJICHTUTETa YYCHHKA y OCHOBHO] IIKoiw. CarliejaHa je yjiora cpIcke JTyXOBHE
MY3UKe y (OPMHpAY M 04yBamy CPIICKOT HAMOHAIHOT MACHTHTETA KPO3 UCTOPH]Y U BEroBa
BACTUTHA (DYHKIMja Y HACTAaBU. V3MOKEHH Cy CTABOBH M MHIIUbCHA HAj3HAYAJHUJUX CPIICKHX
Tnejiarora, ka0 M My3WUKHX MeJarora, KOju MCTHYY BEIHKY IEIarolikKy BPHjeJHOCT CpPIICKE
JYXOBHE My3UKe Y BaCIIUTamy yOIIITe, a I0ce0HO Y HALMOHATHOM BacnuTawy. OCHOBHH LB
OBOT HCTpakUBaba OMO je YTBPAUTH KOjU CAJp)KajU CPICKE AYXOBHE MY3HKE Cy TOTOIHH 3a
Kopuuheme y OCHOBHOIIKOJICKO] HACTABU M Ha KOJU Ha4MH MX TpeOa peann3oBatu. Y cKiIamy ca
THM, TpPEJIOKEHH Cy OAroBapajyhu My3uuku cajpikaji U My3WUKO-TIENarouika JuTeparypa
norojiHa 3a kopuinheme Y HACTaBH. YKa3aHO je Ha 3Hayaj KopeJaluje HACTaBe BjepOHAyKe
My3HYKe KYJIType y CBeOOYyXBAaTHOM YIIO3HABamwy, pasyMjeBamby, yCBajamy, JOXKHBIbABABY M
BPjEIHOBAbY CPIICKE TYXOBHE MY3UKE. 3aKJBYUCHO je 1a IPEANIOKEHH Cafpikaji MOTY 3HaYajHO
JOTIPHHjeTH O0JbEM pasyMjeBalby M AaKTYENM3AlMjH CPIICKE TyXOBHE MY3HMKE y TpOIECy
HErOBakba U Pa3BHjaba HAIMOHAIIHOT HICHTATETA U BACIIUTAbA YUCHHKA.

Kibyyne peum: WICHTUTET, HAIMOHAIHO BACIUTAHE, OCHOBHA IIKONA, HACTAaBA MY3MUKE
KYJIType, HACTaBa BjepOHAYKe

64



TRADITIONAL AND CONTEMPORARY IN ART AND EDUCATION

Dragana Cicovi¢ Sarajli¢

University of PriStina in Kosovska Mitrovica, Faculty of Arts

Andelka Kova¢

School for elementary music education “East Ilidza”,

East Sarajevo, Republic of Srpska, Bosnia and Herzegovina

Biljana Pavlovi¢ Belojica

University of Pristina in Kosovska Mitrovica, Teacher Education Faculty

SERBIAN SPIRITUAL MUSIC AS A FACTOR IN THE DEVELOPMENT
OF NATIONAL IDENTITY

The paper deals with Serbian spiritual music and its importance in the development and
cultivation of national identity of elementary school students. The role of Serbian spiritual music
in the formation and preservation of Serbian national identity throughout history and its
educational function in the classroom are reviewed. The positions and opinions of the most
important Serbian pedagogues, as well as music pedagogues, who emphasize the great
pedagogical value of Serbian spiritual music in education in general and in national education in
particular, are presented. The main goal of this research was to determine what content of
Serbian spiritual music is suitable for use in elementary education and how it should be
implemented. Accordingly, appropriate musical content and music pedagogical literature suitable
for use in the classroom are suggested. The importance of the correlation between religious
education and musical culture for the comprehensive acquaintance, understanding, acceptance,
experience and appreciation of Serbian spiritual music was pointed out. It was concluded that the
proposed content can significantly contribute to a better understanding and actualization of
Serbian sacred music in the cultivation and development of national identity and education of
students.

Keywords: identity, national education, elementary school, teaching music culture, teaching
religious studies
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HUYEOBO ITOUMAIBLE I'PYKE TPAT'EIUJE Y TPATMUKOI CBETOHA3OPA

Pedepar norocu aHanu3y HuueoBor monmara rpuke Tpareiuje i Tparnakor CBeTOHA30pa, Kao 1
OCBPT Ha MOTOKBY KPUTHYKY MHCA0 O OBOM acCTIeKTy HeroBor Gpuiosodupama. [Ipsa koHuenimja
TOT IIOMMamsa, obenexeHa oTkpuheM omnpeke anoJOHCKOI U IMOHHMCKOTL, HacTana je y Hudeosoj
paHoj cTBapaiaukoj (a3 u OuIa je U3JI0KEHa MIONEeHXAyePOBCKUM MeTahU3UUKUM PEYHUKOM,
HETIOZIeCHNM, ucroctaBuhie ce, fa 00yXBaTh caB OICEr MKOHOKIACTMYHMX MUCAOHUX CIYTHH
Koje Cy ra Tajga omcenane. Y cpemmoj M MOo3HOj] (asu, ymopemo ca  duno3ockum
0CaMOCTAJbHBAKEM M M3TPaljUBabeM BIACTUTOT je3MKa, MOJAKO je ca3peBalia U yoOiuyaBana ce
Jpyra KoHIenuuja, aHtuMmeradusuuka, ¢ BojboM 3a Moh kao pykoBopHuMm U ypelyjyhum
HAa4enoM. Y OBOj KOHIICMIWjM HeMa BHIIE MojBajaba W3Mely cuie Koja CTBapa W CHIE Koja
pasrpaljyje, ykuaa ce ompeka arnoJOHCKOT W AMOHHUCKOT U JIAOHUCKO CE€ TIOCTaBJba 33 BPXOBHO
HAYeNno YMETHOCTH W *kuBOTa. Jlocajammma KpuTHka HudeoBor mommarma rpuke Tparemje
TParnykor CBETOHA30pa YITIaBHOM ce pedieprcaia mpema IpBoj KOHIETIH]H, TOTHewhYjyhn nm
urHopuiyhiu 1pyry. Cna0ocTy 1 OrpaHHYeHa TAKBOT KPUTHYKOT MOCTYIKA T0OPO perpeseHTyje
Jynros npumep, kojem mocehyjemo HajBumIe mpoctopa y oBoM pedepary. a 6ucmo Hudeosy
MHCA0 O TPAreJji W TPAruuKOM JOMCTA CXBATIJIM W TPABEIHO j¢ OLCHHIIN, HEOMXOIHO je Jia
o0eMa KOHLeNIHjaMa IPUCTYIIUMO Ca TOJIjeAHAKOM MaXHOM Kao 1eJ0BHMa HHTEIpalHe BU3Hje
IpYKe Tpareije W TPArHYKOr CBETOHA30pa, & HAPOYMTO JPyra KOHIEMIHja M3HUCKYje HOBO
KPUTHYKO YUTAHE 0CI000l)eHO BAHYMETHUYKKX 1 BaHDHUIO30(CKUX 0031pa.

Kmbyune peun: Opuspux Huue, tparenuja, Tparnuko, aronoHCKO, THOHIUCKO
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NIETZSCHE'S UNDERSTANDING OF GREEK TRAGEDY
AND THE TRAGIC WORLDVIEW

The report presents an analysis of Nietzsche's understanding of Greek tragedy and the tragic
worldview. The first concept of this understanding, characterised by the discovery of the
Apollonian and Dionysian opposition, was created in the early creative phase and corresponded
to Schopenhauer's metaphysical terms. As it turned out, they were inadequate to cover the whole
range of iconoclastic hunches which beset the young Nietzsche. In the middle and late stages,
along with philosophical independence and the making of his own language, another concept
slowly matured and formed the anti-metaphysical concept in which the will to power is the
guiding and organizing principle. In this concept, there is no more duplication between the force
which creates and the power that breaks down, the Apollonian and Dionysian opposition is
cancelled and the Dionysian is set as the supreme principle of art and life. Previous criticism of
Nietzsche's understanding of tragedy has been mainly concerned with the first concept and has
underestimated or ignored the other. Jung's example, discussed in more detail in this report,
presents well the drawbacks and limitations of such a critical process. To truly understand and
fairly evaluate Nietzsche's understanding, it is necessary to consider the two concepts with equal
care as integral parts of the vision of Greek tragedy and tragic, especially when the other concept
requires a new critical reading freed of non-artistic and non-philosophical contexts.

Keywords: Friedrich Nietzsche, Tragedy, Tragic, Apollonian, Dionysian
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CrypeHt

DenepalnbHOE rocyapCcTBEHHOE 010XKETHOE 00pa30BaTeIbHOE YUPEXKIEHUE BBICLIETO
o0pazoBauus ,,Beiciuas 1kona HapoaHbIX HcKyccTB (akaaemust) Cankt-IlerepOypr, Poccus
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MTAJIEXCKA S JIAKOBASI MUHUATIOPA B BBICILIEH IIKOJIE
HAPOJHOI'O TBOPYECTBA (AKAJEMUN)

Temoit noxnana sBisercs crenupuka o0yueHus Manexckol TAKOBOW MUHHATIOPHON JKUBOITHCH
B Bricimeii mkose HapoHbIX ucKyccTB. CTyICHThI JAHHOTO HAMpaBlieHus 00ydaroTes 6 JieT u 3a
9TO BpeMsl TPOXOAAT MOATOTOBKY 1O MPO(ECCHOHANBHBIM  IUCHUILIMHAM:  OCHOBBI
TPOCKTHPOBAHUSA U MAKETHPOBAHHE, OCHOBHI MKOHOIHMCH, MACTEPCTBO JAKOBOW MHHHATIOPHON
KUBOTMCH W Jp. Kaknmas ©3 3TUX AUCIOUIUINH IIOMOTAeT CTYNEHTY OCBOWTEH JIAKOBYIO
vuHEATIOPY [1anexa u cTaTh BRICOKOKBATM(HUIMPOBAHHBIM CITCITHATHCTOM.

KiioueBble cioBa: HCKyccTBO, HapoaHoe TBopuectBo, [lanex, oOpa3oBaHue, IaKoBas
MHHHATIOpa
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PALEKH LACQUER MINIATURE STUDIES AT THE HIGHER SCHOOL
OF FOLK ARTS (ACADEMY)

The topic of the report refers to the specifics of teaching Palekh lacquer miniature painting at the
Higher School of Folk Arts (academy). Students of this direction study for 6 years and during
this time they are trained in professional disciplines: the basics of design and layout, the basics of
icon painting, the skill of lacquer miniature painting, etc. Each of these disciplines helps the
student to master Palekh lacquer miniature and become a highly qualified specialist.

Keywords: art, folk art, Palekh, education, lacquer miniature
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TEMATCKO IIJTAHUPABE CAIPX)KAJA O TPAIULIUIN
Y PA3PEJJHOJ HACTABU

Tematcko ImaHUpame y HpoOLECy pealu3allije caipikaja y pa3peiHOj HACTaBH IOApa3yMeBa
NPOXKUMAke CPOIHUX CaipiKaja PasiMuYMTUX HACTAaBHUX NMPEIMETa, jep ce BUME OCTBApYjy
LMJbEBU CaBpEMEHE HACTaBE yCMEpeHe Ha McXoje yuerwa. Hujean HacTaBHU MpeaMeT He MOXe
Ce M3Yy4aBaTH HE3aBUCHO O] JPYIUX, Y3 yBaXaBame HCKYCTBEHOI 3HAHA M HEMOCPETHOT
OKpykema yueHnka. CxoHO Tome, 300r cBeOOYXBaTHOCTH TeMa KoOje Cy YCKO IMOBE3aHe ca
CBAKOHEBHUM JXHBOTOM, CAJPKaji O TPAJHIIjH BEOMA Cy TIOTOHH 32 TEMATCKO IUIAHUPabe. Y
pamy TMpUKaszyjeMo Mojele TeMarcKor aHa (OKycHpaHe Ha HEKONMKO HACTaBHHX TeMa M3
JIOMEHa TpajMIuje, Koje ce paspalyjy kpo3 oOaBe3He HacTaBHE MpEAMETEe paspelHe HACTaBe.
bynyhu na je Temarckum MPUCTYN y HACTaBHO] MPakCH HEJOBOJBHO 3aCTYIUBEH, jeAHA Of
MMIUIMKAIMja paja je UCTHLAke N0Tpede 32 MMILIEMEHTAIjOM U €BalyallijoM OBOI MOZENa y
HACTaBHO] TIPAKCH.

K/byuHe peus: TeMaTcKo IUTAHWpame, Caapkaju O TPAIULMjH, IOBE3UBAKE HACTABHHUX
cajpKaja, IENOBUTO CTUIIAhE 3HAMA, pa3peHa HACTaBa
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THEMATIC PLANNING OF LESSONS ON TRADITION
IN CLASSROOM TEACHING

Thematic lesson planning as a part of classroom teaching implies the permeation of related
content of different learning subjects because it helps to achieve the goals of modern instruction
focused on learning objectives. No learning subject can be studied independently of others,
taking into account the students' experiential knowledge and immediate environment.
Consequently, due to the comprehensiveness of the topics, which are closely related to everyday
life, learning content about traditions lends itself well to thematic planning. This paper presents
models for a thematic day focusing on several learning topics from the domain of tradition,
which are elaborated through compulsory learning subjects in class teaching. Since the thematic
approach is insufficiently represented in the teaching process, one of the implications of this
paper is to highlight the need for implementation and evaluation of this model in the teaching
process.

Keywords: thematic planning, tradition-related learning content, connecting learning materials,
comprehensive acquisition, classroom teaching
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ULOGA NASTAVNIKA LIKOVNE KULTURE U KVALITETNOJ SKOLI

Kvalitetna Skola je pojam koji je u pedagosku nauku krajem 20. veka uveo Vilijam Glaser.
Vaspitno-obrazovni rad u ovoj Skoli zasniva se na teoriji kontrole (koja polazi od unutrasnje
motivacije). Teorija kontrole podrazumeva da ucenici rade prema onome S§to u odredenom
trenutku Zzele, Sto predstavlja njihov izbor. Uloga nastavnika u kvalitetnoj $koli je da poucava
ucenike, da organizuje nastavu koja ¢e omoguciti ucenicima, da steknu odredena znanja, umenja
1 vestine, da prati rad i postignuce ucenika, da ucenicima daje povratne informacije, da vodi
racuna o uzrasnim karakteristikama ucenika, individualnim moguénostima, samoaktualizaciji
ucenika i dr. Da bi ispunio profesionalno navedene obaveze prema ucenicima, nastavnik treba da
bude motivisan, da radi strucno, profesionalno, savesno, da vodi racuna o interesovanjima
ucenika 1 $kole, da ucenicima bude primer tacnosti, odgovornosti i lepog ponasanja i da bude
humana li¢nost.Autori, u ovom radu, poseban akcenat stavljaju na ulogu nastavnika likovne
kulture u kvalitetnoj Skoli. Nastavnici likovne kulture danas nisu samo odgovorni za razvoj
kreativnosti ucenika, poznavanje istorije umetnosti i tradicionalnih likovnih tehnika veé i
poznavanje digitalnih tehnologija. Ovi mediji ukljuCuju 1 vizuelno razumevanje i
sporazumevanje tako da bi ih nastavnici trebalo ukljuciti u svoju nastavu. Nastavnici pre
ukljucivanja IKT u svoju nastavu treba da savladaju elementarne kompjuterske vestine, Sto znaci
da unaprede svoje digitalne kompetencije. Ovo omogucava ucenicima da istrazuju Sirok spektar
mogucnosti ucenja i stvaranja sa informaciono-komunikacionim tehnologijama uz pomo¢ svojih
nastavnika.

Kljucne redi: kvalitetna Skola, nastavnik likovne kulture, kreativnost, digitalne tehnologije
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THE ROLE OF THE ART TEACHER IN A QUALITY SCHOOL

A quality school is a term introduced into pedagogical science at the end of the 20th century by
William Glaser. Educational work in this school is based on the theory of control (which starts
from the internal motivation). The control theory implies that students do what they want at a
given time, that is, their choice. The role of the teacher in a quality school is to teach students, to
design instruction so that students can acquire certain knowledge, skills, and abilities, to monitor
student work and performance, to give feedback to students, to take into account student age
characteristics, individual opportunities, student self-actualization, etc. In order to fulfill the
professionally based obligations to students, the teacher should be motivated, work
professionally and conscientiously, care about the interests of students and the school, be an
example of punctuality, responsibility, and good behavior to students, and be a humane person.
In this paper, the authors place special emphasis on the role of the art teacher in a quality school.
Today, art teachers are responsible not only for developing students' creativity, knowledge of art
history, and traditional art techniques, but also knowledge of digital technologies. These media
include both visual understanding and communication, so teachers should include them in their
teaching. Before incorporating ICT into their teaching, teachers need to master basic computer
skills, which means improving their digital competencies. Thus, with the help of their teachers,
students can explore a wide range of learning and creative opportunities with ICT.

Keywords: quality school, art teachers, creativity, digital technologies
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CBPXA U JIEJIOBABE HAPOJHE (JEYJE) IECME U CABPEMEHUX JE3MYKUX
N3PEKA HA IIOCTABKY ITPUPOJHE BOKAJIHE TEXHUKE
HA OCHOBHO-IIKOJICKOM Y3PACTY

V pamy ce 0aBUMO TIpe/CTaBJbAFbEM M AHAIM30M MY3MUKHMX W Je3HUKHX Cajpkaja, y OKBHPY
My3idKe paguonune ,,[IycTi Tiac — meBaj mecMe 3aBHUYaja‘ Koja je Ofp)KaHA y OKBHPY JICTHHE
mKone 3a jujacmopy, y Hayuno-oOpasoBHOM kynTypHoM ueHtpy y Tpumhy. um paga je
NPOHHUIAE Y KAPAKTEPUCTHKE MY3MYKOT MaTepHjana, Mpu deMy fie moceOHO OMTH MCTaKHYT
3Ha4aj jieyje mecMe MUCcaHe Y HapoJOHOM AyXy, Kao M caMe HapoJHe mecMe Koja uMa onpeheHe
oco0eHocTH y cBojoj Menoauiu. IIpu ToM, aHanusupahe ce cucteM paja, Kao M MOCTYIIM M
cTpaTeruje pH MOCTaBbaby U KopUIhewmy MPUPOIHE BOKATHE TeXHUKE 3a Mialje paspena, ca
noce0HUM OCBPTOM Ha JPYTaudjd MPUCTYI Y XapMOHCKOM MHIBEIY M YBE3HBaby 1BE BPCTE
MY3MYKOT Pa3Boja 3a Paj y CTapHjUM paspefuMa OCHOBHE ILiKonme. Y pady cariefaBaMo M
yUOGHUK Kao jefaH off MOTYhuX cpelcTaBa y TOJpkaBamy BOKAIHOT Pa3Boja, HAPOUHTO Ca
acIieKTa aHANM3e MapaMeTapa M MHAMKATOpa KOjU YTUYY Ha BOKANHY TEXHHKY yyeHHKa. Ha Taj
Ha4MH JkemuMo TonByhM edekaT Koju, Mpe cBera HapoJHA IlecMa M TOBOPHE HApOJHE
yMOTBOpHHE (Op3alnile, TOCIOBUIIE, H3PEKe) MOTY MMATH, KA0 M YMETHHYKE IIECME MHCAHE Y
JlyXy HapoOJHHX Mecama. YKaszyjeMo Ha 3Hauaj JoNakerwa JI0 NPHPOIHE UMIIOCTaIHje (IUcambe,
anoho, MMIenaHna), Kpo3 paj Ha TMACHBHUM W aKTHBHUM BexOaMa JHcara YBE3aHHM ca
BexkOaMa JMKIMje, Kao U MPENa3aK ca jeJHOrIACHOT Ha JBOIVIACHO, il U BHIICTJIACHO TICBAE
(meBame OOpiyHa, MapanenHe Teple, KAHOHA). Y 3aKJbYUKy CyMHPaMo TEOPUjCKa TONA3HIITA U
carnefaBaMo e(UKaCHOCT JHOCAJAlIBbUX HAYYHMX M EKCIEPHMEHTATHHX M MCKYCTBEHHX
ctpemibera. [lpemmaxemo JojaTHe My3uuKe MaTepHjaie 3a yHampeheme cucrtema paja
NpBEHCTBEHO 3a Mnalje paspene ocHOBHe Iukone. JIpyru musb paga ocBernmuhe Bapujadne 3a
oneparuoHanu3alyjy yudeHnka mysudke kyarype. To he nompuHeTH 3akibydlMa KOjH ce
OJIHOCE Ha TIOCTaBJbare 0ase u moryhy Mmeronuuky miatrhopmy 3a eDUKACHH]Y JUIAKTHYKO-
METOIMYKY amaparypy, Koja O, y3 ajieKBaTaH MPUCTYI M IOCTYIIKE IOCTaBI/bamba MPUPOJHE
BOKAJIHE TeXHHKE, MOTJIa Takolje JOBECTH 110 KBATUTETHOT BOKAIHOT Pa3Boja.

Kibyune peunm: (IpupoiHH) BOKAIHH pas3BOj, BOKAIHA TEXHHKA, HAPOAHA IecMa, Aedja
(yMeTHHYKa) IecMa IucaHa y HapoiHOM JIyXy, BexOe jucarma, Bexo0e 3a pa3Boj riaca
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THE PURPOSE AND EFFECT OF FOLK (CHILDREN'S) SONGS AND MODERN
LANGUAGE SAYINGS ON THE SETTING OF NATURAL VOCAL TECHNIQUE AT
PRIMARY SCHOOL AGE

In our work, we deal with the presentation and analysis of musical and linguistic content, as part
of the music workshop ,,Pusti glas - sing the songs of the homeland“ which was held as part of
the summer school for the diaspora, in the Scientific and Educational Cultural Center in Trsic.
The goal of the work is to delve into the characteristics of musical material, where the
importance of children's songs written in the folk spirit will be highlighted, as well as the folk
songs themselves, which have certain peculiarities in their melody. In doing so, the work system
will be analyzed, as well as the procedures and strategies for setting up and using natural vocal
technique for younger grades, with special reference to a different approach in harmonic thinking
and connecting two types of musical development for work in older grades of elementary school.
In the paper, we consider the textbook as one of the possible means of supporting vocal
development, especially from the aspect of analyzing the parameters and indicators that
influence the student's vocal technique. In this way, we want to underline the effect that, first of
all, folk songs and spoken folk motifs (rthymes, proverbs, sayings) can have, as well as artistic
poems written in the spirit of folk songs. We point out the importance of reaching a natural
impostation (breathing, apoggio, impedance), through work on passive and active breathing
exercises connected with diction exercises, as well as the transition from monophonic to
biphonic, but also polyphonic singing (singing bordun, parallel thirds, canon). In the conclusion,
we summarize the theoretical starting points and look at the effectiveness of the previous
scientific, experimental and experiential efforts. We suggest additional musical materials to
improve the work system primarily for the younger grades of elementary school. The second
goal of the paper will shed light on the variables for the operationalization of music culture
textbooks. This will contribute to the conclusions related to setting the base and a possible
methodical platform for a more effective didactic-methodical apparatus, which, with an adequate
approach and procedures for setting up a natural vocal technique, could also lead to quality vocal
development.

Keywords: (natural) voice development, singing technique, folk song, children's (art) song in
folk spirit, breathing exercises, exercises for voice development
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AKTIVNO I KREATIVNO UCENJE I NJIHOVA PRIMENA
U SAVREMENOJ NASTAVI MUZIKE

lako bi bilo logicno da je tradicionalna nastava proslost, a savremena nastava deo nase stvarnosti,
brojni radovi objavljeni na tu temu u poslednjih nekoliko decenija pokazuju da to nije bas tako.
Kao sustinske odlike tradicionalne nastave najéesce se isticu dominantna uloga nastavnika u
nastavnom procesu, frontalni oblik rada i nacin usmenog izlaganja, dok su sustinske odlike
savremene nhastave stavljanje ucenika u centar nastavnog procesa i podsticanje ucenika na
aktivnost 1 kreativno razmisljanje i izrazavanje. U ovom izlaganju bice vise reci o tradicionalnoj i
savremenoj nastavi, ali sa akcentom na nastavu muzike i njene karakteristike. Bice predstavljeni
radovi muzickih pedagoga koji su do sada razmatrali ovu temu i utvrdice se da li danasnja
nastava muzike ima vise karakteristika tradicionalne ili savremene nastave. Takode e se
pokazati kakve pristupe mogu da koriste nastavnici muzike koji su odlucili da stave veci
naglasak na aktivno i kreativno ucenje i poucavanje. Detaljnije ¢e biti opisane individualne
strategije aktivnog ucenja koje se mogu primeniti na ¢asovima muzike u opSteobrazovnim i
muzickim Skolama, a bi¢e opisane i aktivnosti koje najuspesnije podsticu ucenike na kreativno
muzicko izrazavanje.

Kljuéne redi: savremena nastava muzike, aktivno ucenje, kreativno izrazavanje ucenika

76



TRADITIONAL AND CONTEMPORARY IN ART AND EDUCATION

Vesna Svalina
Josip Juraj Strossmayer University in Osijek, Faculty of Education

ACTIVE AND CREATIVE LEARNING AND THEIR APPLICATION
IN CONTEMPORARY MUSIC TEACHING

Although it would be logical to think that traditional teaching is a thing of the past and that
modern teaching is part of our reality, numerous works published on the subject in recent
decades show that this is not entirely the case. The dominant role of the teacher in the teaching
process, the frontal form of work, and the method of oral presentation are usually emphasized as
essential features of traditional teaching, while the essential features of modern teaching are to
place students at the center of the teaching process and to encourage students to be active, to
think creatively, and to express themselves. In this presentation, more will be said about
traditional and contemporary teaching, but with an emphasis on music teaching and its
characteristics. The work of music educators who have previously studied this topic will be
presented, and it will be determined whether today's music teaching has more characteristics of
traditional or contemporary teaching. It also identifies the kinds of approaches that might be used
by music teachers who have decided to place more emphasis on active and creative learning and
teaching. Individual active learning strategies that can be applied in music classrooms in general
education schools and music schools are described in more detail, and the activities that most
successfully encourage students to engage in creative musical expression are described.

Keywords: contemporary music teaching, active learning, creative student expression
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FIZICKA AKCIJA (POKRET) KAO PARTNER
U VOKALNOM OBRAZOVANJU GLUMCA

Glavno orude glumca jesu telo, glas, svest i dah. Otuda je vazna profesionalizacija, odnosno
sistematsko obrazovanje sa ciljem svesnog sticanja i usavrSavanja neophodnih vestina vezanih za
profesiju. lako se tokom Skolovanja zasebno usavrSavaju vestine poput dikcije, akrobatike,
tehnike glasa, plesa, borbe i scenskog pokreta, one se za potrebe glume spajaju. Rad ¢e se baviti
sticanjem vestina kontrole glasa kao i njegovim osnazivanjem u cilju vece nosivosti, izdrzivosti i
intenziteta. Kako se glumcev glas, koji je produzetak njega samoga, ne bi ostetio tokom silovite
upotrebe, nakon zagrevanja kako tela, tako i glasa, upotrebljavaju se posebno kreirane fizicko-
vokalne vezbe, koje za cilj imaju $to intenzivniju upotrebu glasa u duzem periodu i ve¢em
opsegu sa §to manje napora.

Kljuéne recdi: glas, glumac, vokalno obrazovanje, pokreti i glas
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PHYSICAL ACTION (MOVEMENT) AS A PARTNER

The actor's primary instruments are his body, voice, consciousness, and breath.
Professionalization, i.e., systematic education with the objective of consciously acquiring and
refining the necessary skills related to the profession, is therefore very important. Although skills
such as diction, acrobatics, vocal technique, dancing, combat, and stage movement are developed
independently during education, they are merged in acting. This activity focuses on the
acquisition and strengthening of voice control abilities in order to increase carrying capacity,
endurance, and intensity. In order to prevent harm to the actor's voice, which is an extension of
himself, certain physical and vocal exercises are employed, the purpose of which is to utilize the
voice as intensively as possible for a longer period of time and to a greater extent, with less
effort.

Keywords: voice, actor, vocal training, voice and movements
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JJAKOBASI MUHUATIOPA TTAJIEXA: UICTOPUSA 1 COBPEMEHHOE
COCTOSHHUE PEMECIJIA

B cratbe jeTanbHO MPOAHANTM3MPOBAHBl  BONPOCHLCBA3AHHBIE C  (DYHKIHMOHMPOBAHUEM
XynoxectBeHHoro uentpa B Ilanexe.lMccienoBaHbl OCHOBHBIE BEXM PasBUTHSA MAleXCKOH
JIAKOBOM ~ MHHHATIOPBL.ABTOpaMHM MOJAPOOHO WM3YYeH BEKOBOH MpOIECC IMpEBpaIleHHs
HKOHOIIHCIIEB B XYI0KHUKOB JAKOBOH MUHHATIOPHON JKUBOIIUCH.

KitroueBble cJ10Ba: T1aKoBasi MUHUATIOPA, KUBOIKCh, MKOHA, [Tanex
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LACQUER MINIATURE PAINTING OF PALEKH: THE HISTORY
AND CURRENT STATE OF THE CRAFT

The article analyzes in detail the issues related to the functioning of the art center in Palekh.The
main milestones of the development of the Palekh lacquer miniature are investigated. The authors
have studied in detail the age-old process of turning icon painters into artists of lacquer miniature
painting.

Keywords: lacquer miniature, painting, icon, Palekh
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TMMAPAJIEJIHE CECHJE / PARALLEL SESSIONS
YMETHOCT KAO IIPOCTOP IAMREHA / ART AS A MEMORY SPACE

Aunexca HuranoBuh

PeryOmmuku 3aBoz 3a 3alTHTY crioMeHuKa, beorpan
Hparan JosuheBuh

HUWH, Hosuncko-u3naBavo apymrso, beorparn
aleksa.s.ciganovic@gmail.com

PAHE TEXHUKE BU3YEJIM3ALUIE KAO BUPTYEJHE IOKYMEHTAPU3ALTNIE:
CPIICKO CAKPAJIHO I'PAJUTEJBCTBO 11 ®PECKO CIIMKAPCTBO Y TPU CEPUJAJIA
PAZINO-TEJIEBU3NJE BEOT'PAJI OCAMJIECETUX 'OJIMHA XX BEKA

Ecretnka Kojy y KOHIENTHMA CaBpPeMEHHX BHPTYEIHHX [apapeaqHOCTH HENpecTaHo
y3HEMHPaBajy TEXHOJOLIKE TNPOMEHE CHAXHHje HEero y JAPYyrUM —TpajuLHOHAIHAM
KMHEMATOrpad)cKUM YMETHOCTHMA Kao mTo ¢y ¢unM u pororpaduja, He MOKE BUIIE OUTH
JIOTHKA YMETHOCTH KOjoM ce pacylyje miTa je mpaBHIHO U HENPABUIHO alli OHA MIAK MOXe
OHMTH HEWTO IPyro — MOXe OWTH HeHa Hoemuxa (KpUTHYKa Teopuja crosHaje). Y nomahoj
YMETHHYKO] HPOAYKIMjH JOKYMEHTApHOr (MiMa MOCTOjM H3BeCHA 0a3a HOCTUYKHX
MOTyliHOCTH KOje HaraiaBajy KapakTep IpaiuTe/bCKOI Hacleha Kao COICTBEHOT mpeaMera
0aBjbema W MOTY OWTH YCIemaH o0pa3al] CaBpeMEHE BUPTYENHE ITOKYMCHTAPHCTHKE.
Joxymentapau cepujamn  Pammo-teneBusuje beorpal, Kao TPEeTXOJNHMIE BUPTYENHHX
OKpYKeHha y TIPE3CHTAIMjH apXUTEKTOHCKOT Hacieha U 3uIHOT (pecKo CIMKapcTBa, cajpike
YHUBEp3aIM30BaHe MOTYRHOCTH KOHTEMIUIATHBHE MpE3eHTalje MCTOpujckor Hacieha, nare
KapaKkTepoM caMor JOKyMEHTOBAHOT MaTepHjala i HAYMHOM Ha KOjH Ta j€ yCBajao TeXHHUKH
KOMYHHKAI[MOHM TIOCTYNaK pexupawa uHpopMarmje. OHOBpeMeHe KuHemarorpapcke
MOTyliHOCTH HCTOBPEMEHO Cy 3HAUMIe OTPaHNYeHba, Ald HE HOPMATHBHO Y CMHCIY KJIACHYHOT
CXBaTamba YMETHOCTH KOja HeMa TIpaBo Jia peKopadyje CBoje rpanulle, Beh OHUX orpaHnyeHa
KOjUMa YMETHOCT He IpecTaje Ja Oy/e OHO IITO jecTe HU Kajia Mpesia3d Ha TEPUTOPH]Y Apyre
YMETHOCTH. Y CYTOHY jyrOCIOBEHCKOT MOJUTHYKOT, JPYIITBEHOI M KYITYPHOT IPOjeKTa, y
aMOMjeHTy KOH(IMKTa M aTMocdepe MelyHalMOHANTHOT Tepopa, JOKYMEHTApHH CepHjaiu
Panmo-teneBusunje beorpan yBozie cpricky cpeqmbOBEKOBHY apXHTEKTOHCKY H (PPECKO yMETHOCT
y HajpaHuje TeXHUUKe o0pacle BUPTYEIHE MeTa-peanHocTd, yrpahyjyhiu ux y mapagurmarcky
KYJIMHHAIHM]Y HAYYHO-00PA30BHUX CEpHjaa KOjH Cy 3aCHOBAHH HA KOHIICNTY PECTEKTAOMIHO
yTeMeJbeHe aKaJieMcKe, CTPYYHE U Hay4He IUJAKTHKE, a Ca IPYTe CTPaHe, BU3YEITHOT (PHIMCKO-
JOKyMEHTapHOT TOBOPA BUILET YMETHUYKOT Pejia.

Kibyune peun: apxutekToHCKO Hacnelje, TeleBH3MjCKHM JOKYMEHT, BHpTyenu3anuja Hacieba,
TeOpHja BU3YEIHE aHTPOTIOJIOTH]e, TEOpHja CITHKe
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EARLY TECHNIQUES OF VISUALIZATION AS VIRTUAL DOCUMENTATION:
SERBIAN SACRED BUILDING AND FRESCO PAINTING IN THREE SERIES OF
RADIO-TELEVISION BELGRADE IN THE EIGHTIES OF THE 20" CENTURY

Aesthetics, which in the concepts of contemporary virtual pararealities is constantly disturbed by
technological changes more strongly than in other traditional cinematographic arts such as film
and photography, can no longer be the logic of an art that judges what is right and wrong, but it
can still be something else - it can be its noetics (critical theory of cognition). In the domestic
artistic production of documentary film, there is a certain base of noetic possibilities that
emphasize the character of the architectural heritage as its own subject and can be a successful
model of contemporary virtual documentary. Documentary series of Radio-television Belgrade,
as predecessors of virtual environments in the presentation of architectural heritage and wall
fresco painting, contain universalized possibilities of contemplative presentation of historical
heritage, given by the character of the documented material itself and the way in which it was
adopted by the technical and communication process of directing the information. At the same
time, the cinematographic possibilities of the time meant limitations, but not normatively in the
sense of the classical understanding of art that has no right to exceed its limits, but rather those
limitations by which art does not cease to be what it is, even when it passes into the territory of
another art. In the twilight of the Yugoslav political, social and cultural project, in an
environment of conflict and an atmosphere of ethnic terror, the documentary series of Radio-
Television Belgrade introduce Serbian medieval architectural and fresco art into the earliest
technical patterns of virtual meta-reality, incorporating them into the paradigmatic culmination
of scientific and educational series that are based on the concept of respectably grounded
academic, professional and scientific didactics, and on the other hand, visual film-documentary
speech of a higher artistic order.

Keywords: architectural heritage, television documentary, virtualization of heritage, visual
anthropology theory, image theory
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CHUHTE3A KAJIMTPAD©CKOI" AJI®ABETA 1 JINKOBHOI'
N3PA3A XYAHA MIPOA

Xyan Mupo je y MHOTO YeMy OO PEBONYIMOHAPAH, HHOBATHBAH, HETIOHOBIHUB. Y CaBPEMEHO]
YMETHIYKO] MpakcH Kamurpaduja je Jocta ONMCKa CIMKAPCTBY, jep NPEBACXOAHY IPUMAapHY
HAMEHY YMTKOT IHCamba TEKCTa MOTHCKY]y JHMKOBHM €NEMEHTH Koju uuHe cmky. Ca uuejoM
CTBapama HAJPEaTHOT CBEeTa, CIyXehW ce eKCIPECHBHHM CTHIIOM, jETHO OJ CpeicTaBa
BU3YENHOI HapaTHBa MHpOOBE CIHMKApCKe MOE3Mje jecTe CBOjeBPCHH KANMTPA(CKH CTHI
ycknaljeH ca JMKOBHAM M3pa3oM ayTopa. M3 CBEYKYMHOr JIMKOBHOT omyca, Behum jenom
ymrorpaduja Xyana Mupoa, H3[BOjCHH CY PYKOIUCH Ha OCHOBY KOjHX CE MOXE NC(HHHCATH
Kanurpackd CTUI M CHCTEMATH30BaTH MOPQOIOTHja T0jeIMHAYHUX CJI0BA JIATHHUYHOT
angabera ca pa3BUjeHUM CTUIIOM MajycKylie M Kyp3uBHE MHUHYCKYJIE, Kao 1 OpojeBa M 3HaKOBa
HHTepIyHKIMje. HakoH neTabHe aHanu3e M JOMyHE OCHOBHOI CHCTEMa PEKOHCTPYHCAHUM
rpadeMuMa HEONXOHUM 32 BHILEje3UUHy yrnoTpely, u3BeleH je u (OHT-THIorpadcko mucMo
KOje MoZIpakaBa MepCOHATHM PYKOIKC, OOHOCHO Kanurpadeku et XyaHa Mupoa.

Joan Mir6

‘

.1 try to apply colors like words that shape poems, like notes that shape music. *

Kbyune peun: Xyan Mupo, kanurpaduja, murorpaduja, Haapeannsam, THIIOTPACKO MHCMO
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SYNTHESIS OF CALLIGRAPHIC ALPHABET AND FINE
THE EXPRESSION OF JUAN MIRO

In many ways Juan Mird was revolutionary, innovative and unique. In contemporary artistic
practice, calligraphy is quite close to painting, because the overriding main purpose of legible
writing is suppressed by the artistic elements of the painting. With the idea of creating a surreal
world using an expressive style, one of the means of the visual narrative of Mird's painting
poetry is a kind of calligraphic style harmonized with the artistic expression of the author. From
the entire artistic oeuvre, mostly lithographs by Juan Mird, manuscripts were singled out on the
basis of which the calligraphic style can be defined and the morphology of individual letters of
the Latin alphabet with a developed style of capital and italic minuscules, as well as numbers and
punctuation marks systematized. After a detailed analysis and the addition to the basic system of
reconstructed graphemes necessary for multilingual use, a font- typographic script that imitates
the personal handwriting, that is, the calligraphic style of Juan Miro.

Joan Mir6
1 try to apply colors like words that shape poems, like notes that shape music.

Keywords: Juan Mir¢, calligraphy, lithography, surrealism, typographic script
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HVOSTANSKA ZEMLJA — PROSTOR UMETNICKOG PAMCENJA
DARINKE JEVRIC

Predmet naucnog rada je pesnicka zbirka Darinke Jevri¢ Hvostanska zemlja koja svedoci o
nacionalnom i pesnickom identitetu pesnikinje koja kroz svoju poeziju oblikuje specificnu
umetnost re¢i — kulturno naslede Kosova i Metohije. Hvostanska zemlja za pesnikinju
predstavlja idiom jednog naroda i vremena, pod ¢ijim okriljem se formiraju tri idejne pesnicke
ravni pesnicke zbirke: Gujino nepce, Pred starinskim ogledalom 1 Istorija bolesti. Kvalitativnom
analizom konstruiSe se prostor umetnickog pamcenja pesnikinje, uz pracenje formiranja
motivske strukture pesnicke zbirke. Integritet pesnikinje, svedoka jedne velike umetnicke i
istorijske istine, zasnovan na Hvostanskoj zemlji, tradiciji i nacionalnom identitetu tumaci se i
razmatra parcijalno iz pesme u pesmu. Knjizevni korpus pesnicke zbirke D. Jevri¢ svedoci o
univerzalnom trajanju pesnickog bic¢a — kolektivnog i sopstvenog. Kroz tri idejne ravni pesnicke
zbirke analizira se kulturno secanje i pamcenje koje prorocki ukazuje na buduce razaranje i
patnju na Hvostanskoj zemlji. Implicitna i eksplicitna znacenjska interpretacija otkriva
utemeljenje poezije u kulturnom identitetu i nasledu srpskog naroda. U zavr$nom delu postavlja
se zakljucak rada kroz retrospekciju analiziranog motivskog kruga pesama kroz osvrt na
kulturnu poetiku D. Jevri¢. Vrednost umetnickog pamcenja u poeziji pesnikinje Kosova i
Metohije daje esteticke i eticke parametre njene kulturne poetike.

Kljuéne reéi: Hvostanska zemlja, Darinka Jevri¢, umetnicko pamcenje, kulturni identitet,
motivski krug
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HVOSTANSKA ZEMLJA — SPACE OF ARTISTIC MEMORY OF DARINKA JEVRIC

The subject of the article is the poetry collection of Darinka Jevri¢ Hvostanska zemlja, which
testifies of the national and poetic identity of the poetess who, through her poetry, shapes the
specific art of words - the cultural heritage of Kosovo and Metohija. For the poetess, Hvostan
land represents the idiom of people and time, under whose auspices three conceptual poetic
levels of the poetry collection are formed: Snake Palate, Before the Antique Mirror and History
of Disease. Qualitative analysis constructs the space of the poet's artistic memory, while
monitoring the formation of the motive structure of the poetry collection. The integrity of the
poetess, the witness of a great artistic and historical truth, based on the Hvostan land, tradition
and national identity, is interpreted and considered partially from poem to poem. The literary
corpus of the collection of poetry by D. Jevri¢ testifies to the universal duration of the poetic
being - collective and personal. Cultural memory and memory are analyzed through the three
conceptual levels of the poetic collection, which prophetically points to future destruction and
suffering on the Hvostan land. Implicit and explicit interpretation of meaning reveals the
foundation of poetry in the cultural identity and heritage of the Serbian people. In the final part,
the conclusion of the work is set through a retrospection of the analyzed motif circle of poems
through a review of the cultural poetics of D. Jevri¢. The value of artistic memory in the poetry
of the poetess from Kosovo and Metohija provides the aesthetic and ethical parameters of her
cultural poetics.

Keywords: Hvostanska zemlja, Darinka Jevri¢, artistic memory, cultural identity, motif circle
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SEE THE MUSIC! ORIGINAL CHOREOGRAPHIES AS AN INDIVIDUAL
LANGUAGE OF ARTISTIC EXPRESSION

The topic of the lecture grows out of the author's many years of experience with the study of
music and movement. Their mutual relationship forms the basis of her research, which results in
her original choreographies to music. Based on Dalcroz's concept of music embodied in
movement, they form an individual language of artistic expression. The music, the main source
of inspiration, gains its actual form in the choreography in the movement. This unity of music
and movement is an expression of the complete fusion of the musical work with its spatial-motor
visualisation, which runs synchronously in time and space. The process of creating choreography
as well as its final effect will be expressed in the presentation of selected original choreographies
to works by contemporary Polish composers. With the help of multimedia, using props, recorded
in different spaces and performed by the author, they represent an individual language of artistic
expression, characterised by strong emotion, maturity and deep penetration into the essence of
the musical work.

Keywords: music, movement, choreography of music, artistic expression, multimedia
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BUIAUTE MY3UKY!OPUTMHAJIHE KOPEOI'PAD®UJE KAO
NHAVNBUJAYAJIHU JE3UK YMETHUYKOI” U3PA3A

Tema mpesaBarma IPOUCTHYE U3 IYTOT ayTOPOBOT HCKYCTBA Y HCTPAKUBAY MY3UKE H TIOKpeTa.
tbuxoB MmeljycoOHM OHOC YHHH OCHOBY HEHOT HCTPaXKHBAHba, IITO PE3YATHPA HEHHM
OpUTHHATHUM My3uukuM Kopeorpadujama. Koncruryucanu Ha ocHoBy Jlankpo3zosor (Dalcroz's)
KOHIIENITA MY3HKE OJMYEeHE Yy TOKpETY, OHM YMHE WHIMBHIyaJIHH je3UK YMETHHYKOT
m3paxkaBara. Mys3uka, TIIaBHI U3BOp MHCIHpaLuje, y Kopeorpaduju 1o0uja cBOj IpaBH 0OIHK Y
nokpery. OBO jeIMHCTBO My3HKE M TOKpeTa je M3pa3 TOTmyHe (ys3uje My3Wdkor 1ena ca
FETOBOM IIPOCTOPHO-MOTOPUYKOM BH3YalH3alMjOM, KOja Ce O/[BMja CHHXPOHO y BpeMEHY H
npoctopy. Ilporec cTBapama Kopeorpadmje, kKao U IeH KOHA4HH edekar, ornemahie ce y
TIpeCTaBIbaky Ofa0paHHX OpPUTHHANHAX Kopeorpauja HACTAIMX Ha JEIMMa CaBPEMEHHX
MOJBCKUX KoMmro3uTopa. KoHcTpyncanu y3 momoh Myntumenwje, y3 moMoh peKBH3HTA,
CHUMJbCHH Yy Pa3IM4YUTUM HPOCTOpUMA, Yy u3BOhemy ayTopa, UMHE MHAMBHIYAIHH jE3UK
YMETHHYKOT HU3pa3a, KOjU KapakTepHIle CHA)XKHA EMOLMOHAIHOCT, 3pelocT U IyOoKo
NPOXKUMAE y CYIITHHY My3HUYKOT Jena.

Kibyune peun: mysuka, okper, kopeorpaduja My3uKe, YMETHHIKH H3pa3, MyITHME/IH]a
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VYMETHUYKU [TPUCTVYIIN Y OUYBABY HACJIEDA:
W3MEBY UCTOPUJE U ©UKIINIE

OO6yxBarajyhiu paznuuuTe mpuMepe caBpeMeHe YMeTHHUKe npakce y CpOuju Koju ce oclamajy
Ha HOBHjy WCTOpWjy W Haciele, y OBOM pajay HCTpaxuBaheMo Kako YMETHOCT TOCTaje
CBOjeBpCTaH TpocTop mamhema jeHOT Teprofia, ald U MOJke TOKpeTama amckycuje. Crora,
ocBphylin ce Ha pajjoBe YMETHHKA — HCTPAKMBAYa, YMETHHKA — KOJNEKIMOHAPA M OHHX KOjH
AKTHBUCTHYKHM TPOMHUIIBA]Y HEJABHY MPOLLIOCT W JPYIITBEHO-NONUTHYKE OJHOCE KPO3
YMETHHYKO JeN0Bame, IpencnutuaheMo rpanuie u3melhy ucropuje 1 GpUKIMje y YMETHUUKIM
uHTeprperanyjamMa. Cnobofa y yMETHHYKOM METOAYy TyMauema MpomuiocTH Ouhe okocHMIa
OBOT paja.

Kibyune peun: Hacnelje, ymernuuka npakca, cehame, HHTEpIpeTanja
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Milena Jokanovié
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ARTISTIC APPROACHES IN HERITAGE PRESERVATION:
BETWEEN HISTORY AND FICTION

Encompassing various examples of contemporary artistic practice in Serbia that rely on recent
history and heritage, in this paper we will research how art becomes a kind of space for
remembering a period, but also a field for initiating discussion. Therefore, perceiving works of
artists-researchers, artists-collectors and artists-activists who reflect on the recent past as well as
on the socio-political relations through artistic activity, we will question boundaries between
history and fiction in artists’ interpretation. Freedom in the artistic method of the reading of the
past will be highlighted with this paper.

Keywords: heritage, artistic practice, memory, interpretation, fiction
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Biljana Jovanovi¢ Ili¢
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KAMERA ISPRED STVARNOSTI - ONTOLOGIJA
OTPORA KULTURNOG PREDELA

Ona je rekla da je koren ljudskog problema secanje. Bez proslosti svaki dan bi bio novi pocetak. Zar to ne
bi bilo divno?
(Prah vremena, Vong Kar Vaj, 1994)

Perceptivna akumulacija stvarnosti, odnos filmske kohezije prostora pamcenja, pretpostavlja
dominantno kulturni predeo humane rehabilitacije osvestenosti pamcenja. Diskurs individualnog
i kolektivnog aspekta ¢esto zaboravljenih, izbrisanih kamerom, vizuelno rekonstruisanih prostora
pamcenja, su ¢in, kodeks, disperzivno bogatstvo, poruke autenticnog vremena, ostvaren narativ
aktuelnosti. Misao Bernarda Bertolucija da je film ,,jezik kojim se realnost izrazava... da biste
stvorili jezik filma, vise nego kod bilo kog drugog oblika izrazavanja, prvo morate da stavite
kameru ispred stvarnosti, jer je film napravljen od stvarnosti” koincidencidirajuéi sa njegovim
stavom ,,da je svaki film zapravo dokumentarni film, ukljuCujuéi i igrani, jer u sebi nosi arhivski
zapis perioda u kojem je nastao”, a promisljajuci nekada udaljenog, dalekim secanjem na vreme
— veka filma, sada proslog — kada je ontologiju fotografske slike mogao slaviti teoreticar Andre
Bazin kao posmrtnu maska stvarnosti, kao otisak realnog. Stvarnost je i ontologija otpora
kulturnog predela, a protest kao filmski kulturni predeo, je stvarnost u kojoj je film je integralni,
sustinski, alternativno integrisuci deo otpora. Ontoloska manifestacija i orijentacija. A protesti se
desavaju svuda i imanentno. U pazljivo odabranom kulturnom predelu. Aktivizam manifestacija
otpora, poput filma, je diferencirana kamera ispred stvarnosti dok okupljanja definiSu omedujuci
prostor. Dijalektikom pitanja u polemici kljucnih vremena otpora, u istoriji, stvarnosti i
buduénosti, reafirmisemo ontologiju nacionalnog i medunarodnog identiteta.

Kljuéne reéi: film, prostor paméenja, ontologija otpora, kulturni predeo, protest, dijalektika
revolucije, akumulacija stvarnosti
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CAMERA IN FRONT OF REALITY — ONTOLOGY
THE RESISTANCE OF THE CULTURAL LANDSCAPE

She said that the root of the human problem is memory. Without the past, every day would be a new
beginning. Wouldn't that be wonderful?
(Ashes of Time, Wong Kar-Wai, 1994)

The perceptual accumulation of reality, the relationship of cinematic cohesion of memory space,
dominantly presupposes a cultural landscape of human rehabilitation of memory consciousness.
The discourse of the individual and collective aspect of the often forgotten, erased by the camera,
visually reconstructed memory spaces is an act, a code, a wealth of dispersion, messages of
authentic time, a realised narrative of actuality. Bernard Bertolucci's idea that film is "a language
with which reality is expressed... to create the language of film, more than any other form of
expression, one must first put the camera in front of reality, because a film is made of reality,"
which is consistent with his view that "every film is actually a documentary, including fiction
films, because it carries an inherent archival record of the period in which it was created" and
reflecting on the once distant, remote memory of a time - the century of film, now gone - when
the ontology of the photographic image could be celebrated by theorist Andre Basin as a
posthumous mask of reality, an imprint of the real world. Reality is also the ontology of
resistance of the cultural landscape, and protest as cinematic cultural landscape is the reality in
which film is an integral, essential, alternatively integrating part of resistance. It is an ontological
manifestation and orientation. The protests take place everywhere and immanently. In a carefully
selected cultural landscape. The activism of the resistance manifestations, like film, is a
differentiated camera in front of reality, while the assemblies define a limited space. Through the
dialectics of the questions in the polemics of the key times of resistance, in history, reality and
future, we reaffirm the ontology of national and international identity.

Keywords: Film, (movie) memory space, ontology of resistance, cultural landscape, protest,
dialectic of revolution, accumulation of reality.
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SUSRET ETNA I KONCEPTA / KONCEPTUALNE UMJETNOSTI U UMJETNOSTI
PERFORMANSA ILI O POTREBI DA SE TZV. PRIMITIVNA I SUVREMENA
UMIJETNOST SPOJE U JEDNO (MANGELOS + V. D. TROKUT)

Poduljim, opisnim naslovom nastojim pokriti sve elemente izlaganja koji ¢e biti segmentaran u
smislu enumeracije susreta folklora i umjetnosti performansa, i to od Katalin Ladik koja je u
svojim performansima i izvedbama fonetske poezije koristila narodne, arhai¢ne, Samanske
elemente (npr. performans Vabljenje, 1970) pa sve do Montazstroja koji je u projektu ZONA
(2019) uveo izvedbu epske narodne pjesme Zidanje Skadra kao izvedbenu kritiku nikad
dovrsene (a sada i propale) Sveucilisne bolnice u Zagrebu. Kao najnoviji primjer navedenoga
izvedbenoga susretista, Sto se tice domace scene, izdvajam novocirkuski kolektiv Tricycle
Trauma koji je u predstavi Bosa (2022) interpretirao izvedbu Bosne kroz prizmu Juliana Becka i
Mese Selimovica, njegova romana Dervis i smrt, a kroz scenografske simbole sofre i oklagije i
tijesta za pite te zvucne podloge Sargije 1 bubnja. Ujedno, rije¢ je o folklorno-konceptualnom
prisjecanju na Mangelosa 1 Vladimira Dodiga Trokuta koji su ve¢ Sezdesetih godina prosloga
stoljeca, dakle, u srcu konceptuale tragali za jedinstvom (izvorista) tzv. ,,primitivne® (naivne) i
suvremene umjetnosti.

Kljuéne rijeci: umjetnost performansa, folklorna/ etno matrica, Mangelos, Vladimir Dodig
Trokut
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MEETING POINT OF ETHNO AND CONCEPT/CONCEPTUAL ART IN PERFORMANCE
ART OR ABOUT THE NEED FOR THE SO-CALLED PRIMITIVE AND CONTEMPORARY
ART MERGING INTO ONE (MANGELOS + V. D. TROKUT)

With a longer, descriptive title, I try to cover all the elements of the exposition, which will be
segmented in the sense of enumeration of the meeting of folklore and performance art, from
Katalin Ladik, who used folk, archaic, shamanic elements in her performances and performances
of phonetic poetry (e.g. the performance Vabljenje, 1970 ) and up to Montazstroj, who in the
project ZONE (2019) introduced the performance of the epic folk song Zidanje Skadra as a
performance critique of the never completed (and now collapsed) University Hospital in Zagreb.
As the most recent example of the aforementioned performing meeting place, as far as the
domestic scene is concerned, [ single out the new circus collective Tricycle Trauma. In their play
called Bosa (2022) they have interpreted the performance of Bosnia through the prism of Julian
Beck and Mesa Selimovi¢, his novel Dervish and the Death, presenting the scenographic
symbols of sofra and rolling pin and dough for pies and the soundtrack of sargija and drum. At
the same time, it is a folklore-conceptual reminiscence of Mangelos and Vladimir Dodig Trokut,
who has searched during the sixties of the last century for the unity (origin) of the so-called

,, primitive” (naive) and contemporary art, in the heart of the conceptual art.

Keywords: performance art, folklore/ethno matrix, Mangelos, Vladimir Dodig Trokut
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FEDERIKO BOROMEO O KOPIJAMA UMETNICKIH DELA U KONTEKSTU
STVARANJA UMETNICKE ZBIRKE BIBLIOTEKE AMBROZIJANA U MILANU

Formiranje umetnickih zbirki duguje ne samo licnim kolekcionarskim interesima i socio-
kulturnim kontekstima u kojima se javlja potreba za njima, ve¢ i, mozda najpre, procesu
institucionalizacije umetnosti koja je svoje zrele plodove u novovekovnoj Evropi iznedrila na
italijanskom tlu tokom 16. veka. Ovaj proces se zaceo formiranjem zbirki portreta umetnika i
njihovih dela, najpre u privatnim ambijentima (poput zbirke Paola Povia), a zatim i u nesto
javnijim prostorima poput Akademije crteza u Firenci, u kojoj je programski uvedena potreba da
se formira zbirka portreta umetnika i njihovih dela, koja je pored mnemonicke, trebalo da sluzi i
u didakticke svrhe. Slede¢i primere zasnivanja zbirki u akademskom okruzenju, kardinal
Federiko Boromeo (1564-1631) je u milanskoj Biblioteci Ambrozijana (1607) formirao
umetnicku zbirku prikljucivsi joj Muzej (1618) 1 Akademiju crteza (delovala od 1613, zvani¢no
oformljena 1620). Boromeo je Zeleo da njegova umetnicka zbirka sadrzi najbolja umetnicka dela
velikih majstora, a pored njihovih originalnih ostvarenja, u njoj su se nalazile i kopije njihovih
otecenih i ugrozenih dela, kojima je pretio nestanak, poput Leonardove Tajne vecere, kao i
odlivei cuvenih antickih i renesansnih skulptura. Kopije je trebalo da sluze u didakticke svrhe, ali
1 kao konzervacijske kopije koje ¢e da za potomstvo dokumentuju i, samim tim ocuvaju, izgled
slavnih ostvarenja. U radu zelimo da prikazemo Boromeovu apologiju za ovu praksu, koju je
izneo u spisu Muzej.

Kljuéne reci: istorijski modeli kolekcioniranja, kopije umetnickih dela, Federiko Boromeo,
Muzej, Biblioteka Ambrozijana

96



TRADITIONAL AND CONTEMPORARY IN ART AND EDUCATION

Angelina Milosavljevi¢
Singidunum University in Belgrade, Faculty of Media and Communications

FEDERICO BORROMEO ON COPIES OF ARTWORKS IN THE CONTEXT OF THE
CREATION OF ART COLLECTION IN BIBLIOTECA AMBROSIANA IN MILANO

The creation of art collections owes not only to personal collecting interests and socio-cultural
contexts in which they are formed, but also, and possibly foremost, to the process of
institutionalization of art, which ripened on the Italian soil during thel6™ century. This process
was initiated by the creation of the collections of portraits of artists and of their works, first in
private settings (such as Paolo Giovio’s collection), followed by more public spaces, such as
Academy of Design in Florence, with its programmatic need to form the collection of artists’
portraits alongside their works. This collection served both mnemonic and didactic purposes.
Following the examples of creation of collections in academic settings, Cardinal Federico
Borromeo (1564-1631) established in his Milan Biblioteca Ambrosiana (founded in 1607) an art
collection founding his Museum (1618) and Academy of Design (active from 1613, and officially
founded in 1620). Borromeo wished that his art collection contain the best art works by the
greatest masters. Alongside their original creations, there were also copies of their damaged and
works threatened by distruction, such as Leondardo’s Last Supper, as well as casts of famous
ancient and Renaissance sculptures. These copies were to serve didactic purposes, on one hand,
and as preservation copies, which were to document and preserve the appearance of the famous
creations for posterity. In this paper, we would like to present Borromeo’s apology for this
practice, brought forth in his writ Museum.

Keywords: historical models of collection, preservation copies of art works, Federico Borromeo,
Museum, Biblioteca Ambrosiana
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KOREODRAMA 700 — KA NOVIM SCENSKIM FORMAMA
U UMETNICKOJ NARODNOJ IGRI

Scenska narodna igra poznatija pod mnogo Sirim terminom folklor je autohton pravac u
umetnickoj igri nastao tokom Jugoslavije. Inspirisana narodnom igrom ova umetnost je sama po
sebi recidiv tradicije. Tema ovog referata je koreodrama narodne igre ,,700 autora Milosa Cileta
Miti¢a, a u izvodenju i produkciji Ansambla ,,Venac®. ,, 700 je pokusaj novog odgovora na
izazove savremene umetnosti u 21. veku. Tendencija ovog dela je zadrzavanja osnovnih
tradicionalnih formi (recikliranje), stvaranja libreta zasnovanih na motivima iz narodne epike i
istorije (rekreiranje) i razvoj umetnicke narodne igre u smeru Sto jasnije plesne forme sa jasno
odredenim akterima radnje — likovima (interpretiranje). S obzirom na to da je autor ovog referata
ujedno i autor pomenutog umetnickog dela, referat se bavi procesom stvaranja ovog dela kao
nove forme u okviru umetnicke narodne igre koriste¢i introspektivnu metodu stvaralastva. Od
ideje do realizacije sa ukrStanjem ranijih iskustava i svojih znanja iz istorije razvoja ove
umetnosti autor govori o dilemama i izazovima sa kojima se susreo tokom stvaranja ove
koreodrame na putu ka glavnom cilju ovog dela — da rekreira i interpretira plesnu narodnu
tradiciju 1 istoriju pre svega Kosova i Metohije i manastira Gracanice, koji je i tema samog dela
(700 kao sedam vekova manastira 1321-2021).

Kljuéne reci: umetnicka narodna igra/folklor, koreodrama narodne igre, Ansambl ,,Venac*
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KOREODRAMA 700 - TOWARDS NEW STAGE FORMS
IN ARTISTIC FOLK DANCE

Stage folk dance, better known as folklore, is an autochthonous direction of the artistic dance
established during the period of Yugoslavia. Inspired by a folk dance, this art is in itself a
recurrence of tradition. The topic of this article is the folk dance choreodrama "700" by Milo§
Cile Miti¢, performed and produced by the Ensemble "Venac". Choreodrama "700" is an attempt
of a new response to the challenges of contemporary art in the 21st century. The tendency of this
choreodrama is to retain basic traditional forms (recycling), create librettos based on folk epics
and historical motifs (recreation) and developing artistic folk dance as a dance form with clearly
developed actors - characters (interpretation). Having in mind that the author of this article is
also the author of the aforementioned choreodrama “700”, the article deals with the process of
creating “700” as a new form of an artistic folk dance, using the introspective method of
creativity. From the idea to the realization, with the intersection of previous experiences and his
knowledge about history of the development of stage folk dance in the past, the author talks
about the dilemmas and challenges he encountered during the creation of this choreodrama on
the way to the main goal of this work - to recreate and interpret the folk dance tradition and
history of Kosovo and Metohija and the monastery of Gracanica, which is the subject of the
choreodrama itself (700 as the seven centuries of the existence of Gracanica monastery
1321-2021).

Keywords: artistic folk dance/folklore, folk dance choreodrama, The Ensemble “Venac”
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THE IDEA OF OPERA AS A MANIFESTATION OF
NATIONALISM IN SOUTHERN EUROPE

The creation of national opera traditions in southern Europe frequently reflects, seemingly
paradoxically, the cosmopolitan background of the composers involved - for example, in the
cases of Stanislav Binicki in Serbia, Alfredo Keil in Portugal, and Manuel de Falla in Spain. In
this paper, drawing on earlier research as part of an ongoing project seeking to establish a larger
meta-narrative of Southern European culture (inter alia. Todorova 2009; Samson 2013; Moody
2015, 2017), the parallels between the work of these composers and others in the field of opera,
as well as the ways in which a "creative misunderstanding" or skillful new applications of
traditions learned outside their home countries formed the basis for operatic traditions that came
to be considered highly nationalistic, yet whose impetuses bear striking resemblances even as
they respond to conditions in their respective countries. The originality and high musical quality
of these operatic traditions, so often considered "peripheral," lying outside the "center" are
reason enough to explore them. However, when a larger narrative is borne in mind, it becomes
possible to understand these initiatives as part of a much wider and much deeper cultural
phenomenon that transcends modern geographical borders.

Keywords: Southern Europe, opera, tradition, centre, periphery
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NJEJA OIIEPE KAO MAHN®ECTAIIMJE HATMOHAJIM3MA
VY JYXKHOJ EBPOIIN

CrBapame HAalMOHANHUX ONEpPCKHX Tpajuuuja Ha jyry EBpome uecto oppaxkasa, Hamsrien
napajoKCaIHO, KOCMOIMONUTCKY T1033IMHY YK/bYYEHHX KOMIIO3UTOpa — Ha IPUMeEp, CIydajeBe
Cranucnasa bunmuxor y Cpouju, Andppena Kenna (Alfredo Keil) y Ilopryrany u Manyena e
®ame (Manuel de Falla) y llnanuju. ¥V oBom pany pasmarpam, ocnamajyhu ce Ha paHuja
HCTPaXKMBaba Ka0 160 KOHTHHYUPAHOT TPOjeKTa KOjH TEKH Ja YCTIOCTABH LIMPH METa-HapaTHB
0 jyxHoeBporickoj KyaTypu (yxibyayjyhu Todorova 2009; Samson 2013; Moody 2015, 2017),
napanene u3Mehy pajga oBHX KOMIIO3MTOpa M JPYTHX y OOJAcTH Omepe, U HAYMH HA KOjH CY
,KPEaTHBHO HepasyMeBame' WM BEIITA HOBA TPHMEHA TPAJMIMja HAYYCHHX BaH CBOJHX
MaTHYHUX 3eMajba UMHHIIM OCHOBY 32 OIEpCKe TPAIHIHje Koje Cy Ce cMarpaie H3pasuTo
HAIMOHAIMCTUYKIM, ally YMjH MOJCTHIAjH UMajy 3amamyjyhe CTMYHOCTH Yak M KajJa 0JIroBapajy
Ha YCIIOBE KOjH C€ jaBibajy y BUXOBUM 3eMibaMa. OpUTMHATHOCT U BUCOK MY3MUKH KBAIUTET
OBHUX OIEPCKHX TpaJulija Koje ce Tako 4ecTo NOXKHBIbaBajy Kao ,epuepHe”, JNEKH BaH
,LEHTPa" OBOJBHO j€ ONpaBae 32 HUXOBO MCTPAKUBAME, alM Kaga ce UMa Ha yMy LIMPH
HapaTuB, M0CTaje Moryhe cXBaTUTH OBE MHHIMjATUBE KA0 JE0 MHOTO IIMpPEr U MHOTO AyOJber
KyITypHOT ()eHOMEHA KOjH MPEeBa3uiIa3 caBpeMeHe reorpadcke rpaHue.

Kbyune peun: Jyxna EBpona, onepa, Tpaauimja, ieHrap, nepudepuja
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REINTERPRETACIJA TRADICIJE U UMETNICKOJ OBLASTI UNUTRASNIJA
ARHITEKTURA — INTERDISCIPLINARNI I INTEGRALNI
PRISTUP PROJEKTOVANJU

U radu se prikazuje i razmatra pedagoski, interdisciplinarni 1 integralni pristup projektovanju u
umetnickoj oblasti unutra$nja arhitektura koji se sprovodi na master akademskim studijama
sintezom predmeta Urbani dizajn 1 Tipologija i likovni elementi tradicionalne arhitekture.
Ovakva sinteza tema podrazumeva simultano razmatranje problema kroz viSe razmera — grad,
ulica, objekat, enterijer, namesStaj, detalj. Projektantske teme se preplicu sa temom
osavremenjavanja zanata, njihovih materijalnih i nematerijalnih aspekata. Studija slucaja,
ambijentalna celina ulice Ivo Lole Ribara, na kojoj je primenjen pedagoski metod, nalazi se u
starom gradskom jezgru Kragujevca i pripada tipu tradicionalnih trgovackih i zanatskih ulica,
koja je danas znacajno izmenila svoj karakter. U radu se prikazuje princip osavremenjavanja dva
zanata, abadzijski i taSnerski zanat, koji pripadaju razlicitim kategorijama — prvi je vezan za
lokalnu kulturu i tradiciju, dok drugi pripada univerzalnom tipu zanata. Pedagoski pristup i
razmatrani studentski projekti ne zasnivaju se samo na resavanju problema, vec i pristupu koji je
istrazivacki orijentisan, kroz istrazivanje mogucnosti i ograni¢enja razvoja urbanih celina,
osposobljavanjem studenata za njihovo vrednovanje, ¢ime se postize bolje razumevanje lokalnog
konteksta $to dovodi do prilagodavanja metoda rada i kreiranja adekvatnijih predloga
intervencija.

Kljuéne recéi: integralni pristup, interdisciplinarni pristup, pedagoski metod, projektantski
metod, unutrasnja arhitektura, Kragujevac
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REINTERPRETATION OF TRADITION IN THE ARTISTIC FIELD OF INTERIOR
ARCHITECTURE — AN INTERDISCIPLINARY AND INTEGRAL
APPROACH TO DESIGN

The paper presents and discusses the pedagogical, interdisciplinary and integral approach to
designing in the artistic field of Interior Architecture, which is carried out in master's academic
studies by synthesizing the subjects Urban design and Typology and artistic elements of
traditional architecture. Such a synthesis of topics implies simultaneous consideration of the
problem through multiple scales - city, street, object, interior, furniture and detail. Design topics
are intertwined with the topic of modernizing crafts, their material and immaterial aspects. Case
study, the environmental whole of Ivo Lola Ribar Street, where the pedagogical method was
applied, is located in the old city center of Kragujevac and belongs to the type of traditional trade
and artisan streets, which have significantly changed their character nowadays. The paper shows
the principle of modernization of two crafts, abadzija (tailor of national clothes, folk costumes)
and fasner (handbag maker), which belong to different categories - the first is related to local
culture and tradition, while the second belongs to a universal type of crafts. The pedagogical
approach and assessed student projects are not only based on solving problems, but also on a
research-oriented approach, through researching the possibilities and limitations of the
development of urban wholes, by training students to evaluate them, thus achieving a better
understanding of the local context, which leads to the adaptation of work methods and creation
of more adequate proposals for interventions.

Keywords: integral approach, interdisciplinary approach, pedagogical method, design method,
interior architecture, Kragujevac
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(AHTU)PATHE KOMITIO3ULIUJE IIETPA JIVBAPJIE
KAO CJIMKAPCTBO KOJIEKTUBHOI' [TAMREBA

[Terap Jlybapna je jeman on HajuUCTaKHYTHjUX HAIMOHATHMX CTBapajiala 4uje JeNno, yIpKoc
OpojHMM JOTPUHOCHMA, HHMjE jOUI YBEK CarjiefaHo y CBOj HEroBOj CIOXKEHOCTH. McKycTBO
Jpyror cBeTcKor parta 1 3apo0JbeHHYKOT JIOTOpa Y KOM je IIPOBEO IyHe JBE FOAUHE, IPENO3HATO
je Kao KJbY4HH yTHIa] Ha (hopMHpare ayTopoBOT HOCIEpaTHOT MojepHU3Ma. Llnsb oBor paza je
Ja WCTPaXH ITOjeAMHOCTH TOT YTHIL[Aja W HCIMTa YMETHHKOBA Jela ca PATHOM TEMATHKOM
Hay4HUM arapatuma ctyauja cehama, Teopujcke ICHX0aHATU3e U CTYUja TpayMe, y3 YIoTpedy
(hopmanHe u ukoHorpadcke aHanuse ucropuje ymerHoctu. [lonasuinre nmpobiaemarusaimje cy
JlyGapiuHu paoBH W3 PaTHOT 3apOOJbEHHINTBA, & 3aTHM M TO3HUjE AHTUPATHE KOMIO3HIIM]je
KOje TpUNanajy BPXYHCKAM OCTBapemMa BHCOKOT MojepHm3Ma. Pam he mokasatm kako
Kommosmimja ,, KocoBcku 00j“, K0ja KynTypanHy TpayMy OCTHKaBa TOCPEICTBOM JIMKOBHOT
je3uKa KojH McKa3yje TICHXOJIONIKO CTakbe CYKOOJbCHIX, MMa Tapanene y TpayMaTcKoM rOBOpY.
Pan he 3atnm mokazati xako ayrtop y mmkinycy Kpaeyjesay 1941 npey3uma yuory ,,MOpaJHOT
cBefoka“, Gurypy Tpeher kKoju BpelHyje MOYHBEHO HACHIHUIITBO. AyTOpOBA aHTHUPATHA Jiena
HE MPEJICTaBIbajy BEPOJOCTOjHY PEKOHCTPYKIHM]y foraljaja, Beh nMajy MmeMopujaiHy yiory Koja
je HajouMrieHHja ynpaBo Ha 1ukinycy Kpaeyjesay 1941 — onu uyBajy cehame Ha jorahaj u
NPE/CTaB/bajy YIO30peHe fa ce He IOHOBM CIMYHA TpareAuja. 3ak/bydyak paja je jaa je
Jlybapsa, NMOICTaKHYT HCKyCTBHMa Tpareiuje J[pyror CBeTCKOr para, TEKHO 1a CTBOPH
CBOjEBPCHO ,,6TUYKO CIIMKAPCTBO* KOj€ je MapajurMaTcku IpUMeEp YMETHOCTH KOja ce PYKOBOJIH
AJIOpHOBUM CTaBOM JIa je CBAKO YMETHHYKO JIEJI0 HETIOUHIbEH 3JI0YMH. Pa3BujambeM yMETHOCTH
Koja TEXH Ja ycMepu JApyurtBo, Jlybapsa ctBapa ciMke y KojuMa TpayMme MPOLULIOCTH MOCTajy
TIPOCTOP MPYCBAjarba HALMOHATHOT HICHTHTETA.

Kibyune peun: crymuje cehiama, crymuje Tpayme, Ilerap Jlybapna, BHCOKM MOIepHH3aM,
KyITypaJiHo namheme
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THE(ANTI) WAR COMPOSITIONS OF PETAR LUBARDA
AS COLLECTIVE MEMORY PAINTING

Petar Lubarda is one of the most prominent national artists whose complex work, despite
numerous academic contributions, has yet to be fully explored. The author’s memories of World
War II and the time he spent in prison camps have been identified as the primary influences on
his post-war expression; however, the nature of these influences has not been thoroughly
investigated. This paper aims to problematize the artist’s war-related artwork by employing
scientific apparatuses of memory studies, theoretical psychoanalysis and trauma studies, as well
as formal and iconographic analysis of art history. The starting point of the problematization are
Lubarda's works made during his captivity. The paper will then examine his later anti-war
compositions that are now referred to as the pinnacle of high modernism. The paper will show
how the composition "Battle of Kosovo", which portrays cultural trauma by expressing the
psychological state of conflicting parties, has parallels in traumatic speech. The paper will
further show how the cycle Kragujevac 1941 assumes the role of a "moral witness” and
evaluates the committed violence. The author's anti-war works do not represent a credible
reconstruction of the event but have a memorial role that is most apparent in the Kragujevac
1941 cycle - they preserve the memory of the event and represent a warning to prevent a similar
tragedy from happening again. The paper concludes that Lubarda, affected by the tragedies of
WW2, sought to create a one-of-a-kind “ethical painting”— a paradigmatic example of an
artistic expression fuelled by Adorno’s idea that every artwork is an uncommitted crime. By
producing art that seeks to guide society, Lubarda creates paintings in which past traumas
become a channel for the acquisition of national identity.

Keywords: memory studies, trauma studies, Petar Lubarda, modernism, cultural memory
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POVRATAK SECANJU — LINIJA ZIVOTA BAJICEVIH

Rad posredstvom dokumentarnog filma Darka Bajica ,Linija zivota“, problematizuje pitanja
seCanja i prostore pamcenja individualnog i kolektivnog, kroz medijski razliite pristupe
objedinjene (crtez, slika, fotografija) filmom a ujedno preispituje i njihove prenosne mehanizme.
Dokumentarno ostvarenje ,,Linija zivota® prati profesionalni i intimni Zivot ¢lanova porodice
Baji¢, a pocetak radnje smesta u logor Mauthauzen (Austrija) u kojem je bio zatocen Darkov
otac, slikar Milo$ Baji¢, gde zapocinje veliku temu reprezentacije i komunikacije traume, koja ¢e
obeleziti njegov slikarski izraz. Kombinuju¢i elemente autenticnih fotografija i arhivskih
snimaka, sa crtezima i slikama MiloSa Bajica, kao i svedocenjima prezivelih logorasa, pratimo i
rediteljevo odrastanje i formiranje u atmosferi traumaticnog postsecanja koja je oblikovala
njegov identitet kao postgeneracije. Milo§ Baji¢ tokom boravka u logoru crta, nastojeci da
sacuva vlastito ljudsko dostojanstvo ali pre svega da zabelezi uzase koncentracionih logora koji
svedoCe o njima kao mestima na kojima se dogodila najgora ljudska nehumanost u istoriji
covecanstva. Ovi crtezi imaju dvostruku ulogu, jer su izraz ne samo li¢nog secanja, ve¢ i onoga
Sto je deo kolektivnog pamcenja. Premda se u ,,Liniji zivota“ kontekstualizuje njegov opus koji
se odnosi na crteze nastale u Mauthauzenu, kao i deo opusa koji je na tim osnovama dalje
razvijan, ne treba prenebregnuti Cinjenicu da je Baji¢ i tokom boravka u logoru na Banjici u
kojem je prvobitno bio zatoCen, uradio izvestan broj crteza od kojih je ostalo sacuvano 80
listova. Crtezi koji su nastali u Mauthauzenu ne samo da su deo njegovog umetnickog opusa, sa
odredenim mestom u korpusu nacionalne istorije umetnosti, ve¢ imaju i izuzetan dokumentarni
karakter kao autenticno svedocanstvo, $to je i potvrdeno pozivom Milosu Bajicu kao svedoku u
sudskom procesu koji se vodio protiv komandanta logora Antona Ganca u Memingenu 1967.
godine.

Kljucne reéi: Milos Baji¢, Darko Baji¢, reprezentacija traume, postsecanje, svedocenje
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RETURN TO MEMORY — THE LINE OF LIFE OF THE BAJIC FAMILY

This paper follows the documentary film "Line of Life" by Darko Baji¢ and problematizes on the
issues of memory and spaces of individual and collective memory, by using different media
approaches united by film (drawing, painting, photography) and at the same time reexamines
their transmission mechanisms. The documentary "Life Line" follows the professional and
intimate life of the members of the Baji¢ family. The story begins in the Mauthausen camp
(Austria) where Darko's father, the painter Milo§ Baji¢, was imprisoned, which has brought the
great themes of representation and communication of trauma, thus marking his painterly
expression. Combining the elements of authentic photographs and archival footage, with
drawings and paintings by Milo§ Baji¢, as well as testimonies of the camp survivors, we follow
the director's growth and formation in the atmosphere of traumatic post-memory that shaped his
identity as a post-generation. During his stay in the camp, Milo§ Baji¢ draws, trying to preserve
his own human dignity, but above all, to record the horrors of the concentration camps, which
bear witness about them as the places where the worst inhuman conditions in the history of
mankind took place. They have a double role, because they are an expression not only of
personal memory, but also of what is a part of collective memory. Although "Line of Life"
contextualizes his oeuvre that refers to the drawings created in Mauthausen, as well as the part of
the oeuvre that was further developed on that basis, we should not overlook the fact that Bajic,
even during his stay in the Banjica camp where he was originally imprisoned, made a number of
drawings, of which 80 sheets have been preserved. The drawings that were created in
Mauthausen are not only part of his artistic oeuvre, with a certain place in the corpus of national
art history, but also an authentic testimony with an exceptional documentary character. That has
been confirmed by the invitation that Baji¢ has got to be a witness in the court proceedings
against the camp commander, Anton Ganc, in Memmingen in 1967.

Keywords: Milos Baji¢, Darko Bajic, representation of trauma, post memory, testimony
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STILSKE OSNOVE RAZVOJA SAVREMENOG ZIVOPISA

Ovaj rad predstavlja pregled istorijskih stilskih osnova crkvene umjetnosti i njihovu
zastupljenost 1 interpretaciju u savremenom izrazu. Namjera nam je utvrditi osobenosti svakog
stila u periodu prvih vjekova stvaralastva do danas, i naCine njihove interpretacije u savremenom
zivopisu. Svjedoci smo jedno konstantne Zelje i djelovanja za obnavljanjem crkvenih umjetnosti
na svim meridijanima. Potrebno je utvrditi nacine na koji se to ¢ini: kvalitetno ili povr$no, po
uzoru na neophodne tradicionalne rukopise i kanone, ili sa uplivima nevjerodostojnih stilskih
rjeSenja; sa zeljom za velikom reprodukcijom i kopiranjem, ili stvarajuéi nova rjesenja, sa
elementima sopstvenog stila zasnovanog na autenticnom, preobrazenoj recepciji ranijih stilova.
Sva ova nastojanja zavreduju jednu podrobnu analizu i nalazenje korisnih zakljucaka za dalji
razvoj savremenog Zivopisa.

Kljuéne rijeci: stilske osnove, crkvena umjetnost, savremeni zivopis
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STYLISTIC FOUNDATIONS OF THE DEVELOPMENT OF CONTEMPORARY PAINTING

This article attempts to make an overview of the style foundations of ecclesiastical (church) art
through history and their representation and interpretation in contemporary expression. Our
intention is to determine the uniqueness of each style since their coming into existence during the
centuries of creativeness, until today, and the ways of their interpretation in the newer
iconography. We are witnessing the undisputed desire and effort to revive the church art on all
meridians. It is necessary to determine the ways for achieving that: with quality or superficial,
modeled on the necessary traditional manuscripts and canons or with the influences of unsound
style solutions; with the desire for great reproduction and copying or creating new contemporary
solutions, with the elements of a unique style based on an authentic, transformed interpretation of
the old styles. All these efforts deserve a detailed analysis which will enable coming to the useful
conclusions, for further development and improvement of the contemporary iconography.

Keywords: style foundations, ecclesiastical (church) art, contemporary iconography
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BAJWREBA OIIEPA KHE3 UBO O] CEMBEPUJE
HA CPIICKUM MY3NYKUM CHHEHAMA

V pajy ¢y UCTpakHBameM YTBpleHe OKOTHOCTH O JKHBOTY W cTBapanamTtBy Hceunopa bajuha
BesaHe 3a onepy Kues Hso 00 Cembepuje. [loralaj omjean y Hynmhesoj Tpareauju u bajuhesoj
onepu 30n0 ce 1806. ronuue. IlpBa u jenuna omepa Mcumopa bajuha je pomanTHuapcka,
HapojlHa, MCTOpUjCKAa My3W4Ka Jpama, YWji je MENOJMjCKH je3UK jacHO BE3aH 3a CpIICKH
donknop. Kues Mo ox Cembepuje Ouo je 3HauajHa uctopujcka purypa ca nodyerka 19. Bujeka,
pohen xao Man Kuexesuh 1760. rogune y ceny IlonoBu kpaj bujessune a y nobda IIpsor
cprckor ycranka 1804. rojuHe Hala3Mo ce Ha MjecTy 000p KHe3a JBAaHAECT cena bujesbuHCke
Haxuje. Mazia ce ucropujcku u ymjerHuuku bajuhese onepe Kues Heo 00 Cembepuje He Mory ce
nopehn, oHa ce PHjeTKo HaTa3WiIa Ha pernepToapuMa ornepeknx kyha.

Kmyune pujeun: Ucunop bajuh, Kues Hso 00 Cembepuje, cprcka omepa, JUPUTEHT,
HHTEpIpETaIja
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BAJIC'S OPERA PRINCE IVO OF SEMBERIJA ON SERBIAN MUSICAL STAGES

This article addresses the circumstances of life and work of Isidor Baji¢ related to the opera Princ
Ivo of Semberija. The event which was depicted in the tragedy by Nusi¢ and later on in the opera
by Baji¢, took place in 1806. Isidor Baji¢'s first and only opera is a romantic, folk, historical
musical drama, whose melodic language is clearly related to Serbian folklore. Prince Ivo of
Semberija was a significant historical figure from the beginning of the 19th century, born as Ivan
Knezevi¢ in 1760 in the village of Popovi near Bijeljina, and at the time of the First Serbian
Uprising in 1804, he was on the head of the twelve villages of Bijeljina Nahija. Although the
opera Prince Ivo of Semberija by Isidor Baji¢ could not be historically and artistically denied, it
has been rarely found in the repertoires of opera houses.

Keywords: Isidor Baji¢, Prince Ivo of Semberija, Serbian opera, conductor, interpretation
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ANALITICKI POSTUPCI U KRITIKAMA PREMIJERNIH BALETNIH PREDSTAVA
HRVATSKOGA NARODNOGA KAZALISTA U ZAGREBU
OD 2018. DO 2022. GODINE

U radu se donosi analiza kriticke recepcije osam premijernih baletnih naslova Hrvatskoga
narodnoga kazalista u Zagrebu, postavljenih u sezonama 2018/2019., 2019/2020., 2020/2021. i
2021/2022.: Metropolis, Opasne veze, Annonciation — La Stravaganza, OraSar, Ponos i
predrasude, Decadance, Giselle i Gospoda Bovary. Kao metodski okvir valorizacije kriticarskih
kompetencija odabrani su analiticki postupci opis, interpretacija, kontekstualizacija i evaluacija.
Analizom tekstova dolazi se do zakljucka da su uocene tri razine kriti¢arskih kompetencija. Prvu,
najnizu razinu, ¢ine kritike u kojima se ne uporabljuje ni jedan od gore navedenih analitickih
postupaka ili se to ¢ini rijetko i neadekvatno. Drugu razinu ¢ine tekstovi u kojima je naglaSena
uporaba jednog ili dvaju analitickih postupaka, a zanemarena uporaba ostalih, Sto evaluacije
predstava Cini tek djelomicno plauzibilnima. Trec¢u, najkompetentniju razinu kriticarskih
pristupa, ¢ine oni u kojima se adekvatnom uporabom triju ili Cetiriju analitickih postupaka
donose valjano argumentirane i relevantne kritike baletnog repertoara u promatranom razdoblju.

Kljuéne rije€i: analiza, opis, interpretacija, kontekstualizacija, evaluacija
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ANALYTICAL PROCEDURES IN REVIEWS OF THE PREMIERE BALLET
PERFORMANCES OF THE CROATIAN NATIONAL THEATER IN ZAGREB
FROM 2018 TO 2022

The paper presents an analysis of the critical reception of eight ballet premieres of the Croatian
National Theater in Zagreb, staged in the 2018/2019, 2019/2020, 2020/2021 and 2021/2022
seasons: Metropolis, Dangerous Liaisons, Annonciation — La Stravaganza, The Nutcracker,
Pride and Prejudice, Decadance, Giselle and Madame Bovary. Analytical procedures such as
description, interpretation, contextualization and evaluation were selected as the methodological
framework for the valorization of critical competences. The analysis of the texts leads to the
conclusion that three levels of critical competence have been observed. The first and the lowest
level, consists of the reviews in which none of the above-mentioned analytical procedures are
used, or are rarely and inadequately used. The second level consists of the texts applying only
one or two analytical procedures and neglecting the others, thus making the evaluation of
performances only partially plausible. The third and the most competent level of critical
approaches consists of those in which three or four analytical procedures are adequately
implemented, thus enabling the observed ballet repertoire to be validly argued and relevantly
reviewed in the observed period.

Keywords: analysis, description, interpretation, contextualization, evaluation
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NASTAVA ENGLESKOG JEZIKA ZA STUDENTE UMETNOSTI U POST-KOVID
STVARNOSTI - SADA JE VREME ZA DIGITALNU TRANSFORMACIJU

,Uvek smo to radili na ovaj nacin.“ Ovo je uobiCajen refren medu onima koji su otporni na
promene. Ali nakon teske godine pandemije i nastave na daljinu u visokom obrazovanju, ovaj
argument gubi smisao jer nikada nismo radili stvari na ovaj nacin, $to znaci da je ovo mozda
savrSena prilika da ih uradimo drugacije. lako su moguénosti za fleksibilne, inovativne modele
ucenja bezbrojne, studije o nastavnoj praksi tokom ovog perioda jasno pokazuju da smo u velikoj
meri propustili ovu priliku. Cini se da je ve¢ina novih kombinovanih modela bila samo izgovor
da se tradicionalna ucionica preslika u virtuelnom prostoru. Integracija obrazovne tehnologije se
izmedu ostalog odvija po SAMR modelu. Ovaj model opisuje Cetiri razliCita nivoa upotrebe
digitalne tehnologije, od zamene do povecanja, modifikacije i redefinisanja. Na svom
najosnovnijem nivou, obrazovna tehnologija se moze koristiti za jednostavnu zamenu
tradicionalnih metoda poducavanja i ucenja onima koje su digitalno posredovane, ali su i dalje
zasnovane na istoj strukturi i pedagogiji. Cilj ovog rada je da prvo predstavi nastavu na daljinu
engleskog jezika za posebne namene u visokom obrazovanju u toku pandemije, a posebno
engleskog jezika za studente umetnosti, putem analize podataka koji su prikupljeni anketiranjem
studenata Univerziteta u Pristini tokom 2020-21. godine. Drugo, autori ¢e izneti nacine digitalne
transformacije nastave engleskog jezika za studente umetnosti na visim nivoima SAMR modela
— modifikacija i redefinisanje — koji studentima pruzaju priliku da stvore autenti¢an proizvod ili
da dokazu kompetenciju na nacin koji nije ogranicen samo na papir i olovku.

Kljucne redi: nastava engleskog jezika za posebne namene, visoko obrazovanje, obrazovna
tehnologija, studenti umetnosti, SAMR model
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EAP IN THE POST-COVID REALITY — NOW IS THE TIME
FOR DIGITAL TRANSFORMATION

“We've always done it this way.” This is a common refrain among those resistant to change.
However, after a difficult year of the pandemic and emergency remote learning in higher
education, this argument loses its meaning because we have never done things this way before,
which means that this may be the perfect opportunity to do them differently. Although the
opportunities for flexible, innovative learning models are countless, studies examining teaching
practice during this period clearly show that we have largely missed this opportunity. It seems
that most of the new blended models were just an excuse to copy the traditional classroom in a
virtual space. The SAMR model for integrating educational technology describes four different
levels of use, from replacement to augmentation to modification to redefinition. At the most
basic level, educational technology can be used to simply replace traditional teaching and
learning methods with ones that are digitally mediated, but still based on the same structure and
pedagogy. The aim of this paper is to firstly present the emergency responce of EAP teaching
during the pandemic through the analysis of data collected by surveying students of the
University of Pristina during 2020-21. Second, the authors will outline ways to digitally
transform English language instruction for students at higher levels of the SAMR model-
modification and redefinition-that provide students with opportunities to create an authentic
product or demonstrate competence in a way that is not limited to paper and pencil.

Keywords: English for special purposes, high education, educational technology, art students,
SAMR model
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ISTRAZIVANJA U NAUCI I UMETNOSTI:
KOMPLEMENTARNOSTI I MIMOILAZENJA

Budu¢i da se nauka i umetnost tradicionalno sagledavaju i razmatraju kao odelite i nespojive
oblasti, osnovni cilj ovog rada ¢e biti njihovo pomirenje i traganje za slicnostima, presecima i
nainima istrazivanja od kojih bi i jedna i druga oblast imale koristi. Utvrdivanje kvaliteta
naucnog ili umetnickog dela je namera koju u delo sprovode istrazivaci u obe oblasti. Kako bi
uspesno ostvarili svoje ciljeve, i naucnici i umetnici posezu za kriterjjumima objektivnosti,
validnosti i pouzdanosti u stvaranju i proceni umetnickog ili nau¢nog dela. Pol Fajerabend tvrdi
da ne postoje oblasti koje su ‘Cisto naucne’, kao ni druge koje se mogu nazvati ‘Cisto umetnicke’.
Umetnicki postupak se, prema eminentnom filozofu, javlja u naukama svuda, a posebno tamo
gde dolazi do novih i iznenadnih otkrica. U skladu sa postavljenim ciljem, autori ce
kvalitativnom metodom, uz pomo¢ tehnike intervjua, ispitati stavove prigodnog uzorka
nastavnog osoblja sa Fakulteta tehnickih nauka, Fakulteta umetnosti i Filozofskog fakulteta u
Kosovskoj Mitrovici kako bi utvrdili stepen preklapanja u samopercepciji istrazivackih radnika u
kontinuumu tehnika-filozofija-umetnost. Pitanja za intervju se zasnivaju na eseju o nauci i
umetnosti Aleksandra Bekera 1 traze od ispitanika da procene svoj istrazivacki rad u poredenju
sa ,,drugom stranom“. Rezultati intervjua ¢e biti obradeni uz pomo¢ tematske analize kako bi se
izvukli relevantni zakljucci.

Kljucne redi: nauka, umetnost, istrazivanje, interdisciplinarnost, umetnicko istrazivanje
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RESEARCH IN SCIENCE AND ART: HARMONY AND DISCORD

Given that science and art are traditionally regarded and discussed as separate and incompatible
fields, the main aim of the paper will be their reconciliation and the search for similarities,
overlaps and research methods that would benefit both fields. Determining the quality of a
scientific or artistic work is the intention that researchers in both fields carry out. In order to
successfully achieve their goals, both scientists and artists reach for the criteria of objectivity,
validity, and reliability in the creation and evaluation of an artistic or scientific work. Paul
Feyerabend claims that there are no fields that are 'purely scientific' nor are there others that can
be called 'purely artistic." According to the eminent philosopher, artistic processes occur in the
sciences everywhere, especially where new and sudden discoveries are made. In accordance with
the set aim, the authors will use a qualitative research method by means of the interview
technique to examine the attitudes of a suitable sample of teaching staff from the Faculty of
Technical Sciences, the Faculty of Arts, and the Faculty of Philosophy in Kosovska Mitrovica, in
order to determine the degree of overlap in the self-perception of research workers in the
continuum of technology-philosophy-art. The interview questions are based on Alexander
Becker's essay on science and art and ask the respondents to evaluate their research work in
comparison to the 'other side'. The results of the interviews will be processed through a thematic
analysis in order to draw relevant conclusions

Keywords: Science, art, research, interdisciplinarity, artistic research

117



TPAJIMITMOHAJIHO ¥ CABPEMEHO YV YMETHOCTHU Y ObPA30BAILY

JHparana llunosuh Capajnuh

VhuuBep3uret y [IpyIITHHY ca IPUBPEMEHUM CEUILTEM
y Kocosckoj Mutposumy, ®akynrer yMeTHOCTH
Teogopa Kparosuh

Vhuusepsurer y [Ipumtunu ca mpuBpeMEHUM CEIUIITEM
y KocoBckoj Mutposuim, @akyirer yMeTHOCTH
dragana.sarajlic@art.pr.ac.rs

3ACTYIIJBEHOCT CABPEMEHE TEXHOJIOTMJE Y OCHOBHOILKOJICKOJ
HACTABU MVY3UUKE KYJITYPE

V pagy ce pa3Marpa 3aCTYIUbEHOCT CaBpeMEHE TEXHOJOTHje€ Y OCHOBHOIIKOJICKO] HACTaBH
My3H4Ke KyaType. Bp3u n KOHCTaHTHH Hampejak TeXHHKe U TexHoioruje Hamehe morpedy 3a
CTalHUM YHarmpelemeM TexHonoruje oOpaszoBama. JlaHac, kaga ce 3Hame yBehaBa BemuKoM
Op3UHOM, HEOIXOJHO je MPUXBATAE U yBOhEHE HOBHMX O0JHMKA, METOJd M CPECTaBa y4eH:a.
[TpuMjeHOM pavyHapa W JPYTHX CpEICTaBa CaBPEMEHE TEXHONOIMje y HACTABHOM IIPOLECY
ocTBapyje ce Belia HHTEPAKTUBHOCT, AHTAXKOBAKE W MOTHBHUCAHOCT YYCHHKA, IITO HEMUHOBHO
BOJM Ka T00oJbIIaBamy KBaInTeTa 00pasoBama. Lljenokyman mporec ocaBpeMeraBarba HACTaBe
YCIOBJBEH j¢ OmpeMibeHoInhy 00pa3oBHUX MHCTHUTYLMjA CABPEMEHHM HACTABHUM CPEICTBUMA,
Ka0 ¥ OCHOCOOJhEeHOINY yUMTe/ha/HACTABHUKA 33 IGHXOBO Kopuimheme. Y pamy cy
TPENCTABIBCHE PE3YATATH HCTPAKHBAKkA KOje je MMalo IUb Ja Ce YTBPAM Y KOjoj Mjepu
YYHTEJbH/HACTABHUIM Ha Teputopuju KocoBa u MeTtoxuje KOpUCTe CaBpeMeHe TEXHOJOTH]E
HACTABH MY3WUKE KyAType. Y HCTPAKUBAKY Cy TPHMjCHCHE aHATHTHYKA W JECKPHITHBHA
MeTOfa. 3aK/byyeHo je 13, HaKo MMajy TMO3UTUBHO MHUIUBEHE O CaBPEMEHMM TEXHOJIOrHjama,
yYHTE/bU/HACTABHUIIM MX HE KOPHUCTE Yy JIOBOJHO] Mjepu y HacTaBu. OBHM pajioM Ce JKelu
yKa3aTh Jia Kopuiiheme CaBpeMEHHX TEXHOJOTHja MOXe Ja JONpUHece 3HaYajHo Behum
nocTurHyhnMa yyeHnka u yHanpehermy KBanuTeTa HacTaBe My3udke KyaType.

Kibyune pujeun: HactaBa My3uuke KyaType, caBpeMeHe TexHosoruje, Kocoso n Meroxuja
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REPRESENTATION OF MODERN TECHNOLOGIES IN ELEMENTARY
SCHOOL TEACHING OF MUSIC CULTURE

The paper examines the representation of modern technologies in elementary school teaching of
music culture. The rapid and constant progress of technique and technology imposes the need for
constant improvement of education technology. In today's world, where knowledge is increasing
at a rapid pace, it is necessary to accept and introduce new forms, methods and means of
learning. The use of computers and other means of modern technology in the teaching process
will result in greater interactivity, engagement and motivation of students, which will inevitably
lead to an improvement in the quality of education. The entire process of modernization of
teaching depends on the equipment of educational institutions with modern teaching aids, as well
as on the ability of teachers to use them. The paper presents the results of a research aimed at
determining the extent to which teachers/teachers in the territory of Kosovo and Metohija use
modern technologies in teaching music culture. Analytical and descriptive methods were used in
the research. It was found that although teachers have a positive opinion about modern
technologies, they do not use them sufficiently in the classroom. This work aims to show that the
use of modern technologies can contribute to significantly higher student achievement and an
improvement in the quality of music education.

Keywords: teaching music culture, modern technologies, Kosovo and Metohija
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UTICAJ DIGITALNE ERE NA NASTAVU KNJIZEVNOSTI

Posljednje godine razvoja obrazovanja u Crnoj Gori obiljezile su brojne reforme koje su u uskoj
vezi sa upotrebom savremenih i efektivnih metoda u cilju dobijanja kvalitetnog obrazovanja i
vaspitanja. Teku¢i vijek obiljezila je stalna upotreba tehnologije koja postaje jezgro obrazovnog
sistema. Medutim, aktuelnost interneta i tehnologije nije uvijek postojala, iako se obrazovanje u
nasoj drzavi vrlo brzo prilagodilo upotrebi tehnickih sredstava. Obrazovni sistem, u Zelji da ide
rame uz rame sa svim novinama koje namece vrijeme, uvodi veliki broj specijalizovanih
tehnoloskih aparata i platformi koji vremenom postaju uredaji za ucenje, odnosno pomocna
sredstva u sticanju znanja i vjestina. Takvo obrazovanje koje smatramo formalnim u potpunoj je
oponentnosti onom koje je neformalno, steceno samo putem interneta ili drugih sli¢nih sredstava.
Pojava tehnologije i njena upotreba u nastavi bila je raznoliko prihvacena. Mnogi naucnici
podvlace socijalni karakter ucenja putem tehnologije u digitalnoj eri, smatraju¢i da na pomenuti
nain razli¢ite informacije mogu se razmjenjivati brzo i lako, dok drugi u tehnoloskim
sredstvima vide neprijateljski odnos prema sociumu, budu¢i da samo digitalizovanje ucenja
moze uticati i na digitalizovanje Covjeka, odnosno na sve manju upotrebu knjige koju Ce
zamijeniti elektronski uredaji, a zatim 1 u Steti u smislu komunikacije, jer ¢e se ona svesti na
razmjenu informacija putem dopisivanja. Pored toga Sto je epidemijski period gotovo potpuno
preokrenuo proces ucenja i sticanja znanja, aktuelnost i primjerenost teme vidimo i u
gorenavedenom — cCinjenici da pretjerana upotreba, tj. zloupotreba tehnologije utice i na
ponasanje pojedinca, a kasnije i kolektiva. Tema naseg rada, kako smo to implicitno ve¢ istakli,
bice razvoj digitalizacije u obrazovnom sistemu i uticaj iste na citanje kod ucenika.

Kljuéne rije¢i: digitalizacija, tehnologija, nastava, savremene metode
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THE INFLUENCE OF THE DIGITAL ERA ON THE TEACHING OF LITERATURE

The development of education in Montenegro in recent years was marked by a number of
reforms that are closely related to the use of modern and effective methods aiming to achieve
quality education and upbringing. The use of technology, which is becoming the core of the
educational system, has prevailed in the current century. While it is true that education in our
country very quickly adapted to the availability of technological means, the Internet and
technology have not always been present. In its desire to keep up with the novelties that time
brings about, the educational system introduces a large number of specialized technological
devices and platforms that not only become learning devices over time but also aids used to
acquire knowledge and skills. Such education, which we consider formal, is entirely in contrast
to the one which is regarded as informal, only acquired via the Internet or other similar means.
The emergence of technology and its application in teaching was widely accepted. Many
scientists underline the social aspect of learning through technology in the digital era,
considering that different pieces of information can be quickly and easily exchanged in the given
way, while others recognize an adverse impact on society when it comes to technological
resources, as the digitalization of learning process itself can affect the digitalization of humans,
i.e. it may lead to the decreased use of books, which will be replaced by electronic devices, and it
may also negatively affect communication, since it will be reduced to the exchange of
information through correspondence. Aside from the fact that the epidemic period almost
completely reversed the process of learning and acquiring knowledge, we can also notice how
appropriate the topic is in the abovementioned fact that excessive use, that is, abuse of
technology also affects the behavior of the individual, and finally the collective as well. As we
already implicitly indicated, the goal of our research will be the development of digitalization
within the educational system and its impact on reading among students.

Keywords: digitization, technology, teaching, modern methods
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ZNACAJ I PRIMENA DIGITALNIH ALATA U UNIVERZITETSKOJ
NASTAVI VIZUELNIH UMETNOSTI

Digitalne tehnologije su promenile umetnicki izraz i nacine na koje se stvara, ali i poducava
umetnost. Savremene tehnologije su transformisale nastavu vizuelnih umetnosti, i1 to
prevashodno kroz primenu novih alata koji podsticu kreativnost i inovativnost ili olakSavaju
usvajanje gradiva. Kao posebno znacajna, izdvajaju se tri alata koja se veC primenjuju u
univerzitetskoj nastavi vizuelnih umetnosti: edukativne aplikacije, digitalni portfolio i virtuelne
muzejske ture. Smatra se da primena aplikacija u poducavanju buducih slikara, fotografa,
dizajnera, arhitekata i drugih umetnika predstavlja jedan od nacina da se smanje tradicionalne
granice izmedu nauke, umetnosti i tehnologije. U radu se ukazuje na znacaj edukativnih
aplikacija pomocu kojih studenti mogu da transformiSu postojeca umetnicka dela ili stvaraju
sopstvene crteze, fotografije, ilustracije i druge radove. Digitalni portfoliji se koriste u nastavi
umetnosti i zamenjuju standardne portfolije. Ovaj alat podrazumeva kolekciju radova studenata
na kompjuteru. Prednosti primene digitalnih portfolija ogledaju se u savremenom prikazu
dostignuca studenata, mogucnosti jednostavnog pracenja razvoja umetnickog rada tokom duzeg
vremenskog perioda i efikasnom uvidu profesora i asistenata u trenutne umetnicke aktivnosti
studenata. Poseta virtuelnim galerijama i muzejima se moze primeniti kao deo nastave istorije
umetnosti i umetnickih predmeta. Virtuelni obilasci najpoznatijih svetskih kolekcija imaju za cilj
potpunije upoznavanje studenata sa reprezentativnim delima stvorenim tokom istorije, kao i sa
aktuelnim umetnic¢kim tokovima. Ovaj veoma popularan alat olakSava usvajanje kompleksnog
gradiva. Digitalni alati predstavljaju koristan alat u umetnickom obrazovanju. Neophodno je
pronaci pravu meru u integrisanju tehnologije u obrazovni proces 1 pristupiti joj kao jednom od
nacina za osnazivanje studenata u buducoj umetnickoj praksi.

Kljuéne redi: vizuelna umetnost, edukativne aplikacije, digitalni portfolio, virtuelni muzeji
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IMPORTANCE AND APPLICATION OF DIGITAL TOOLS IN
UNIVERSITY TEACHING OF VISUAL ARTS

Digital technologies have altered the artistic expression and the ways in which art is created and
taught. Modern technologies have transformed the teaching of visual arts, primarily through the
implementation of new tools that encourage creativity and innovation or facilitate the acquisition
of teaching materials. There are three tools already used in university teaching of visual arts that
stand out as particularly significant: educational applications, digital portfolios and virtual
museum tours. The use of applications in teaching future painters, photographers, designers,
architects and other artists is considered one way to reduce the traditional boundaries between
science, art and technology. The paper points out the importance of educational applications by
means of which students can transform the existing works of art or create their own drawings,
photographs, illustrations and other works. Digital portfolios are being used in art classes and are
replacing standard portfolios. The use of this tool assumes there is a collection of students' works
on the computer. The advantages of using digital portfolios are reflected in the modern display of
student achievements, the possibility of simplified monitoring of the development of an artistic
work over an extended period of time, as well as professors and assistants having a detailed
insight into students’ current artistic activities. Visiting virtual galleries and museums can be
implemented as a part of teaching art history and other art-related subjects. Virtual tours of the
world's most famous collections aim to make students more familiar with representative works of
art created throughout history, as well as current artistic trends. This very popular tool helps
facilitate the acquisition of complex teaching materials. Digital tools represent a useful
instrument in art education. It is necessary to find the right measure when it comes to integrating
technology into the educational process and approach it as one of the ways to empower students
in future artistic practice.

Keywords: visual arts, educational applications, digital portfolios, virtual galleries
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MUZICKO OBRAZOVANIE S TRADICIONALNIM DIDAKTICKIM PRISTUPIMA I
PRISTUPIMA KORISTENJEM DIGITALNIH ALATA

Rast razvoja digitalne tehnologije, koja je ukljucena u sve oblasti ljudskog djelovanja, odrazava
se i na obrazovanje. Digitalna tehnologija je sastavni dio tradicionalnih pristupa u opéem i
muzickom obrazovanju. Tokom pandemije, upotreba digitalne tehnologije i njenih alata postala
je jedini mogu¢i oblik nastave i ufenja na daljinu. Muzicko obrazovanje je bilo izazovno
odgovaraju¢im odabirom didaktickih pristupa sa digitalnim alatima u fazi implementacije
procesa ucenja. Razvoj muzickih sposobnosti, veStina i znanja, koji se u tradicionalnim
didaktickim pristupima zasniva na muzickim aktivnostima u zivim oblicima, odvijao se u vidu
asinhronih i sinhronih oblika nastave muzike na daljinu. Tokom ovog perioda, nastavnici muzike
su bili ostavljeni sami u odabiru digitalnih alata Sto je predstavljalo izazov za implementaciju
nastave usmjerene na ucenika, podsticanje individualnih muzickih aktivnosti i postizanje
postavljenih ciljeva ucenja. Uz prilog, predstavicemo didakticke pristupe koris¢enjem digitalne
tehnologije u nastavi muzike, kao i prednosti i izazove u ostvarivanju ciljeva u radu na daljinu.
Uz rezultate istrazivanja predstavicemo digitalne kompetencije nastavnika muzike, vaznost
kritickog stava nastavnika i razmiSljanja o pravilnoj upotrebi digitalnih alata za postizanje ciljeva
ucenja. S obzirom na dosada$nje rezultate istrazivanja, bi¢e naglaseni neki dalji pravci u oblasti
muzictkog obrazovanja izmedu upotrebe didaktickih tradicionalnih i savremenih pristupa sa
digitalnim alatima u budu¢nosti.

Kljuéne rije¢i: didakticki pristupi, digitalni alati, kompetencije nastavnika, muzicko
obrazovanje, rezultati istrazivanja
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MUSIC EDUCATION WITH TRADITIONAL DIDACTIC APPROACHES AND
APPROACHES USING DIGITAL TOOLS

The growth in the development of digital technology, which is involved in all areas of human
activity, is also reflected in education. Digital technology is integral to traditional didactic
approaches in general and music education. During the pandemic, digital technology and its tools
have become the only possible form of distance teaching and learning. Music education was
challenged with the appropriate selection of didactic approaches with digital tools in the
implementation phase of the learning process. The development of musical abilities, skills, and
knowledge, which in traditional didactic approaches is based on musical activities in live forms,
took place in the form of asynchronous and synchronous forms of distance music teaching.
During this period, music teachers were left on their own to choose digital tools, which presented
a challenge to implement student-centered instruction, promote individual musical activities, and
achieve set learning objectives. In this paper, we will present didactic approaches using digital
technologies in teaching music and the advantages and challenges in achieving objectives in
distance learning. Using research findings, we will present the digital competencies of music
teachers, the importance of the teacher's critical attitude, and considerations for the appropriate
use of digital tools to achieve learning objectives. In light of current research results, some
further directions in the field of music education between the use of didactic traditional and
contemporary approaches with digital tools in the future will be highlighted.

Keywords: didactic approaches, digital tools, music education, teacher competencies, research
results
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PERFORMANCE PRACTICE IN ETHNOMUSICOLOGY: EXPERIENCES FROM
HIGHER EDUCATION AND FIELD RESEARCH
(INMEMORIAM OF YURY ARBATSKI)

Ethnomusicology is better known for its written history rather than the performance practice of
its adherents. However, music performance is normally an indispensable part of our training as
ethnomusicologists and, for most of us, of our ethnographic field research. In this presentation I
will discuss how ethnomusicologists today use performance practice in higher education and
field research. I will argue that music performance is an indispensable part of our pedagogical
canon and our training as ethnomusicologists, as well as, our salient partner in field research.
Following John Blacking and John Baily performance paradigm, my talk will be illustrated by
references to my experience in studying and teaching ethnomusicology in western European
higher institutions. Moreover, [ will refer to the history of performance practice as research
methodology in ethnomusicology with examples from my own performance-based ethnographic
fieldwork in Iran. My presentation pays tribute to the work of Yuri Arbatski, a Russian
(ethno)musicologist, who was among the first scholars who employed long term ethnographic
fieldwork and learning to perform in the 1930s, spending 9 years in the Balkans collecting folk
music and several years in Macedonia, from 1933 to 1937, studying the tapan with a local tapan
player.

Keywords: Performing ethnomusicology, performance practice as research methodology,
performance-based ethnography, fieldwork in Iran
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Joncku yuusepautet, Ojicek 3a Mmy3uuke cryauje, Kpd, ['puka

N3BODBAUKA ITPAKCA YV ETHOMY3UKOJIOI'NIN: UCKYCTBA 13 BUCOKOI
OBPA30BABA U TEPEHCKUX UCTPAXXVBABA
(CERAIE HA JYPUJA APBATCKOT)

ETHOMY31KONOTH]a je MO3HATH]ja MO CBOjOj MMCAHO] MCTOPHjH, & HE MO W3BOhAYKO] MpaKcH
BEeHUX mpucTania. MelhyTim, My3uuko u3Boheme je 00MYHO HEM30CTaBaH JIeo Hallle 00yKe Kao
€THOMY3HKOJIOTa ¥, 3a BeliMHYy Hac, Haiier eTHOrpa)ckor TEpeHCKOT HCTpaXuBama. Y OBOj
Tpe3eHTaljH TOBOpHhY O TOME KakO ETHOMY3HKONO3M JaHAC KOPHCTE TpaKcy u3Bohema y
BHCOKOM 00pa3oBamy M TEPEHCKMM HCTpakuBamuMa. Ja iy TBpauTH fa je My3udko M3Boljere
HEM30CTaBaH IO HAIIeT Ie/IaroNIKOr KaHOHA 1 Halle 00yKe Kao eTHOMY3HKOIIOTa, Ka0 U Halier
MCTAaKHYTOI TApTHEpa Y TEPEHCKUM ucTpaxuBambuma. [Ipatehun mapamurmy ussohjema [lona
bnexunra u [lona bejnuja, Moj roBop he OuT miyctpoBaH pedepeHiamMa Ha Moje HCKYCTBO Y
CTYIUpaby W NpelaBakby CTHOMY3UKONOTHje HA 3aMaIHOCBPONICKAM BHCOKMM HHCTUTYIHjaMa.
[lIraBuine, ja hy ce oCBpHYTH Ha HCTOPH]Y TIpaKce H3BONema Kao METOOJIOTH]y HCTPAKHUBABA Y
€THOMY3HUKOJIOTHjU Ca IPUMEPUMa U3 MOT COIICTBEHOT €THOrpa)cKor pana Ha TepeHy y Mpany.
Moje u3narame onaje moyact paay Jypuja Apdarckor, pyckor (€THO)My3HKoIora, Koju je Ouo
mel)y TIpBUM HAayYHHIIMMA KOjU Cy ce OABWJIM JTYTOTPajHMM €THOrpa)CKUM TEPEHCKHM palioM U
Hayumwin na Hacrynajy 1930-ux, mpoBomehn 9 romuxa Ha bamkany cakymbajyhu HaponaHy
My3MKy W HEKONMKO rojuHa y Makenouuju, on 1933. mo 1937. romune, yuehu taman ca
JIOKQJTHUM TAIlaHUCTOM.

Kibyune peunm: l3Bohjauka erHOMy3uKonoruja, u3Bohjauka mpakca Kao METOIOJOrHja
HCTPKUBamba, eTHOrpaduja 3acHoBaHa Ha nepdopMaHcy, TepeHcku paa y Upany
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PREVODENIE I PREPJEVAVANIJE OPERSKOG LIBRETA KAO
(RE)KONSTRUISANJE MUZICKOG DISKURSA

Prevodenje i prepjevavanje operskog libreta sa izvornog jezika na ciljni predstavlja kompleksnu
radnju za Ciju uspjesnu realizaciju je neophodno uskladivanje i prilagodavanje razlicitih
komponenti, kako unutar samog notnog teksta, tako i u smislu lingvistike, odnosno semantike,
stilistike i metrike, naravno u granicama koje ne narusavaju inicijalni libreto i njegovu realizaciju
u formi notnog teksta (partiture). U ovom radu razmatrace se postupci primjenjivani prilikom
prevodenja i prepjevavanja libreta opere lolanthe kompozitora Arthura Sullivana sa engleskog
jezika na srpski. Pri tome ¢e akcenat najprije biti stavljen na planiranje, pripreme i postavljanje
parametara i okvira za prakticno realizovanje svake od dvije navedene radnje, a potom ¢e se,
detaljnije, predstaviti samo realizovanje i njegovo odrazavanje na dobijeni tekst libreta na
ciljnom (srpskom) jeziku i notni zapis koji taj tekst prati. U daljem toku rada, razmatrace se da li
i u kojoj mjeri prevodenje i prepjevavanje libreta opere lolante predstavlja rekonstruisanje
postojeceg ili konstruisanje (novog) muzickog diskursa. Pri tome ¢e se pojam muzickog diskursa
koristiti u dva od tri znacenja koja mu, u svojoj studijiRazlikovanje medu zZanrovima muzickog
diskursa (Differentiating between Genres of Musical Discourse, 2013) dodjeljuje Aleshinskaya,
podrazumijevajuci tekstove pjesama kao jezik izvodenja i samu muziku kao diskurs. U
zavrsnom dijelu rada bice data kratka rekapitulacija i izvedeni zakljucci.

Kljuéne rije€i: opera, prevod, prepjev, libreto, muzicki diskurs

128



TRADITIONAL AND CONTEMPORARY IN ART AND EDUCATION

Darko Kovacevi¢
University of East Sarajevo, Republic of Srpska, Bosnia and Herzegovina
Faculty of Electrical Engineering, Academy of Music, Faculty of Philosophy

TRANSLATION AND ADAPTATION OF AN OPERA LIBRETTO AS A
(RE)CONSTRUCTION OF MUSICAL DISCOURSE

The translation and adaptation of an opera libretto from the source language to the target
language is a complex action, for the successful implementation of which it is necessary to
harmonize and adapt various components, both within the musical text itself and in terms of
linguistics, i.e. semantics, stylistics and metrics, naturally within the limits that do not violate the
initial libretto and its realization in the form of sheet music (score). This paper will discuss the
techniques applied during the translation and adaptation of the libretto of the opera Iolanthe by
the composer Arthur Sullivan from English to Serbian. At the same time, the emphasis will, at
first, be placed on planning, preparations and setting of parameters and frameworks for the
practical implementation of each of the two actions mentioned, and then, in more detail, the
implementation itself and its reflection on the obtained text of the libretto in the target (Serbian)
language and sheet music that accompanies that text will be presented. After that, it will be
considered whether and to what extent the translation and singing of the libretto of the opera
Iolante represents the reconstruction of the existing or the construction of a (new) musical
discourse. In doing so, the term musical discourse will be used in two of the three meanings
assigned to it by Aleshinskaya in her study Differentiating between Genres of Musical Discourse
(2013), implying song texts as the language of performance and music itself as discourse. In the
final part of the paper, a short recapitulation and conclusions will be drawn.

Keywords: opera, translation, adaptation, libretto, musical discourse
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TRADICIONALNO I SAVREMENO U CIKLUSU PESAMA
THYME AND RUE ALANA TOMASA

Ciklus pesama ,,Thyme and Rue“ kompozitora Alana Tomasa napisan je za glas 1 gitaru i sastoji
se od pet pesama. U velikoj meri, ovaj ciklus svoju inspiraciju nalazi u tradicionalnim britanskim
1 irskim narodnim baladama, $to dovodi do toga da su tekstovi pesama prozeti simbolikom, koja
se prvenstveno odnosi na biljke i njihova skrivena znacenja i svojstva.U ovom radu ¢e najpre biti
izvr$ena detaljna analiza notnog i literarnog teksta po relevantnim analitickim parametrima.
Nakon toga akcenat Ce biti stavljen na razlicite aspekte koegzistiranja i preplitanja tradicionalnog
1 savremenog u ovom ciklusu, kako na nivou pojedinac¢nih pesama, tako i posmatranjem ciklusa
kao celine. U zavr$nom delu rada, kao svojevrsna rekapitulacija, bice izvedeni zakljucci, kako sa
analiticke, tako i sa izvodacke tacke gledista.

Kljuéne redi: pesme, tradicionalno, savremeno, Alan Tomas, ciklus pesama
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TRADITIONAL AND CONTEMPORARY IN ALAN THOMAS'
THYME AND RUE SONG CYCLE

The song cycle “Thyme and Rue” by composer Alan Thomas is composed for voice and guitar
and consists of five songs. To a large extent, this cycle finds its inspiration in traditional British
and Irish folk ballads, resulting in the lyrics being imbued with symbolism, primarily relating to
plants and their hidden meanings and properties. In this paper, a detailed analysis of musical and
literary text will first be carried out according to relevant analytical parameters. After that,
emphasis will be placed on various aspects of the coexistence and interweaving of the traditional
and the contemporary in this cycle, both at the level of individual songs and by observing the
cycle as a whole. In the final part of the paper, as a kind of recapitulation, conclusions will be
drawn, both from the analytical and the performing point of view.

Keywords: songs, traditional, contemporary, Alan Thomas, song cycle
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REMAHE —TIOPEKJIO U 3ACTYIIJBEHOCT TPAJULIMOHAJIHOT MY3UYKOT
NHCTPYMEHTA HA BAJIKAHY

V pany ce ToBopu 0 fieMaHy — I'yIauKOM TPAIUIIMOHATHOM HAPOJHOM MY3UYKOM HHCTPYMEHTY.
Cam Ha3uMB MHCTPyMEHTA YKa3yje Ha HErOBO TYPCKO, OZHOCHO MEPCHjcko mopekino. Maa je
MHCTPYMEHT 0]l OBUM HAa3MBOM CTHTao Ha OankaHcko Tie ca Typuuma, HECyMIBUBO je BeroBo
IpUCYCTBO Ha mpocTopy bankana um mpe jomacka Typaka, MPBEHCTBEHO 3axBasbyjyhn
BU3aHTH]CKO] KYNTYPH, O]l YAjUM YTHIIAjeM ce pa3BHjana cpeamoBekoBHa Cpouja. Llusmb je na ce
YTBpP/U MOPEKIIO, Tpalja U TeXHHKA CBUPAIba HA OBOM HHCTPYMEHTY, Ka0 M EBEroBO IPUCYCTBO ¥
My3udkoM (onkinopy Cpbuje u Apyrux OaTkaHCKHX 3eMasba. Y pajy je KopumheHa HCTOpHjcKa
¥ QHATITHYKA METOJId HCTPAKHIBAMA.

Kbyune peun: hemane, ucropujcku passoj, Cpouja, u3ohamrso
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CEMANE — ORIGIN AND REPRESENTATION OF THE TRADITIONAL MUSICAL
INSTRUMENT IN THE BALKANS

The paper is about the ¢emane - a stringed traditional folk musical instrument. The very name of
the instrument indicates its Turkish or Persian origin. Although the instrument under this name
arrived on the Balkan soil with the Turks, there is no doubt that it was present in the Balkans
even before the arrival of the Turks, primarily thanks to the Byzantine culture, under whose
influence medieval Serbia developed. The goal is to determine the origin, structure and technique
of playing this instrument, as well as its presence in the musical folklore of Serbia and other
Balkan countries. Historical and analytical research methods were used in the paper.

Keywords: ¢emane, historical development, Serbia, performing arts
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AMBUBAJIEHTHOCT ¥V 3HAUERY U TYMAUERY ITOJEAMHUX OACEKA
[TPBOI" CTABA BETOBEHOBE CUM®OHWIE EPOHKA

U3Bohau pa3muunTUM MOCTYIMIMMA, Y CKIady ca JMYHOM M3BOLauKoM MPAKCOM M J0KHBIbAjeM
KOMIIO3MLIHj€, MOXKE CTBOPUTH YTHCAK PA3IMYMTOr POTOKA CErMEHATa MY3UUKOI' TOKa, YuHehU
Jla ce TO JIeNo JOXHBJbaBa caxeruje win pasyhenuje. Mecta koja My omoryhaBajy oBakBe
WHTEPBEHIM]jE€ jecy OHM MPOCTOPH KOjU Cy, HAa WM3BECTAaH HAuMH, OCJI000[eHH OCHOBHE
KOMIIO3UTOpOBE Hjgje W 3amuca. [lepreniuja NpoTOKa BpeMeHA WIIM JO0KUBJBA] Tpajarba
My3uukor jorahjaja y oBuM ,,0c000heHHM NpOCTOpUMA™ 3aBHCH OJl CIYIIHE — KOTHHUTUBHE
nepuenuuje. C 003upoM Ja He TOCTOjH OpraH KOjH AETEKTYje BpeMe, pasimuuTy u3Bohadu, kao
U CITYIIAOLH, Ha PA3TIMYMT HAYMH TEPUHUINPajy BpeMe, OHOCHO UMajy Cy0jeKTHBaH J0XKHBIbA]
NPOTOKA BpeMeHa. Y TICHXOJONIKOM CMECIY [IBa jedHaka BPEMEHCKa IepHoJa, MepeHa
(M3MYKIM jefMHUIIA — Mepama, MOTY Jia ce y4MHe HejeHakuM. MeljyTum, oBa mojaBa He Mopa
OuTH camMo pe3yaTar Cy0jeKTHBHOT JI0XKHBJbaja Beli ce MOXE M3MEPUTH M CAMHM TpPajameM
m3Bolema, T1Ie OHO U PeaTHo Tpaje kpahe win qyxke. OBakBe 10jaBe ce MOTY YOUHTH Y H3BOhEHY
npBor craBa beroeHoBe Tpehe cumdonuje Epouxa, o yemy he ce roBoput y oBOM papy.
VhopesHOM aHATM30M TPH pasliMyMTa W3BONema OBOr [ena, 3amaxajy ce pasididTd
KOHIIENIUjCKK npucTynu crnesehux nupurenara: Jleonapaa bepumrajua, Jlanujena bapentojma
u Xepbepra on Kapajana.

Kbyune peun: Berosen, cumdonnja Epouka, mepuenuyja mMpoToka BpeMeHa, KOHIICTIIIH]CKH
TIPUCTYT IUPUTEHTA
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AMBIVALENCE IN THE CONTENT AND INTERPRETATION OF INDIVIDUAL
SECTIONS OF THE FIRST MOVEMENT OF BEETHOVEN'S EROICA SYMPHONY

The performer can create the impression of a different flux of segments of the musical flow
through different procedures, in accordance with the personal performing practice and
experience of the composition, making the work perceived as more concise or more dispersed.
The places that allow him to make such interventions are those spaces that are, in a certain way,
exempt from the composer's essential ideas and notes. The perception of the passage of time or
the experience of the duration of a musical event in these "liberated spaces” depends on auditory-
cognitive perception. Given that no organ detects time, different performers, as well as listeners,
perceive time in different ways, that is, they have a subjective experience of the passage of time.
In the psychological sense, two equal periods, measured by physical units - measures, can be
made unequal. However, this phenomenon does not have to be only the result of a subjective
experience, but can also be measured by the duration of the performance itself, where it actually
lasts shorter or longer. Such phenomena can be observed in the performance of the first
movement of Beethoven's third symphony Eroica, which will be discussed in this paper. A
comparative analysis of three different performances of this piece reveals the different
conceptual approaches of the following conductors: Leonard Bernstein, Daniel Barenboim and
Herbert von Karajan.

Keywords: Beethoven, Eroica Symphony, perception of the passage of time, conceptual
approach of the conductor
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SAVREMENA KULTURNA PRAKSA I KLASICNA MUZIKA: SPOJ NESPOJIVOG?
PRIMER ANDRE RIJU I NJEGOV JOHAN STRAUS ORKESTAR

Koncert holandskog violiniste svetskog glasa Andre Rijua i njegovog privatnog orkestra ,,Johan
Straus“ je 2019. godine u Beogradskoj areni izazvao veliko interesovanje kod ljudi koji nisu
konzumeri seriozne muzike. Njegovi koncerti ne nude puko slusanje klasicnog koncerta. Riju
pruza publici zabavu u vidu spektakla. Odabir kompozicija koje imaju kratku formu, ¢lanovi
orkestra i solisti koji su odeveni u raskosne kostime, scenski efekti, zbijanje Sala i pricanje
anegdota tokom koncerta namecu pitanje da li se klasicna muzika na ovaj nacin popularizuje ili
se urusava? Da li se prednost daje zabavi ili vrhunskom izvodenju kratkih formi? Maks
Horkhajmer i Teodor Adorno u svojoj knjizi Dijalektika prosvetiteljstva objasnjavaju da se u
kulturi pojam kultura vise ne vezuje za visoku kulturu ili umetnost koja stvara pojedinca i
oblikuje pojedinca koji stvara umetnost, ona ima za cilj da ujednaci pojedince prema interesima i
obrascima koje kreiraju bogati kapitalisti. Kulturna industrija proizvodi i sprovodi nesto §to se
naziva ,kultura“, potrosaima pruza povrsno i iluzorno zadovoljstvo u obliku zabave, dok
uspostavlja skup umetni¢kih normi i konvencija o tome §ta umetnost i zabava treba da budu. To
znaci da klasi¢na muzika postaje komercijalna, da ima svoju trzi$nu vrednost i da izlazi iz svoje
Hfosilne” forme koja je bila rezervisana za salonska izvodenja i elitno drustvo. Ipak, klasicna
muzika ne gubi nuzno na svojoj vrednosti ako se prikazuje kao spektakl. Naprotiv, ona dobija
omasovljenu publiku, dostupnija je obi¢nom coveku, a upotreba savremenih kulturnih praksi,
kroz ovakve komercijalne nastupe i medijski spektakl, postaje kulturna navika.

Kljuéne reci: Andre Riju, koncert, kultura, performans, spektakl
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CONTEMPORARY CULTURAL PRACTICE AND CLASSICAL MUSIC: A FUSION
OF THE INCOMPATIBLE? THE EXAMPLE OF ANDRE RIEU
AND HIS JOHANN STRAUSS ORCHESTRA

The 2019 concert of the world-renowned Dutch violinist André Rieu and his private "Johann
Strauss Orchestra" at the Belgrade Arena aroused great interest among people who, usually, are
not consumers of classical music. A typical Rieu program provides his audience with spectacular
stage effects, while soloists and members of the orchestra, dressed in luxurious period costumes,
jest and recount anecdotes. He offers entertainment in the form of a spectacle. This is no
traditional classical concert—his audience is not taxed by weighty, long pieces. All of this raises
the question whether classical music is being popularized, or is it being trivialized? Or has the
priority been given to the entertainment aspect, or to the artistic, top-notch performance of short
forms? In their book “Dialectic of Enlightenment,” Max Horkheimer and Theodor Adorno state
that, in modern times, the concept of culture is no longer associated with high culture or with art,
created by an individual and shaping the individual who creates art. It aims to equalize
individuals according to the interests and patterns created by rich entrepreneurs. The cultural
industry produces and enforces something called "culture", providing consumers with superficial
and illusory pleasure in the form of entertainment, while establishing a set of artistic norms and
conventions about what art and entertainment should be. This means that classical music is
becoming a product, having its own market value and emerging from its "fossilized" form,
reserved for salon performances and elite society. However, classical music does not necessarily
lose its value if it is presented as a spectacle. On the contrary, it gains a mass audience. It is more
accessible to the common man. And, the use of modern cultural practices through commercial
performances and media spectacles, transform into a cultural habit.

Keywords: André Rieu, concert, culture, performance, spectacle
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CASOPIS ,,SAVREMENI AKORDI (1954-1961) U ISTORIJI
SRPSKE MUZICKE PERIODIKE XX VEKA

Od marta 1954. do novembra 1961. godine, sa izuzetkom 1956. 1 1960. godine, u Beogradu je, u
izdanju Udruzenja dzez muzicara, izlazio ¢asopis ,,Savremeni akordi. U to vreme, to je bio
jedini jugoslovenski muzicki ¢asopis, osim jednog u Sloveniji. Glasilo je Stampalo eseje, Clanke,
kritike 1 vesti iz domaceg 1 stranog muzickog zivota. Za osam godina svog postojanja asopis je
objavio ukupno dvadeset i dva broja, od toga osam dvobroja, na preko sedam stotina stranica.
Casopis je odgovarao potrebama domace muzitke sredine, a kao takav bio je namenjen Sirem
krugu Ccitalaca. Glavni urednik bio je muzikolog Dusan Plavsa. Pored njega, u casopisu su
saradjivali jo$ i Nikola Hercigonja, Josip Andreis, Nenad Turkalj, Pavle Stefanovi¢, Dragutin
Coli¢, Petar Bingulac i drugi. Cilj glasila, odnosno muzi¢ke revije bio je da se, u momentu kada
se u domacem muzickom Zivotu osecala potreba za jednom stru¢nom publikacijom, u njen rad
ukljuce kulturni radnici iz svih republika tadaSnje drzave kako bi svi jugosloveni muzicari mogli
na stranicama lista prona¢i ono $to ih interesuje. Objavljivani su prilozi sa temama iz domace i
inostrane muzike i negovale su se sve one muzikografske vrste koje su se nalazile i u ostalim
muzickim Casopisima meduratnog doba: eseji, ogledi o muzici, nekrolozi, vesti, beleske,
didakticki i prosvetiteljski ¢lanci. Casopis ,Savremeni akordi“ do sada nije bio predmet
integralnog Citanja 1 analiziranja. Cilj ovog rada je upravo istorijski, ideoloski, strukturni i
muzikoloski pregled glasila uz pomo¢ kojeg ¢e se osvetliti i kontekstualizovati vremenski okvir
desavanja u srpskoj muzickoj umetnosti. Rad donosi i integralnu bibliografiju casopisa, koja do
sada nije popisana.

Kljuéne reci: ,,Savremeni akordi, Dusan Plavsa, muzicki Casopis, srpska muzicka periodika
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THE MAGAZINE "SAVREMENI AKORDI" (1954-1961) IN THE HISTORY
OF SERBIAN MUSICAL PERIODICALS OF THE 20TH CENTURY

From March 1954 till November 1961, with the exception of 1956 and 1960, the magazine
»Savremeni akordi “was published in Belgrade, published by the Association of Jazz Musicians.
At that time, it was the only Yugoslav music magazine, apart from one in Slovenia. The
magazine printed essays, articles, reviews and news from domestic and foreign musical life.
During the eight years of its existence, the magazine published a total of twenty-two issues, of
which eight were duets, on over seven hundred pages. The magazine responded to the needs of
the local music community, and as such was intended for a wider range of readers. The editor in
chief was a musicologist Dusan Plavsa. Besides him, Nikola Hercigonja, Josip Andreis, Nenad
Turkalj, Pavle Stefanovi¢, Dragutin Coli¢, Petar Bingulac and others also collaborated in the
magazine. The goal of the magazine, that is, the music review, was to include cultural workers
from all the republics of the country at a time. Domestic music life felt the need for the
professional publication in its field. That was the way for all Yugoslav musicians to find what
they wanted on the pages of this magazine. Contributions which were published varied in topics
from domestic and foreign music, and all those musicographic types that were found in other
music magazines of the interwar period were nurtured: essays, essays on music, obituaries, news,
notes, didactic and enlightening articles. The magazine ,,Savremeni akordi “has not been the
subject of integral reading and analysis until now. The aim of this paper is precisely the
historical, ideological, structural and musicological review of the media, which will eventually
shed light on the time frame of events in Serbian musical art. The work also provides an integral
bibliography of the magazine, which has not been listed so far.

Keywords: ,,Savremeni akordi*, Dusan Plav$a, music magazine, serbian music periodical
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